
Psalm 78— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book III. 
• For common features found in the numerical analysis charts, see the "Key to the charts". 

Specific features of Psalm 78 
• From a logotechnical point of view, the most outstanding feature of Psalm 78 is the 

relatively low density of the divine name numbers on the level of words. This can be 
explained by the fact that the structure of the text is governed by the number 11, a 
feature it shares with Judges 5. The structuring building blocks are arranged in a very 
regular fashion: 11 + 33 + 33 = 77 verselines on canto level, 4 + 6 + 7 + 7 + 6 = 30 
strophes, 2 + 2 + 2 + 2 = 8 canticles, 2 + 2 = 4 sub-cantos, and 1 + 2 cantos.  

• The consciously designed meaningful centre is the middle verseline, v. 35 (38 + 1 + 38). 
It is significantly highlighted by the divine title §Ùy̧lev, of which the middle instance (of the 
7 occurrences in the 11 Asaphite psalms) falls precisely within v. 35! Moreover, the 
numerical value of §Ùy¸lev, 58, determines the number of words in the middle canticle, vs. 
32-39. The very next verse, v. 36, after the middle verseline, is marked in the margin of 
the Leningrad Codex as the middle Masoretic verse of the Book of Psalms. To crown it 
all, Psalm 78 is positioned at the centre of the 11 Asaphite psalms (73-83) in Book III. 

• A feature Psalm 78 shares with a considerable number of psalms is that it has distinct 
meaningful centres elsewhere in the text, in addition to that of the psalm as a whole. 

Strophic structure  - Boundary of Canto: |||  Sub-canto: || Canticle: | 
• Van der Lugt: 1-2, 3-4, 5-6, 7-8 ||| 9-11, 12-14, 15-16 | 17-19, 20, 21-22 || 23-25, 26-28, 

29-31 | 32-33, 34-35, 36-37, 38-39 ||| 40-41, 42-44, 45-46, 47-48 | 49-51, 52-53, 54-55 ||| 
56-58, 59-61, 62-64 | 65-66, 67-69, 70-72 (3 cantos divided into sub-cantos and 
canticles, with 30 strophes, 77 verselines and 163 cola). 

• Fokkelman: 1-3, 4 | 5-6, 7-8 ||| 9-11, 12-13, 14-16 | 17-18, 19-20, 21-22 | 23-25, 26-28, 
29-31 ||| 32-33, 34-35 | 36-37, 38-39 | 40-41, 42-43 ||| 44-45, 46-47 | 48-49, 50-51 | 52-
53, 54-55 | 56-58, 59-60 ||| 61-62, 63-64, 65-66 | 67-69, 70-72 (5 stanzas, 14 sub-
sections, with 32 strophes, 77 verselines and 165 cola (taking vs. 9 and 20a-b as tricola). 

• Labuschagne: same as Van der Lugt. 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words in Cantos II and III; d: words in the Prologue, Canto I. 
• The verselines are numbered in violet. 
   Vsl. Total a b c d 
1  •AsA'¸l lyi–k¸Wam  Heading 2 2
  ^y°itflrÙGt yiGmavõ h√nyûˇˇ«z·'ah 1 3 3     3 
  :yïip-y„ŗmi'̧l £ÄekÃnÃzA'ä ú̊LXah 4   4   4 
 2 ^y°iKp lû̌ ǍHAmb̧ hû̌ Ǎx̧Gţpe' 2 3 3     3 
  :£Âdˇ æ̌’q-y«Fnim tÙÄdyixä hAvyúi–ba' 4   4   4
  Strophe 1 Total, v. 1-2 14 =   6 +   8 =   0 +  14 
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 3 ^£°Evfld≈Fn¬w ˚n¸vamAHõ rˇˇûˇˇeH·' 3 3 3     3 
  :˚nïAl-˚r¸Kpis ˚nyÄEtÙb·'¬wä 3   3   3 
 4  £Äehy≈ņ–bim |dâExakÃn '̀◊l 4 3 3     3 
  §ÙÄr·xa' rÙıḑl 2 2     2 
  ^h°√whÃy tÙûˇˇGlih¸Gt £yÊr¸Kpasï¸mõ 5 3 3     3 
  :hïAWAv rˇˇûˇˇeH·' wyÄAtÙ'¸l¸p«nÃwä ÙBz˚zÈv∆w 4   4   4
  Strophe 2 Total, v. 3-4 18 =  11 +   7 =   0 +  18
  Total, v. 1-4 32 =  17 +  15 =   2 +  32 

5  5a-b Middle verseline  bÄOq·v¬yï̧–b |t â̊dEv £’qò√Cy¬w 6 3 3     3 

   of Canto I (11 = 5 + 1 + 5) lúE'ÜflrW̧«y̧–b £òAW êhflrÙtÃw 3 3     3 
  ^˚ny°EtÙb·'-te' h√Fwicõ rˇ û̌̌ ˇeH·' 7 4 4     4 
  :£ïehy≈n¸bil £ÄAvyÊdÙh¸l 2   2   2 
 6  §Ùr·xa'õ rÙû̌ –̌d | â̊vËd≈y §avòamļ 8 4 4     4 
  ^˚dˇ °̌El√Fw«y £yû̌ «̌nA–b 2 2     2 
  :£ïehy≈n¸bil ˚ır¸Kpasyï«w ˚mÄÿq√y 3   3   3
  Strophe 3 Total, v. 5-6 21 =  16 +   5 =   0 +  21 

 7 £úAļsÜi–k £yÄih»l'ïEb ˚myúiW√yÃw 9 3 3     3 
  ^1l°E'-yEļlavïam ˚x̧–ķH«yõ 'Z◊lÃw 4 4     4 
  :˚rˇˇøOcÃn«y wyúAtOw¸cim˚ 2   2   2 
 8  £ÄAtÙb·'a–k | =̊y̧h«y '̀◊lÃw 10 3 3     3 
  hBÂrÜOm˚ rˇˇj„rÙs êrÙ–d 3 3     3 
  ^Ù°–bil §yû̌ ǐkEh-'◊l rÙ–d 11 4 4     4 
  :Ùøx˚r 2lû̌ Ě'-te' hõ√ņme'∆n-'◊lÃw 5   5   5
  Strophe 4 Total, v. 7-8 24 =  17 +   7 =   0 +  24
  Canto I Total, v. 1-8 77 =  50 +  27 =   0 +  77 

 9 ^teH°“q-yEmÙr yú‘q̧HÙn £«yÄfirp̧e'-y≈nï̧–b 12 5 5   5   
  :bΩflrŸq £Ùûy¸–b ˚Äk¸pAh 3   3 3   
 10 ^£y°ih»lÈ' tyZÊr¸–b ˚r¸mAHõ 'Z◊l 13 4 4   4   
  :tekïelAl ˚Bn·'Em ÙÄtflrÙt¸b˚ä 3   3 3   
 11 ^ äwy°AtÙlyil·v B̊x̧–ķH«Cy¬w 14 2 2   2   
  :£ïA'Ëreh rˇ û̌̌ ěH·' wyÄAtÙ'̧ļp«nÃw 3   3 3  
  Strophe 5 Total, v. 9-11 20 =  11 +   9 =  20 +   0
  Total, v. 7-11 44 =  28 +  16 =  20 +  24 

 12 ^'el°ep hAWû̌ Ǎv £AtÙb·'õ d∆gû̌ ∆̌n 15 4 4   4   
  :§avøOc-h„ḑW £«yZfiŗcim ¶Ârˇ õ̌e'̧–b 4   4 4   
 13 ^£Ú„ryib·vï¬Cy¬w £√yõ v—qû̌ Ǎ–b 16 3 3   3   
  :dˇˇï≈n-Ùm̧–k £«yúam-beFc¬Cyï¬w 4   4 4   
 14 ^£°AmÙy §û̌ √̌nAve–b £û̌ ĚxÃn¬Cy¬w 17 3 3   3   
  :HïE' rÙZ'̧–b hAlÃyÄaGlahä-lAkÃw 4   4 4  
  Strophe 6 Total, v. 12-14 22 =  10 +  12 =  22 +   0 
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 15 ^rˇˇ°A–bËdiGma–b £yÊrucõ vûˇˇ—–qabÃy 18 3 3   3   
  :hïA–bfir tÙBmOḩti–k Ÿq̧HÆ¬Cy¬w 3   3 3   
 16 ^val°A–sim £yû̌ ˇilÃzÙn 'û̌ ǐcÙCy¬w 19 3 3   3   
  :£«yïAm tÙ̆rAhÃFna–k dÂrÙõCy¬w 3   3 3  
  Strophe 7 Total, v. 15-16 12 =   6 +   6 =  12 +   0
  Total, v. 12-16 34 =  16 +  18 =  34 +   0
  Canticle II.1.1  v. 9-16 54 =  27 +  27 =  54 +   0 

 17 ^ÙÚl-'◊X·xal dÙYv ˚pyûˇˇisÙCy¬w 20 4 4   4   
  :hï√CyiFca–b §ÙÆy̧levä tÙıŗmïal 3   3 3   
 18 ^£°AbAb¸li–b 3lúE'-˚–s¬nÃy¬w 21 3 3   3   
  :£ïAH¸p¬n¸l lekBO'-lA'¸Hïil 3   3 3   
 19  ˚r¸mA'õ £yúihÜ»l'ïE–b ˚Är¸–bfidÃyï¬w 22 2 2   2   
  ^4l°E' lak˚ûy·h 3 3   3   
  :rˇˇïA–bËdiGma–b §ÄAx¸luHä ™ıOr·val 3   3 3  
  Strophe 8 Total, v. 17-19 21 =  12 +   9 =  21 +   0 

 20  ê£«yam ˚b˚ûz√Cy¬w |r˚âc-hA–kih §òEh 23 5 5   5   
  ˚pBOX̧H∫«y £yöilAxÃn˚ 2 2   2   
  ^t°EGt lak˚ûy £exelõ-£¬g·h 24 4 4   4   
  :ÙïGmav̧l rˇ û̌̌ ˇE'̧H §yõik√y-£i' 4   4 4  
  Strophe 9 Total, v. 20 15 =  11 +   4 =  15 +   0 

 21 rˇú̌A–bav̧t«Cyï¬w hÆ√whÃy vúamAH |§òEkAl 25 4 4   4   
  ^b̋Oq·v¬y̧b hû̌ˇ“q̧KW«n HE'Ãwõ 3 3   3   
  :lïE'flr¸W«y¸b húAlAv •Äa'ä-£¬gÃw 4   4 4   
 22 ^£y°ih»l'E–b ˚nyimÈ'ehõ 'Z◊l yòi–k 26 4 4   4   
  :ÙøtAv˚Hyïi–b ˚Äx¸XAbä 'B◊lÃw 3   3 3  
  Strophe 10 Total, v. 21-22 18 =  11 +   7 =  18 +   0
  Canticle II.1.2 v. 17-22 54 =  34 +  20 =  54 +   0
  Sub-canto II.1 v. 9-22 108 =  61 +  47 = 108 +   0 

 23 ^lav°AGmim £yû̌ ˇ÷qAx̧H wû̌ ǎcÃy¬w 27 3 3   3   
  :xïAtAKp £«yûˇ ǎmAH yõEţlfidÃw 3   3 3   
24  Middle verseline ^lÚOkÈ'el §û̌ Ǎm £û̌ ěhyEl·v råEX̧m¬Cy¬w 28 4 4   4   

Canto II (33 = 16 + 1 + 16) :ÙmïAl §atû̌ √̌n £«yÄamAHä-§¬gËd˚ 4   4 4   
 25 ^ Hy°i' lakû̌ Ǎ' £yÊryi–ba'õ £exû̌ ˇel 29 4 4   4   
  :vabøOWAl £û̌ ěhAl xõalAH håfldyEc 4   4 4  
  Strophe 11 Total, v. 23-25 22 =  11 +  11 =  22 +   0 

 26 ^£«y°AmAKHa–b £yÊd“qõ vû̌ ǎ–s¬y 30 3 3   3   
  :§ïAmyEt Ùû̌ ∑̌zuv̧–b gõEh¬nÃy¬w 3   3 3   
 27 ^rˇ°̌E'̧H rˇ û̌̌ ˇApAve–k £û̌ ěhyEl·v råEX̧m¬Cy¬w 31 4 4   4   
  :•ï√nA–k •ÙZv £yÄiGm¬yä lÙBx¸kï˚ 4   4 4   
 28 ^ ä̊ h°≈n·xam bÂrˇ û̌̌ ’̌q̧–b lEKp¬Cy¬wõ 32 3 3   3   
  :wyïAtOņ–ķHim̧l byÄibAs 2   2 2  
  Strophe 12 Total, v. 26-28 19 =  10 +   9 =  19 +   0 
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 29 ^dˇÚ̌O'm̧ Z̊v̧–b̧W«Cy¬w Z̊ļk'◊Cy¬w 33 3 3   3   
  :£ïehAl 'úib√y £ÄAt√w·'ïatÃw 3   3 3   
 30 ^£°At√w·'aGtim ˚ır√z-'◊l 34 3 3   3   
  :£ïehyip¸–b £úAl¸kA' dÙÄv 3   3 3   
 31 £ÄehAb hòAlçAv |£yâih»lÈ' •òa'Ãw 35 4 4   4   
  ^£°ehy≈Fnam¸Him¸–b gOr·h¬Cyï¬wõ 2 2   2   
  :fivyΩÊr¸kih lûˇˇE'flr¸W«y yY„r˚xab˚ 3   3 3  
  Strophe 13 Total, v. 29-31 21 =  12 +   9 =  21 +   0
  Canticle II.2.1 v. 23-31 62 =  33 +  29 =  62 +   0 

 32 ^dÙÚv-˚'̧XïAx t'◊zõ-lAk¸–b 36 4 4   4   
  :wyïAtÙ'̧ļp«n¸–b ˚nyÄimÈ'ehä-'ø◊lÃw 3   3 3   
 33 ^£°ehyEmÃy lebúeha–b-lakÃy¬w 37 3 3   3   
  :hïAlAhe–ba–b £ÄAtÙn¸H˚ä 2   2 2  
  Strophe 14 Total, v. 32-33 12 =   7 +   5 =  12 +   0 

  34  34-35a, middle words ^ ä̊ h Ú̊HflrËd˚ £ú√gflr·h-£i' 38 3 3   3   
       (528 = 259 + 10 + 259) :5lïE'-˚r·xïiHÃw ˚bÄAHÃw 3   3 3   
  35 Meaningful centre ^£Úflr˚c £yûˇˇih»lÈ'-yïi–k ˚r¸–kÃz«Cyï¬wõ 39 4 4   4   

    Middle verseline (38+1+38) :£ïAl·'OFg §Ùy̧levä 6lúE'Ãw 3   3 3  

           §Ùy̧lev = 58 Strophe 15 Total, v. 34-35 13 =   7 +   6 =  13 +   0 

  36 ^£°ehyip¸–b ˚h˚úGtapÃy¬w 40 2 2   2   
             :Ùøl-˚bÃ∑zakÃy £Æ√nÙH¸lib˚ä 3   3 3   
 37 ^Ù°Gmiv §ÙZk√n-'◊l £A–bilÃwõ 41 4 4   4   
  :ÙøtyÊŗbi–b Æ̊ņme'∆nä 'B◊lÃw 3   3 3  
  Strophe 16 Total, v. 36-37 12 =   6 +   6 =  12 +   0 

 38  ê§OwAv rˇˇúEKpakÃy |£˚âxfir '˚`hÃw 42 4 4   4   
  tyúix̧H∫¬y-'◊lïÃw 2 2   2   
  ^Ù°Kpa' byû̌ ǐHAḩl hA–bËrihÃwõ 43 3 3   3   
  :ÙøtAm·x-lA–k ryiv√yä-'ø◊lÃw 4   4 4   
 39 ^hAGm°Eh rˇ û̌̌ ǍWAb-yi–k rO–kÃz«Cy¬wõ 44 4 4   4   
  :b˚øH√y 'Z◊lