
Psalm 88— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book III. 
• For common features found in the numerical analysis charts, see the Key to the charts.  

Specific features of Psalm 88 
• Psalm 88 is the last of the Eleven Korahite Psalms in the book of Psalms. In Book III the 

two pairs of Korahite psalms (84-85 and 87-88) encompass the single Davidic Psalm 86. 
Psalm 88, additionally attributed to Heman, is also the first of the two Ezrahite Maskils 
concluding Book III (88 and 89).  

• Though there is no concensus among scholars as regards its strophic structure, it has a 
pronounced numerical framework. The core of the poem, vs. 9-11, clearly demarcated by 
selah, is preceded by 52 (2 x 26) words and surrounded by in total 102 (6 x 17) words. 

• The two last words of the psalm, yavfl–d…y̧m, 'my companions', and ™AḨxam, 'darkness', are 
evident keywords, whose numerical value, 53, gives structure to part of the text. 

• In contrast to Psalm 87, which is throughout phrased as spoken about God, Psalm 88 is 
from beginning to end a prayer addressed to God. 

Strophic structure  - Canto/Stanza boundary: || Canticle boundary: | 
• Van der Lugt: 2-3, 4-5, 6 | 7-8, 9-10a || 10b-11, 12-13, 14-15 | 16-17, 18-19 (2 cantos 

with Canticles, 10 strophes, 20 verselines and 40 cola, taking vs. 9-10 as 3 bicola). 
• Fokkelman: 2-3, 4-5, 6-7 || 8-10, 11-13 || 14-16, 17-19 (3 stanzas with 7 strophes, 19 

verselines and 40 cola).  
• Labuschagne: 2-3, 4-5 | 6, 7-8 || 9-11 || 12-13, 14-15 | 16-18, 19 (taking the demarcating 

function of the selahs into account: 3 cantos with 9 strophes, 19 verselines and 40 cola, 
taking with Fokkelman vs. 9-10 as 2 tricola). 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: Prayer of a mortally ill person; d: Lament and Supplication. 
• The numbering of the verselines is shown in brown. 
   Total a b c d 
 1 xfirOq y≈n¸bil rÙmÃzim ryiH 4 4    
  ^tÙFnav̧l tal·xAm-lav fixEFc¬ņmal 4 4      
  :yixflrÃze'Ah §AmyEh¸l lyi–k¸Wam 3   3 
  Heading, v. 1 11 =   8 +   3 

 2 ^yitAv˚HÃy yEh»lÈ' h√whÃy 1 3 3   3   
  :ßÂ–dÃg∆n hAlÃyaGlab yiGtŸqavAc-£Ùy 4   4 4   
 3 ^yitAGlip̧Gt ßy∆nApļ 'ÙbAGt 2 3 3   3   
  :yit√FnÊŗl ßÃnÃzA'-hELXah 3   3 3  
  Strophe 1 Total, v. 2-3 13 =   6 +   7 =  13 +   0 

 4 ^yiH¸p¬n tÙvflr¸b hAv¸bAW-yi–k 3 4 4   4   
  :˚vy«Fgih lÙ'Ḩil y¬CyaxÃw 3   3 3  
 5 ^rÙb y„dËrÙy-£iv yiGţbaḨx∆n 4 4 4   4   
  :l√yÈ'-§yE' reb∆ģ–k yity«yAh 4   4 4  
  Strophe 2 Total, v. 4-5 15 =   8 +   7 =  15 +   0
  Canticle I.1 Total, v. 2-5 28 =  14 +  14 =  28 +   0 

© 2008 Casper J. Labuschagne    ps088— rev 08/27/08 10:02 AM Page 1

http://www.labuschagne.nl/aspects.pdf
http://www.labuschagne.nl/intro1.pdf
http://www.labuschagne.nl/intro3.pdf
http://www.labuschagne.nl/keytocharts.pdf


