
Psalm 105— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book IV. 
• For common features found in the numerical analysis charts, see the Key to the charts.   

Specific features of Psalm 105 
• Psalm 105 is a sister psalm of Psalms 106 and 107. In terms of content and form, they 

share the feature of being episodic poems structured by well-defined episodes from 
Israel's history. Compare the “Specific features”of Psalms 106 and 107. 

• The pièce de résistance of Psalm 105 is its central section, vs. 7-38 (Cantos II and III in 
my division of the text) with the Egypt passage, vs. 23-38, at the centre. This inner core 
is spanned by the land promise given to the patriarchs - from the time of Abraham 
through that of Joseph -, vs. 7-22, and the passage dealing with its fulfilment (vs. 39-44). 
The three passages are skilfully demarcated by a sophisticated use of the keyword 'land'.  

• The latter passage, vs. 39-44, is provided with an afterthought (v. 45a-b): a coda, as in 
Psalms 104 and 106-109 and in many other psalms. Excluding the coda, we find 40 
words in the concluding passage, vs. 39-44, which corresponds with the 40-word 
opening passage, vs. 1-6. They are devised to envelop the central section, vs. 7-38. 

• In line with all psalms in Book III and practically all in Book IV, Psalm 105 has a 
meaningful centre that is determined by the poetic building blocks: the bicolic verseline, 
v. 23, at the very beginning of the Egypt passage. 

Strophic structure  - Canto/Stanza boundary: ||   Canticle boundary: | 
• Van der Lugt: 1-3, 4-6 || 7-9, 10-12, 13-15 | 16, 17-19, 20-22, 23-25 || 26-27, 28-30, 31-

33, 34-36, 37-39, 40-42, 43-45 (3 cantos - of which the middle canto has 2 canticles - 16 
strophes, 45 verselines and 90 cola). 

• Fokkelman: 1-3, 4-6 || 7-9, 10-11 || 12-13, 14-15 || 16-17, 18-19, 20-22 || 23-25, 26-27 || 
28-29, 30-31, 32-33 || 34-35, 36-38 || 39-41, 42-43, 44-45 (8 stanzas, 19 strophes, 45 
verselines and 90 cola).  

• Labuschagne: 1-3, 4-6 || 7-9, 10-11 | 12-13, 14-15 | 16-17, 18-19, 20-22 || 23-25, 26-27 | 
28-29, 30-31, 32-33 | 34-35, 36-38 || 39-41, 42-43, 44-45 (4 cantos - of which the two 
middle cantos divide into canticles - 19 strophes, 45 verselines and 90 cola). 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words in the central section; d: words in the framework (1-6 and 39-45). 
• The numbering of the 45 verselines coincides with the Masoretic verses. 

   Total a b c d 
 1 ^Ùm¸Hi–b ˚'Ër÷q h√whyal ˚dÙh  4 4     4 
  :wyAtÙlyil·v £yiGmavAb ˚vyÊdÙh 3   3   3
  Total, v. 1 7 =   4 +   3 =   0 +   7 
 2 ^Ùl-˚r¸Gm¬z Ùl-˚ryiH  4 4     4 
  :wyAtÙ'̧ļp«n-lAk¸–b ˚xyiW 3   3   3
  Total, v. 2 7 =   4 +   3 =   0 +   7 
 3 ^ÙHËd“q £EḨ–b ˚ļlaḩtih  3 3     3 
  :h√whÃy yEHŸqab¸m bEl xam¸W«y 4   4   4
  Total, v. 3 7 =   3 +   4 =   0 +   7
  Strophe 1 Total, v. 1-3 21 =  11 +  10 =   0 +  21 
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 4 ^Ù∑zuvÃw h√whÃy ˚HËrÊ–d 3 3     3 
  :dyimAGt wy√nAp ˚HŸ–qa–b 3   3   3
  Total, v. 4 6 =   3 +   3 =   0 +   6 
 5 ^hAWAv-reH·' wyAtÙ'¸l¸p«n ˚r¸k«z 4 4     4 
  :wyip-yEX¸Kp¸Him˚ wyAt¸pOm 3   3   3
  Total, v. 5 7 =   4 +   3 =   0 +   7
  Total, v. 1-5 34 =  18 +  16 =   0 +  34 
 6 ^Ù–d¸bav £Ahflr¸ba' vfir∆z 3 3     3 
  :wyflryix̧–b bOq·v¬y y≈ņ–b 3   3   3
  Total, v. 6 6 =   3 +   3 =   0 +   6
  Strophe 2 Total, v. 4-6 19 =  10 +   9 =   0 +  19
  Total, v. 3-6 26 =  13 +  13 =   0 +  26
  Canto I Total, v. 1-6 40 =  21 +  19 =   0 +  40 

