
Psalm 84— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book III. 
• For common features found in the numerical analysis charts, see the “Key to the charts”. 

Specific features of Psalm 84 
• Psalm 84 is the first of four Korahite psalms in Book III (84, 85, 87 and 88) arranged in 

two pairs around the single Davidic Psalm 86. 

• The 108 words of the psalm represent the numerical value of the word ßyetÙņ–ķHim, ‘your 
dwelling place’, in v. 2a. In light of the contents, it is evidently a keyword of paramount 
importance. So is y„ŗHa', ‘happy’, occurring no less than 3 times – see Observation 2. 

• The psalm has a strong numerical framework: a 32-word central section (vs. 6-9 in box), 
flanked by 38 words on either side (38 + 32 + 38), which determines the canto structure: 
vs. 2-5 (Canto I), vs. 6-9 (Canto II), and vs. 10-13 (Canto III).  

• The direction of address is used to express the presence of YHWH in the sanctuary, by 
means of the well-known kebod-YHWH formula: 58 = 26 + 32. The 58 words addressed 
to God (Column c) divide precisely into 26 in Canto I and 32 in Cantos II and III. Note 
also the 32 words in the middle canto and the fact that the word kabod, ‘glory’, occurs in 
the text (in v. 12a). The number of fullness expresses the fullness of YHWH’s presence: 
7 strophes, 7 verselines in Canto I, 7 occurrences of YHWH and 7 of Elohim. 

Strophic structure  - Canto/Stanza boundary: ||  
• Van der Lugt: 2-3, 4a-d, 4e-5 || 6-8, 9-10, 11-13 (2 cantos with 6 strophes, 15 verselines 

and 34 cola, taking vs. 11-12 as 2 tricola). 
• Fokkelman: 2-3, 4 || 5-6, 7-8 || 9-10, 11, 12-13 (3 stanzas with 7 strophes, 17 verselines 

and 36 cola, taking vs. 11-12 as 4 bicola).  
• Labuschagne: 2-3, 4-5 || 6-7, 8-9 || 10, 11-12, 13 (3 cantos with 7 strophes, 15 verselines 

and 34 cola, taking v. 13 as a coda, and (with Van der Lugt) vs. 11-12 as 2 tricola). 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words addressed to God; d: words spoken about God. 
• The numbering of the verselines is in brown. 
   Total a b c d 
 1 :rÙmÃzim xfirOq-y≈n¸bil ^tyiGt«Fgah-lav fixEFc¬ņmal 6 3 3 
  Heading, v. 1 6 =   3 +   3 

    2     ßyetÙņ–ķHim = 108 ßyetÙņ–ķHim tÙdyÊdÃCy-ham 1 3 3   3   
        (13+21+11+14+6+22+10+11)  :tÙ'Ab̧c h√whÃy 2 2   2  
  Total, v. 2 5 =   5 +   0 =   5 +   0 
    3* yiḨp¬n hAţlA–k-£¬gÃw hAp̧şk«n 2 4 4     4 
  h√whÃy tÙr¸cax̧l 2 2     2 
  ˚nÃFnfirÃy ^yÊrAW¸b˚ yi–bil 3 3 2 1    3 
  :yAx-lE' le' 3   3   3
  Total, v. 3 12 =   8 +   4 =   0 +  12
  Strophe 1 Total, v. 2-3 17 =  13 +   4 =   5 +  12 
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4  Middle words of Canto I t«yab hA'̧cAm rÙKpic-£¬Fg 4 4   4   

  (38=17+4+17) and middle     –hAl §‘q rÙrËd˚ 3 3   3   
  verseline (7 = 3 + 1 + 3)  AhyexOr¸pe' hAtAH-reH·' 5 3 3   3   
  ßyetÙx̧–bÃzim-te' 2 2   2   
  ^tÙ'Ab̧c h√whÃy 6 2 2   2   
  :yAh»l'≈w yi–ķlam 2   2 2  
                   Total, v. 4 16 =  14 +   2 =  16 +   0

 5 ^ßetyEb yEb¸HÙy y„r¸Ha' 7 3 3   3   

  :hAle–s ß˚l¸lahÃy dÙv 2   2 2  
  Total, v. 5 5 =   3 +   2 =   5 +   0
  Strophe 2 Total, v. 4-5 21 =  17 +   4 =  21 +   0
  Canto I Total, v. 2-5 38 =  30 +   8 =  26 +  12 