 6 yiHp̧Ax £yitEGma–b 5 2 2   2   
  reb’q yEb¸kOH £yilAl·x Ùm¸–k 4 4   4   
  ^dÙv £AGtËrakÃz '◊l reH·' 6 4 4   4   
  :˚r√zÃg«n ßËd√Cyim hAGmEhÃw 3   3 3  
  Strophe 3 Total, v. 6 13 =  10 +   3 =  13 +   0
  Total, v. 3-6 34 =  21 +  13 =  34 +   0
   Total, v. 2-6 41 =  24 +  17 =  41 +   0 

 7 ^tÙCyiGţxaGt rÙb̧–b y«naGtaH 7 3 3   3   
  :tÙlOçmi–b £yi–kaH·xam̧–b 2   2 2  
  Total, v. 7 5 =   3 +   2 =   5 +   0
  Total, v. 5-7 26 =  17 +   9 =  26 +   0 
 8 ^ßetAm·x hAk¸mAs yalAv 8 3 3   3   
  :hAle–s Aty«Fniv ßyÂrA–b¸Him-lAkÃw 3   3 3  
  Total, v. 8 6 =   3 +   3 =   6 +   0
  Strophe 4 Total, v. 7-8 11 =   6 +   5 =  11 +   0 
  Canticle I.2 Total, v. 6-8 24 =  16 +   8 =  24 +   0
  Canto I Total, v. 2-8 52 =  30 +  22 =  52 +   0 

9    yavfl–d…y̧m = 53 - see v. 19b! y«FneGmim yavfl–d…y̧m AGtŸqaxËrih 9 3 3    3  
       (13 + 10 + 4 + 16 + 10)    ^ÙmAl tÙbEvÙt y«naGtaH 3 3    3  
 * :'EcE' '◊lÃw y«n·' 'ulA–k ('ulA–k) 4   4  4 
  Total, v. 9 10 =   6 +   4 =   0 +  10
  Total, v. 6-9 34 =  22 +  12 =  24 +  10
  Total, v. 5-9 42 =  26 +  16 =  32 +  10
  Total, v. 2-9 62 =  36 +  26 =  52 +  10 
10  Two middle words: y«nOv y«Fnim hAb·'fld y«nyEv 10 4 4     4 

      130 = 64 + 2 + 64 ^£Ùy-lAk¸–b h√whÃy ßyit'flrŸq 4 4     4 
  Middle verseline: 19=9+1+9  :yAKpak ßyelE' yiGţxaLXiH 3   3   3
  Middle cola (10a-b): 40=19+2+19 Total, v. 10 11 =   8 +   3 =   0 +  11
     Total, v. 8-10 27 =  17 +  10 =   6 +  21
  Total, v. 5-10 53 =  34 +  19 =  32 +  21
  Total, v. 2-10 73 =  44 +  29 =  52 +  21 
 11 ^'eleKp-heW·vaGt £yitEGmal·h 11 3 3     3 
  :hAle–s ß˚dÙy ˚m˚q√y £yi'ApËr-£i' 4   4   4
     The two selahs delimit Total, v. 11 7 =   3 +   4 =   0 +   7
     the core:  Canto II  Strophe 5 Total, v. 9-11 28 =  17 +  11 =   0 +  28 

 12 ^ßÂ–ḑsax reb’–qa–b raKpusÃyah 12 3 3     3 
  :§Ù–dab·'A–b ß¸t√n˚mÈ' 2   2   2
  Total, v. 12 5 =   3 +   2 =   0 +   5
  Total, v. 11-12 12 =   6 +   6 =   0 +  12
  Total, v. 8-12 39 =  23 +  16 =   6 +  33 
 13 ^ße'̧liKp ™eHOxa–b vfid√Fw«y·h 13 3 3     3 
  :h√CyiHÃn ¶Âre'¸–b ß̧t“qËdicÃw 3   3   3
  Total, v. 13 6 =   3 +   3 =   0 +   6
  Strophe 6 Total, v. 12-13 11 =   6 +   5 =   0 +  11
  Total, v. 11-13 18 =   9 +   9 =   0 +  18
  Total, v. 10-13 29 =  17 +  12 =   0 +  29 
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 14 ^yiGţv¬FwiH h√whÃy ßyelE' y«n·'¬w 14 4 4     4 
  :≠emË–d—q̧t yitAGlip̧Gt r’qO–bab˚ 3   3   3
  Total, v. 14 7 =   4 +   3 =   0 +   7 
 15 ^yiḨp¬n x¬nÃziGt h√whÃy hAmAl 15 4 4     4 
  :y«FneGmim ßy∆nAKp ryiGţsaGt 3   3   3
  Total, v. 15 7 =   4 +   3 =   0 +   7
  Strophe 7 Total, v. 14-15 14 =   8 +   6 =   0 +  14
  Canticle III.1 Total, v. 12-15 25 =  14 +  1 =   0 +  25
  Total, v. 11-15 32 =  17 +  15 =   0 +  32
  Total, v. 9-15 53 =  31 +  22 =   0 +  53 