 7 ^ ˚nyEh»lÈ' h√whÃy '˚h 3 3   3   
  1 :wyAXAKp¸Him ¶ÂrA'Ah-lAķ–b 3   3 3  
  Total, v. 7 6 =   3 +   3 =   6 +   0 
 8 ^ÙtyÊr¸–b £AlÙv¸l rak√z 3 3   3   
  :rÙ–d •ele'¸l h√Fwic rAbfl–d 4   4 4  
  Total, v. 8 7 =   3 +   4 =   7 +   0
  Total, v. 5-8 26 =  13 +  13 =  13 +  13 
 9 ^£Ahflŗba'-te' tfirA–k reH·' 4 4   4   
  :qAx¸W«y̧l ÙtAv˚b¸H˚ 2   2 2  
  Total, v. 9 6 =   4 +   2 =   6 +   0
  Strophe 3 Total, v. 7-9 19 =  10 +   9 =  19 +   0
  Total, v. 5-9 32 =  17 +  15 =  19 +  13 
 10 ^qOx̧l bOq·v¬y̧l AhÂdyim·v¬Cy¬w 3 3   3   
  :£AlÙv tyÊŗ–b lE'flŗW«y̧l 3   3 3  
  Total, v. 10 6 =   3 +   3 =   6 +   0
  Total, v. 3-10 51 =  26 +  25 =  11 +  40
  Total, v. 1-10 65 +  34 +  31 =  25 +  40 
 11 rOm'El 1 1   1   
  2 ^§av√ņ–k-¶Âre'-te' §EGte' ß̧l 5 5   5   
  :£eķtal·x¬n lebex 2   2 2  
  Total, v. 11 8 =   6 +   2 =   8 +   0
  Strophe 4 Total, v. 10-11 14 =  9 +   5 =  14 +   0 
  Canticle II.1 Total, v. 7-11 33 =  19 +  14 =  33 +   0
  Total, v. 6-11 39 =  22 +  17 =  33 +   6
  Total, v. 1-11 73 =  40 +  33 =  33 +  40 

 12 ^rAKp̧sim yEţm £AtÙy̧hi–b 3 3   3   
  :–hA–b £yÊr√gÃw Xav¸mi–k 3   3 3  
  Total, v. 12 6 =   3 +   3 =   6 +   0
  Total, v. 9-12 26 =  16 +  10 =  26 +   0 
 13 ^yÙFg-le' yÙFgim ˚ķGlaḩt«Cy¬w 4 4   4   
  :rExa' £av-le' hAkAl¸maGmim 4   4 4  
  Total, v. 13 8 =   4 +   4 =   8 +   0
  Strophe 5 Total, v. 12-13 14 =   7 +   7 =  14 +   0
  Total, v. 9-13 34 =  20 +  14 =  34 +   0 
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 14 ^£“q̧HAv̧l £fldA' fixy«Fnih-'◊l 4 4   4   
  :£yikAl¸m £ehyEl·v xakÙCy¬w 3   3 3  
  Total, v. 14 7 =   4 +   3 =   7 +   0
  Total, v. 11-14 29 =  17 +  12 =  29 +   0 
 15 ^yAxyiH¸mib ˚vÃFgiGt-la' 3 3   3   
  :˚v„rAGt-la' ya'yibÃnilÃw 3   3 3  
  Total, v. 15 6 =   3 +   3 =   6 +   0
  Strophe 6 Total, v. 14-15 13 =   7 +   6 =  13 +   0
  Total, v. 13-15 21 =  11 +  10 =  21 +   0
  Canticle II.2 Total, v. 12-15 27 =  14 +  13 =  27 +   0
  Total, v. 1-15 100 =  54 +  46 =  60 +  40 

 16 3 ^¶ÂrA'Ah-lav bAvflr 'flrŸq«Cy¬w 4 4   4   
  :rAbAH £exel-hELXam-lA–k 4   4 4  
  Total, v. 16 8 =   4 +   4 =   8 +   0
  Total, v. 12-16 35 =  18 +  17 =  35 +   0 
 17 ^Hyi' £ehy≈n¸pil xalAH 3 3   3   
  :•EsÙy ra–k¸m«n debev¸l 3   3 3  
  Total, v. 17 6 =   3 +   3 =   6 +   0
  Strophe 7 Total, v. 16-17 14 =   7 +   7 =  14 +   0
  Total, v. 13-17 35 =  18 +  17 =  35 +   0 
 18 ^ÙlÃgfir lebe–kab ˚Fniv 3 3   3   
  :ÙḨp¬n hA'A–b l∆zËra–b 3   3 3  
  Total, v. 18 6 =   3 +   3 =   6 +   0
  Total, v. 15-18 26 =  13 +  13 =  26 +   0 
 19 ^ÙrAbËd-'◊–b tEv-dav 4 4   4   
  :˚ḩtApflrç h√whÃy tfir¸mi' 3   3 3  
  Total, v. 19 7 =   4 +   3 =   7 +   0
  Strophe 8 Total, v. 18-19 13 =   7 +   6 =  13 +   0
  Total, v. 15-19 33 =  17 +  16 =  33 +   0 
 20 ^˚h„ryiGt¬y¬w ™elem xalAH 3 3   3   
  :˚hEx¸GtapÃy¬w £yiGmav lEHOm 3   3 3  
  Total, v. 20 6 =   3 +   3 =   6 +   0
  Total, v. 16-20 33 =  17 +  16 =  33 +   0 
 21 ^ÙtyEb¸l §ÙdA' ÙmAW 3 3   3   
  :Ùn√yÃn÷q-lAk¸–b lEHOm˚ 3   3 3  
  Total, v. 21 6 =   3 +   3 =   6 +   0 
 22 ^ÙH¸p¬n¸–b wyflrAW rOs¸'el 3 3   3   
  :£E–kaxÃy wy√n‘qÃz˚ 2   2 2  
  Total, v. 22 5 =   3 +   2 =   5 +   0
  Strophe 9 Total, v. 20-22 17 =   9 +   8 =  17 +   0
  Canticle II.3 Total, v. 16-22 44 =  23 +  21 =  44 +   0
  Canticle II.2-3 Total, v. 12-22 71 =  37 +  34 =  71 +   0
  Canto II Total, v. 7-22 104 =  56 +  48 = 104 +   0
  Canto I-II Total, v. 1-22 144 =  77 +  67 = 104 +  40 
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23 Mid. words: 145+2+145 ^£«yflr¸cim lE'flrW̧«y '◊b√Cy¬w 3 3   3   
     Mid. cola: 44+2+44   4  :£Ax-¶Âre'̧–b r√Fg bOq·v¬yÃw 4   4 4  
     Middle verseline: 22 + 1 + 22 Total, v. 23 7 =   3 +   4 =   7 +   0
    Total, v. 16-23 51 =  26 +  25 =  51 +   0 
 24 ^dO'¸m ÙGmav-te' rep∆Cy¬w 4 4   4   
  :wyflrAFcim ˚hEmic·v¬Cy¬w 2   2 2  
  Total, v. 24 6 =   4 +   2 =   6 +   0
  Total, v. 19-24 37 =  20 +  17 =  37 +   0 
 25 ^ÙGmav '◊n¸Wil £A–bil ™apAh 4 4   4   
  :wyfldAb·va–b lE–k¬n¸tih¸l 2   2 2  
  Total, v. 25 6 =   4 +   2 =   6 +   0
  Strophe 10 Total, v. 23-25 19 =  11 +   8 =   19 +   0
  Total, v. 21-25 30 =  17 +  13 =  30 +   0
  Total, v. 16-25 63 =  34 +  29 =  63 +   0 
 26 ^Ù–ḑbav heHOm xalAH 3 3   3   
  :Ù–b-raxA–b reH·' §Or·ha' 4   4 4  
  Total, v. 26 7 =   3 +   4 =   7 +   0
  Total, v. 23-26 26 =  14 +  12 =  26 +   0 
 27 ^wyAtÙtO' y„r¸bÊ–d £Ab-˚mAW 4 4   4   
  5 :£Ax ¶Âre'̧–b £yit¸pOm˚ 3   3 3  
  Total, v. 27 7 =   4 +   3 =   7 +   0