 6 ^™Ab Ùl-zÙv £fldA' y„r¸Ha' 8 5 5   5   

  :£AbAb¸li–b tÙGlis¸m 2   2 2  
  Total, v. 6 7 =   5 +   2 =   7 +   0 
 7 'AkA–bah qemEv̧–b y„ŗbOv 9 3 3     3 
  ^˚h˚tyiHÃy §√y¸vam 2 2     2 
  :hÂrÙm heX¸v¬y tÙkflr¸–b-£¬Fg 4   4   4
  Total, v. 7 9 =   5 +   4 =   0 +   9
  Strophe 3 Total, v. 6-7 16 =  10 +   6 =   7 +   9
  First Half Total, v. 2-7 54 =  40 +  14 =  33 +  21 
                                   Arithmetic middle: 108 = 54 + 54 

 8 ^l«yAx-le' l«yaxEm ˚k¸l≈y 10 4 4     4 
  :§ÙCyiç–b £yih»lÈ'-le' he'flr≈y 4   4   4

 Total, v. 8 8 =   4 +   4 =   0 +   8
                  Total, v. 7-8 17 =   9 +   8 =   0 +  17
  Total, v. 5-8 29 =  17 +  12 =  12 +  17 
 9 tÙ'Ab̧c £yih»lÈ' h√whÃy 11 3 3   3   
  ^yitAGlip̧t hAv̧miH 2 2   2   
  :hAles bOq·v¬y yEh»lÈ' h√ny«z·'ah 3   3 3  
  Total, v. 9 8 =   5 +   3 =   8 +   0
  Strophe 4 Total, v. 8-9 16 =   9 +   7 =   8 +   8
   Central section:  Canto II Total, v. 6-9 32 =  19 +  13 =  15 +  17 
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10 Mid. words of Cantos II-III ^£yih»lÈ' hE'Ër ˚n≈Fn«gAm 12 3 3   3   
          70 = 32 + 6 + 32 :ßexyiH¸m y≈n¸Kp XE–bahÃw 3   3 3  
  Strophe 5 Total, v. 10 6 =   3 +   3 =   6 +   0 
 11 •elA'Em ßyÂrEc·xa–b £Ùy-bÙX yi–k 13 5 5   5   
  ^yah»lÈ' tyEb¸–b •EpÙGt¸sih yiGtËraxA–b 4 4     4 
  :vaHÂr-yElÛhA'̧–b r –̊dim 3   3   3
  Total, v. 11 12 =   9 +   3 =   5 +   7
  Total, v. 9-11 26 =  17 +   9 =  19 +   7   
 12 £yih»lÈ' h√whÃy §≈gAm˚ HemeH yi–k 14 5 5     5 
       dÙbAk = 32 (20+2+6+4) ^h√whÃy §EGt«y dÙbAkÃw §Ex 4 4     4 
  :£yimAt¸–b £yik¸lOhal bÙX-v¬n¸m«y '◊l 5   5   5
  Total, v. 12 14 =   9 +   5 =   0 +  14
  Strophe 6 Total, v. 11-12 26 =  18 +   8 =   5 +  21
                  Total, v. 10-12 32 =  21 +  11 =  11 +  21 
13         Coda ^tÙ'Ab̧c h√whÃy 15 2 2   2   
  :™A–b fixEXO–b £fldA' y„rḨa' 4   4 4  
  Strophe 7 Total, v. 13 6 =   2 +   4 =   6 +   0
  Canto III Total, v. 10-13 38 =  23 +  15 =  17 +  21
  Second Half Total, v. 8-13 54 =  32 +  22 =  25 +  29
                  Total, v. 7-13 63 =  37 +  26 =  25 +  38
  Cantos II-III Total, v. 6-13 70 =  42 +  28 =  32 +  38
  Total, v. 2-13 108 =  72 +  36 =  58 +  50
  With hAles (2x), v. 2-13 110 =  72 +  38 =  58 +  52 
  With the heading and hAles (2x), v. 1-13 116 =  75 +  41

* The curious placement of the atnach in the middle of a colon (v. 3c) is hard to explain. There 
seems to be no logotechnical reason, as is the case, e.g., in Psalm 79:11b and 13c – see 
Observation 1 in my Analysis of Psalm 79.  

Observations 
1. Since the psalm is specifically devoted to the temple in Jerusalem, it is not surprising 

to find that it is composed of 108 words, which is the numerical value of ßyetÙņ–ķHim, 
‘your dwelling place’ (13 + 21 + 11 + 14 + 6 + 22 + 10 + 11 = 108). This word occurs 
in the first colon of the first verseline of the poem (v. 2a) and may be regarded as a 
keyword of paramount importance. See the General Introduction, “The numerical 
value of a keyword in the text”.  