 16 ^ravOFnim fiv≈ÙgÃw y«n·' y«nAv 16 4 4     4 
  :h√n˚pA' ßyemE' yit'AW√n 3   3   3
  Total, v. 16 7 =   4 +   3 =   0 +   7
  Total, v. 15-16 14 =   8 +   6 =   0 +  14 
 17* ^ßy∆nÙr·x ˚r¸bAv yalAv 17 3 3     3 
  :]y«n˚ţGmic[ y«nut˚ţGmic ßyet˚vi–b 2   2   2
  Total, v. 17 5 =   3 +   2 =   0 +   5
  Total, v. 14-17 26 =  15 +  11 =   0 +  26 
 18 ^£ÙCyah-lA–k £«yaGmak y«n˚–bas 18 4 4     4 
  :dax√y yalAv ˚py÷–qih 3   3   3
  Total, v. 18 7 =   4 +   3 =   0 +   7
  Strophe 8 Total, v. 16-18 19 =  11 +   8 =   0 +  19
  Total, v. 11-18 51 =  28 +  23 =   0 +  51
  Total, v. 10-18 62 =  36 +  26 =   0 +  62
  Total, v. 2-18 124 =  72 +  52 =  52 +  72 

 19 ^ fiv„r√w bEhO' y«FneGmim AGtŸqaxËrih 19 4 4     4 
      ™AḨxam = 53 (13 + 8 + 21 + 11) :™AḨxam yavfl–d…y̧m 2   2   2
  Compare v. 9a! Strophe 9 Total, v. 19 6 =   4 +   2 =   0 +   6
  Canticle III.2 Total, v. 16-19 25 =  15 +  10 =   0 +  25 
  Canto III Total, v. 12-19 50 =  29 +  21 =   0 +  50
  Total, v. 10-19 68 =  40 +  28 =   0 +  68
  Total, v. 2-19 130 =  76 +  54 =  52 +  78 
  Total, v. 1-19 141 =  84 +  57
  Total with hAles (2x), v. 1-19 143 =  84 +  59 

* V. 9c: instead of MT’s 'ulA–k, 'imprisoned' - which is an incomplete phrase – I read two words 
y«n·' 'ulA–k, 'imprisoned am I' – on the basis of the LXX and Syr – see BHS.  

This brings the total number of words in the psalm up to 130 (5 x 26), as in Psalms 79 and in 80 
(the emended text). Moreover, the correction adds substance to the supposition that the 
numerical value of the words yavfl–d…y̧m, 'my companions', and ™AHx̧am, 'darkness', 53, features in the 
text - see Observation 5 below.  
* V. 17b: so MT; see BHS. 
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Observations 
1. The arithmetic centre of the (corrected) text is constituted by the two middle words in 

v. 10a, y«nOv y«Fnim, 'through anguish', (130 = 64 + 2 + 64). They aptly express what the 
psalm is all about: the anguished misery and desolation of the speaker. 
The two pivotal words fall within the two middle cola, v. 10a-b, the 8 words of which 
the author apparently intended to be the meaningful centre of his poem on colon level 
(40 = 19 + 2 + 19): 

   £Ùy-lAķ–b h√whÃy ßyit'flrŸq   y«nOv y«Fnim hAb·'fld y«nyEv  

  My eyes grow dim through anguish // I invoke you, YHWH, every day. 
These 8 words, in their turn, fall within the middle verseline, v. 10 (19 = 9 + 1 + 9); 
moreover, they also form the centre of the 28 words in vs. 9-11 (28 = 10 + 8 + 10), 
which, in my view, constitute the meaningful core of the psalm.  

2. The selahs before and after vs. 9-11 clearly delimit this central section, determining 
the canto structure of the entire text. Compare Psalm 84, of which the core is 
similarly delimited by selah. See Observation 2 in my Analysis of Psalm 84. 
Here is the canto framework of the psalm in terms of its 130 (5 x 26) words:  

vs. 2-8   Canto I     52 (2 x 26) words  
vs. 9-11 Canto II    28 words                 102 (6 x 17) 
vs. 12-19  Canto III    50 words 
vs. 2-19 Canto I-III  130 (5 x 26) words 

Note that the off-centre core is enveloped by 102 (6 x 17) words (52 + 50). For a 
rather similar use of the divine name numbers to envelop the central section of a 
given text, compare Psalms 77, 80, 81 and 83. 

3. The canto structure proposed here overlies the frameworks put forward by Van der 
Lugt and Fokkelman. Both scholars ignore the apparent delimiting function of the 
selahs and therefore fail to see that vs. 9-11 constitute the heart of the psalm: 

Van der Lugt     Fokkelman 
Canticle I.1   vs. 2-6        (Strophe 1-3) Stanza I    vs. 2-7     (Strophe 1-3) 
Canticle I.2   vs. 7-10a    (Strophe 4-5) Stanza II   vs. 8-13   (Strophe 4-5) 
Canticle II.1  vs. 10b-15  (Strophe 6-8) Stanza III  vs. 14-19 (Strophe 6-7) 
Canticle II.2  vs. 16-19    (Strophe 9-10) 

4. In terms of material content, in my opinion, the psalm divides into two main parts, vs. 
2-8 and 9-19, which coincide precisely with my Canto I and Cantos II-III: 

vs. 2-8   Prayer of a person at death's door (52 = 2 x 26 words, Column c) 
vs. 9-19 Lament from his utterly desolate situation (78 = 3 x 26 words, Column d). 

Vs. 9-19 (Cantos II-III) are skilfully delimited by the reference in v. 9 and v. 19 to the 
key-word yavfl–d…y̧m, ‘my companions’. In addition to its function as a literary device for 
inclusion, it also defines the supplicant’s position as being totally deprived of his 
companions, which is almost as if he were dead.  
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5. There are two keywords having the numerical value of 53, namely, yavfl–d…y̧m, 'my 
companions' (vs. 9b and 19b), and ™AḨxam, 'darkness' (19b, cf. the plural form in 7b). 
The first expresses the idea of utter desolation, i.e., cut off from the world of the 
living, while the second signifies the utter darkness of the grave.  
Therefore, it is not surprising to find the number 53 in the text: in the number of words 
in vs. 5-10 and 9-15. See the General Introduction under "The numerical value of a 
keyword in the text". 

6. In addition to the divine name numbers already mentioned, there are many more of 
them woven into the text to buttress its unity: 

vs. 3-6  34 (2 x 17) words in total 
vs. 2-6  17 words after atnach 
vs. 5-7  26 words in total, with 17 before atnach 
vs. 2-8  52 (2 x 26) words in total 
vs. 6-9  34 (2 x 17) words in total 
vs. 5-9  26 words before atnach 
vs. 2-9  26 words after atnach 
vs. 8-10 17 words before atnach 
vs. 5-10 34 (2 x 17) words before atnach 
vs. 9-11 17 words before atnach 
vs. 10-13 17 words before atnach 
vs. 11-15 17 words before atnach 
vs. 14-17 26 words in total, with 15 before and 11 after atnach 
vs. 11-18 51 (3 x 17) words in total 
vs. 10-18 26 words after atnach 
vs. 2-18 52 (2 x 26) words after atnach 
vs. 10-19 68 (4 x 17) words in total  
vs. 2-19 130 (5 x 26) words in total. 

7. The name hwhy occurs 4 times (vs. 2a, 10b, 14a, and 15a), and £yih»lÈ' only in v. 2a.  
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