  Strophe 11 Total, v. 26-27 14 =   7 +   7 =  14 +   0
  Total, v. 24-27 26 =  15 +  11 =  26 +   0
  Canticle III.1 Total, v. 23-27 33 =  18 +  15 =   7 +   0 
 28 ^™iH¸x¬Cy¬w ™eHOx xalAH 3 3   3   
  :ÙrAbË–d-te' ˚rAm-'◊lÃw 4   4 4  
  Total, v. 28 7 =   3 +   4 =   7 +   0
  Total, v. 19-28 64 =  34 +  30 =  64 +   0 
 29 ^£fld¸l £ehyEmyEm-te' ™apAh 4 4   4   
  :£At√gË–d-te' tem√Cy¬w 3   3 3  
  Total, v. 29 7 =   4 +   3 =   7 +   0
  Strophe 12 Total, v. 28-29 14 =   7 +   7 =  14 +   0
  Total, v. 25-29 34 =  18 +  16 =  34 +   0 
 30 6 ^£yivË–dËrap¸c £AcËra' ¶firAH 3 3   3   
  :£ehyEk¸lam y„rËdax¸–b 2   2 2  
  Total, v. 30 5 =   3 +   2 =   5 +   0
  Total, v. 27-30 26 =  14 +  12 =  26 +   0 
 31 ^bOrAv '◊b√Cy¬w ramA' 3 3   3   
  :£Al˚bÃFg-lAķ–b £y«Fni–k 3   3 3  
  Total, v. 31 6 =   3 +   3 =   6 +   0
  Strophe 13 Total, v. 30-31 11 =   6 +   5 =  11 +   0
  Total, v. 27-31 32 =  17 +  15 =  32 +   0 
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 32 ^dflrA–b £ehyEm¸H«Fg §at√n 3 3   3   
  7 :£AcËra'̧–b tÙbAhel HE' 3   3 3  
  Total, v. 32 6 =   3 +   3 =   6 +   0
  Total, v. 30-32 17 =   9 +   8 =  17 +   0 
 33 ^£At√nE'̧t˚ £√ņp¬Fg ™¬Cy¬w 3 3   3   
  :£Al˚bÃFg ¶Ev rE–baHÃy¬w 3   3 3  
  Total, v. 33 6 =   3 +   3 =   6 +   0
  Strophe 14 Total, v. 32-33 12 =   6 +   6 =  12 +   0
  Canticle III.2 Total, v. 28-33 37 =  19 =  18 =  38 +   0 
 34 ^he–bËra' '◊b√Cy¬w ramA' 3 3   3   
  :rAKp¸sim §yE'Ãw qel∆yÃw 3   3 3  
  Total, v. 34 6 =   3 +   3 =   6 +   0
  Total, v. 29-34 36 =  19 +  17 =  36 +   0 
 35 8 ^£AcËra'¸–b beWEv-lA–k lak'◊Cy¬w 4 4   4   
  :£AtAmËda' yÊŗKp lak'◊Cy¬w 3   3 3  
  Total, v. 35 7 =   4 +   3 =   7 +   0
  Strophe 15 Total, v. 34-35 13 =   7 +   6 =  13 +   0 
 36 9 ^£AcËra'¸–b rÙk¸–b-lA–k ™¬Cy¬w 4 4   4   
  :£√nÙ'-lAķl tyiH'„r 3   3 3  
  Total, v. 36 7 =   4 +   3 =   7 +   0
  Total, v. 34-36 20 =  11 +   9 =  20 +   0
  Total, v. 33-36 26 =  14 +  12 =  26 +   0 
 37  ^bAh√zÃw •esek¸–b £E'yicÙCy¬w 3 3   3   
  :lEHÙ–k wyAXAb¸Hi–b §yE'Ãw 3   3 3  
  Total, v. 37 6 =   3 +   3 =   6 +   0
  Total, v. 34-37 26 =  14 +  12 =  26 +   0 
 38 ^£At'Eç–b £«yfir¸cim xamAW 3 3   3   
  :£ehyEl·v £fl–ḑxaKp lap√n-yi–k 4   4 4  
  Total, v. 38 7 =   3 +   4 =   7 +   0
  Strophe 16 Total, v. 36-38 20 =  10 +  10 =  20 +   0
  Canticle III.3 Total, v. 34-38 33 =  17 +  16 =  33 +   0
  Canto III Total, v. 23-38 103 =  54 +  49 = 103 +   0
   Total, v. 28-38 70 =  36 +  34 =  70 +   0
  Central section Total, v. 7-38 207 = 110 +  97 = 207 +   0 

 39 ^™AsAm¸l §√nAv WfirAKp 3 3     3 
  :hAlÃyAl ryi'Aḩl HE'Ãw 3   3   3
  Total, v. 39 6 =   3 +   3 =   0 +   6
  Total, v. 36-39 26 =  13 +  13 =  20 +   6
  Total, v. 23-39 109 =  57 +  52 = 103 +   6 
 40 ^wAl¸W 'Eb√Cy¬w la'AH 3 3     3 
  :£Evyi–b¸W¬y £«yamAH £exelÃw 3   3   3
  Total, v. 40 6 =   3 +   3 =   0 +   6 
 41 ^£«yAm ˚b˚z√Cy¬w r˚c xatAKp 4 4     4 
  :rAh√n tÙCyiFca–b ˚ķlAh 3   3   3
  Total, v. 41 7 =   4 +   3 =   0 +   7
  Strophe 17 Total, v. 39-41 19 =  10 +   9 =   0 +  19
  Total, v. 38-41 26 =  13 +  13 =   7 +  19 
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 42 ^ÙHËd“q rabË–d-te' rak√z-yi–k 5 5     5 
  :Ù–ḑbav £Ahflŗba'-te' 3   3   3
  Total, v. 42 8 =   5 +   3 =   0 +   8
  Total, v. 40-42 21 =  12 +   9 =   0 +  21
  Total, v. 38-42 34 =  18 +  16 =   7 +  27 
 43 ^§ÙWAW¸b ÙGmav 'icÙCy¬w 3 3     3 
  :wyflryix̧–b-te' h√FnÊr¸–b 3   3   3
  Total, v. 43 6 =   3 +   3 =   0 +   6
  Strophe 18 Total, v. 42-43 14 =   8 +   6 =   0 +  14 
 44 10 ^£«yÙFg tÙcËra' £ehAl §EGt«Cy¬w 4 4     4 
   :˚Hflry«y £yiGmu'̧l lam·v¬w 3   3   3
   Total, v. 44 7 =   4 +   3 =   0 +   7
  Total, v. 40-44 34 =  19 +  15 =   0 +  34
   Total, v. 39-44 40 =  22 +  18 =   0 +  40
   Total, v. 1-44 287 = 153 + 134 = 207 +  80 
  45a-b        Coda wy“–qux ˚ŗm̧H«y r˚b·va–b 3 3     3 
  ˚rOcÃn«y wyAtOrÙtÃw 2 2     2
    Total, v. 45a-b 5 =   5 +   0 =   0 +   5
  Strophe 19 Total, v. 44-45b 12 =   9 +   3 =   0 +  12   
  Total, v. 42-45b 26 =  17 +   9 =   0 +  26
  Canto IV Total, v. 39-45b 45 =  27 +  18 =   0 +  45
   Total, v. 22-45b 141 =  78 +  63 =  96 +  45 
   Total, v. 1-45b 292 = 158 + 134 = 207 +  85
  45c   :–h√y-˚l¸lah    2 =   2 +   0 =   0 +   2
     Total, including –h√y-˚l¸lah 294 = 160 + 134 = 207 +  87  

Observations 
1. The two words at the end, h√y-˚ļlah, 'Praise Yah!", stand outside the poetic body of 

the psalm. See Observation 1 in my Analysis of Psalm 104. 
2. On word level, the two words, £«yflŗcim lE'flŗW«y, 'Israel to Egypt', in v. 23a, constitute the 

arithmetic centre (292 = 145 + 2 + 145). They fall within the middle verseline, v. 23 
(45 = 22 + 1 + 22), coinciding with the two middle cola (90 = 44 + 2 + 44): 

   :£Ax-¶Âre'¸–b r√Fg bOq·v¬yÃw  ^  £«yflr¸cim lE'flr¸W«y '◊b√Cy¬w 
Israel came to Egypt  //  Jacob sojourned in the land of Ham. 

It is with these 7 words that the well-defined Egypt passage (vs. 23-38) opens. The 
keyword 'Egypt', which features only in vs. 23a and 38a, clearly demarcates this 
section of the psalm and emphasizes the compositional unity of the passage. This is 
underscored by the fact that it deals with the period explicitly defined as from the time 
Israel 'came to Egypt' (v. 23) to the time they 'departed from Egypt' (v. 38). 
Seeing the paramount importance of the Egypt experience, not only in the present 
psalm, but also in the next, and in general in Israel's historiography, the arithmetic 
centre can with certainty be identified as the deliberately designed meaningful centre. 

3. In terms of the arithmetic centre on verseline- and colon level, the framework of the 
psalm, which is both lucid and regular, can be outlined as follows:  

vs. 1-22 22 verselines   44 cola 144 words 
v. 23    1 verseline     2 cola     7 words 
vs. 24-45b 22 verselines  44 cola 141 words. 
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In terms of words, we may note that the addition of the 2-word musical postlude does 
not 'perfect' the arithmetic centre on word level, but it nearly does: 294 = 144 + 7 + 
143. This proves that the postlude was not added to 'improve' the poem's numerical 
structure – another reason for excluding it from the word-count. 

4. Taking the Egypt passage as a close-knit unit, preceded by a numerically well-
defined section (vs. 7-22), having 104 (4 x 17) words, I divide the psalm into the 
following cantos: 
vs. 1-6 , Canto I The call to invoke YHWH and recall his great deeds 
vs. 7-22, Canto II From the land-covenant with Abraham to the time of Joseph 
vs. 23-38, Canto III YHWH's wonderful deeds in Egypt 
vs. 39-45, Canto IV  Remembering his covenant, he led Israel to the promised land. 
My canto division is primarily determined by the major caesurae in the psalm, 
between verses 6 || 7 and 22 || 23 and 38 || 39.  
Having accomplished my analysis, I read a precis of Dick Clifford's presentation to 
the CBA conference in Minnesota (August 2005), of which Duane Christensen kindly 
had sent me a copy. Clifford recognized these major coherent passages and 
proposed a division of the text, which is very similar to mine.  
The menorah presented by Christensen (1-7, 8-13, 14-19, 20-26, 27-32, 33-38, and 39-45), 
which is "determined primarily on prosodic grounds", ignores these obvious breaks in the text 
(except that between vs. 38 and 39). The text appears to have been split up in this way to 
achieve the desired menorah, wreaking havoc on the material content and thought flow.  
I cannot evade the conclusion that the biblical authors cannot possibly have intended such 
mechanically contrived menorahs as this one and the "3-level nested menorah pattern". They 
are inventions and therefore totally invalid. My criticism also applies to many of the other 
menorahs to be found in Christensen’s analyses.  
To be genuine, a menorah pattern has to comply with strict requirements, in my judgement, in 
much the same way as a meaningful centre. The primary requisite is that the pattern should 
not disregard the inherent caesurae in the text, neither should it put asunder what belongs 
together in terms of form and thought content.  
If these prerequisites are set aside, as is mostly the case in Christensen's logoprosodic 
approach, the question arises whether his method is at all helpful in identifying the structure of 
a text. An even more crucial question is: can logotechnique and prosodics really be combined 
to form a 'logoprosodic' approach? The prosodic approach ought to prove its worth 
independently. If it fails to do so, being unable to stand on its own, it should by no means be 
integrated into logotechnical analysis. See also the critical remarks in the rubric "Strophic 
structure" in my Analysis of Psalm 90. 
The division of the text I propose, is underscored by the following observation: the 
207 words of the central section, vs. 7-38, are enveloped by the 40-word introductory 
call to remember YHWH's great deeds (vs. 1-6), and the 40-word conclusion, 
culminating in the fulfilment of the land promise, vs. 39-44. The core significantly 
divides into 104 (4 x 26) words in the prelude to the Egypt passage, vs. 7-22, and 
103 words in the Egypt passage itself. I consider this an endeavour on the part of the 
author to achieve a perfect balance, but for some reason he did not succeed.  

  vs. 1-6    40 words in total 
  vs. 7-22 104 words in total 

vs. 23-38 103 words in total 
vs. 39-44   40 words in total. 

To my mind, there is no doubt that the 40 + 40 words in the framework (Column d) 
have deliberately been designed to symbolically recall the 40 years of Israel's sojourn 
in the desert, the three periods of 40 years in the life of Moses and his stay of 40 
days and 40 nights on the mountain to obtain the law.   
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5. Before exploring the larger structure of the poem, let me first describe the special 
structure of Canto IV (vs. 39-45b). In terms of material content, a certain section of 
the text, vs. 40-44, deal with the fulfilling of the land promise, which is explicitly 
referred to in v. 44. In this respect, v. 44 marks the end of the entire section dealing 
with the land promise (vs. 7-44). In addition to vs. 39-44 having exactly 40 words, 
there are two other logotechnical features underscoring the coherence of vs. 39-44:  
- the use of the significant formula 34 = 19 + 15 in vs. 40-44 - see Observation 6,  
- the inner coherence of vs. 39-44, which is reinforced by the 7 acts of YHWH: 

he spread a cloud (39a) 
 he brought quails (40a) 
  he satisfied them with bread (40b) 
   he opened the rock (41a) 
  he remembered his promise (42a) 
 he led out his people (43a) 
he gave them the lands of the nations (44a).∗

- the coherence of the larger passage dealing with the land, vs. 7-44, is underscored 
by the 10 occurrences of the keyword ¶Âre', 'land': 5x 'land' (vs. 7, 11, 16, 23, 27) and 
4x 'their land' (30, 32, 35, 36), and finally 'lands of the nations' (44). 

All these factors suggest that v. 45 stands on its own, as a sort of afterthought. 
However, this does not mean that it should be regarded as a later addition. It is 
integral to the poem and has a pedagogic aim: to articulate the ultimate purpose of 
the call in vs. 1-5 to remember YHWH's great deeds, namely, to keep his laws.  
At first I considered the afterthought as an appendix to the concluding canto, but I 
came to realize that it stands out inside the last canto as a device for conclusion.  
Psalm 105 shares the use of an afterthought particularly with Psalms 106-109, but 
with many other psalms in the Psalter as well. I call it a coda, which is both a musical 
and literary term, and most fitting for the present purpose. 
For a discussion in more detail, see the General Introduction, under "The use of a 
coda as a device for conclusion". 

6. In Canto IV (vs. 39-45b), a particular section of the text, vs. 40-44, has another 
intriguing feature, which it has in common with 5 other Psalms: 77:8-12, 81:9-12, 
95:8-11, 106:23-27, 107:23-26+40, and with four cognate texts in Deuteronomy: 
1:35-36, 38-39, and 7:5-6 and 25-26. It concerns the use of the exclusive 
compositional formula 34 = 19 + 15. As I have explained in my Analysis of Psalm 95 
(Observation 3), the formula relates to the idea of the loss of the promised land 
through apostasy. The fact that the formula features explicitly in vs. 40-44, speaks 
volumes for what the author intended: to prelude on the theme of Ps. 106:23-27 
dealing specifically with the loss of the land!  