2. Logotechnically the psalm divides into two equal halves of 54 words each (vs. 2-7 
and vs. 8-13). This may simply be a matter of coincidence, for the text clearly divides 
into three distinct sections (vs. 2-5, 6-9, and 10-13) demarcated by the two selahs. 
The 32-word central section, Canto II, vs. 6-9, has undoubtedly been devised as the 
meaningful centre. It contains the quintessential idea of the psalm: the happiness and 
prosperity of those who dwell in YHWH's house, whose strength and trust are in him. 
No wonder that the keyword y„ŗHa', ‘happy’, occurs at the very beginning of Canto II! 
Its highlighting function is reinforced by the two other occurrences (vs. 5a and 13b). 
The three occurrences of y„ŗHa', ‘happy’, play an important role in the process to 
round off Psalms 1-89 – see my remarks at the end of the Introduction to Book III. 
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3. The meaningful centre is significantly flanked by 38 words on either side. The use of 
the envelope technique is reminiscent of the framework of Psalms 77, 80, 81, and 83. 
    Canto I the happiness experienced by those who visit God’s abode  38  
    Canto II the happiness experienced by those who seek God's presence  32  
    Canto III the happiness experienced by those who visit God’s abode  38. 
This obvious symmetrical framework of the canto structure does not coincide with the 
rhetorical structure proposed by Van der Lugt, or with that of Fokkelman. In my view, 
the canto structure, with Canto II at the centre, has clearly been designed to reflect 
the presence of YHWH in the temple through his glory. Note the explicit use of the 
numerical value of kabod (cf. 12b), 32 (20 + 2 + 6 + 4), representing God’s presence, 
to determine the number of words in Canto II. This is a fine example of the 
compositional form buttressing the content: Canto II deals particularly with the 
happiness about YHWH’s presence, while the surrounding Cantos are concerned 
with the happiness about YHWH’s abode. 
As observed by Van der Lugt, Canto I has its own meaningful centre on word level, v. 
4a, flanked by 17 words on either side (38 = 17 + 4 + 17): 

   t«yab hA'¸cAm rÙKpic-£¬Fg  Even the sparrow finds a home. 

However, since it constitutes the first colon of the central verseline, v. 4a-b, the pivot 
of the 7-verseline menorah pattern, it is more likely that this was consciously 
designed as the meaningful centre of Canto I: 

   –hAl §‘q rÙrËd˚    t«yab hA'¸cAm rÙKpic-£¬Fg 
Even a bird finds a home    and a swallow has her nest. 

Like Canto I, Cantos II-III, taken together, have a meaningful centre they share, in 
this case clearly on word level: the 6 words of v. 10, flanked by 32 words on either 
side (70 = 32 + 6 + 32), the kabod number signifying Yahweh’s presence: 

:ßexyiH¸m y≈n¸Kp XE–bahÃw ^ £yih»lÈ' hE'Ër ˚n≈Fn«gAm 
Look upon our shield, God  //  And regard the face of your anointed with favour. 

4. The change in the direction of address is carefully designed to express in its own way 
the presence of God in the temple. The division of the 58 words directly addressed to 
God (Column c) represents the kebod-YHWH formula: 58 = 26 + 32, with 26 words in 
Canto I, and 32 in Cantos II and III. If we include the two selahs into the word-count, 
the number of words spoken about God (Column d) rise to 52 (2 x 26). This may be 
simply a matter of coincidence, but it could have been an additional reason for the 
use of the two selahs, apart from their demarcating function. 

5. The sudden change from words spoken about God to words directly addressed to 
him in v. 13 is a clear indication that v. 13 is a coda. For the coda, see the General 
Introduction, “The use of a coda as a device for conclusion”. 
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6. The divine name- and kabod numbers are woven into the text in the following way: 
vs. 2-3  17 words in total 
vs. 4-5  17 words before atnach 
vs. 2-5  26 words addressed to God (Column c) 
vs. 7-8  17 words in total, spoken about God (Column d) 
vs. 5-8  17 words before atnach 
vs. 6-9  32 words in total in the arithmetic centre of the poem 
vs. 4-9  17 words after atnach 
vs. 9-11 26 words in total, with 17 before atnach 
vs. 11-12 26 words in total 
vs. 10-13 23 words before atnach, 17 words spoken to God (Column c) 
vs. 8-13 32 words before atnach 
vs. 7-13 26 words after atnach 
vs. 2-13 58 words addressed to God, 26 in Canto I and 32 in II-III. 

7. The word lE' occurs once (v. 3d), and tÙ'Ab̧c four times (vs. 2b, 4e, 9a, 13a).  
In light of the 7 strophes, the 7 verselines of Canto I, the 7 occurrences of the name 
hwhy, and the 7 occurrences of  £yih»lÈ', may be interpreted as deliberately designed 
to express the fullness of YHWH’s presence in the temple. See Observation 7 in my 
Analysis of Psalm 83. 
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