7. A closer examination of Canto II (vs. 7-22), the prelude to the Egypt passage, with its 
104 (4 x 26) words, reveals that it divides into three canticles determined primarily by 
thought content and the skilful use of the keyword 'land': 
    II.1 (7-11) the land covenant with Abraham, Isaac and Jacob   33 w. 
    II.2 (12-15) YHWH's care and protection for the landless sojourners  27 w. 
    II.3 (16-22) Joseph's crucial role in Egypt during the famine in the land 44 w. 
Canticle II.1, the land covenant passage, is clearly demarcated by the keyword 'land': 
'the entire land' in v. 7b, and 'the land of Canaan' in v. 11a.  
In Canticle II.2, the sojourn passage, there is no mention of land, which should be 
interpreted as subtly indicating the landless state of the wanderers. 

                                                 
∗ The use of series of 7 elsewhere, notably in Ps. 104:2-5, but also in Ps. 91:14-16, Ps. 101:2-5, and 
Psalm 103, shows that this is not simply a matter of chance. Also note that exactly 17 deeds of YHWH 
are mentioned in Canto III, which is no coincidence either. 

© 2008 Casper J. Labuschagne    ps105.doc— rev 12/29/10 5:58 PM Page 8

http://www.labuschagne.nl/aspects.pdf
http://www.labuschagne.nl/ps095.pdf


Canto II.3 opens with an explicit – and the only - reference to land (v. 16a). The 
keyword reappears only in the first verseline of the Egypt passage (v. 23b). 
Whether the 77 words in Canticles II.1 and II.3 were chosen intentionally, is difficult to 
tell. However, if it is not simply a matter of chance, 77 (the product of the number of 
fullness and fulfilment, 7 x 11), may symbolically refer to the fulfilment of the land 
promise in Canto IV. The deliberate use of 7 is confirmed by the 7 + 7 + 7 words in 
the opening verses, the 7 words in the meaningful centre, as well as the 7 acts of 
YHWH in vs. 39-44 and the 7 words in v. 44. 

8. The author has woven the divine name numbers into the text in the following way, at 
least in so far as they are not determined by chance, which some may indeed be: 

vs. 1-5   34 (2 x 17) words in total 
vs. 3-6 and 5-8 26 words in total 
vs. 5-9   17 words before atnach 
vs. 3-10  51 (3 x 17) words in total, with 26 before atnach 
vs. 1-10  34 (2 x 17) words before atnach 
vs. 6-11 and 12-16 17 words after atnach 
vs. 9-12 and 15-18 26 words in total 
vs. 9-13  34 (2 x 17) words in total 
vs. 11-14 and 13-17 17 words before atnach 
vs. 15-19 and 16-20 17 words before atnach 
vs. 20-22  17 words in total 
vs.12-22  34 (2 x 17) words after atnach 
vs. 7-22  104 (4 x 26) words in total 
vs. 16-23  51 (3 x 17) words in total, with 26 before atnach 
vs. 19-24 and 21-25 17 words after atnach 
vs. 16-25  34 (2 x 17) words before atnach 
vs. 23-26 and 24-27 26 words in total 
vs. 19-28  34 (2 x 17) words before atnach 
vs. 25-29  34 (2 x 17) words in total 
vs. 27-30 and 33-36 26 words in total 
vs. 27-31 and 34-38 17 words before atnach 
vs. 30-32  17 words in total 
vs. 29-34  17 words after atnach 
vs. 34-37 and 38-41 26 words in total 
vs. 28-38  34 (2 x 17) words after atnach 
vs. 36-39  26 words in total 
vs. 23-39  52 (2 x 26) words after atnach 
vs. 38-42  34 (2 x 17) words in total 
vs. 40-44  34 = 19 + 15 – relating to the loss of the land 
vs. 1-44  153 (9 x 17) words before atnach 
vs. 42-45b  26 words in total, with 17 before atnach, 
vs. 22-45b  78 (3 x 26) words before atnach. 

9. The name hwhy occurs 5 times (vs. 1a, 3b, 4a, 7a, and 19b); hy only in v. 45c. 
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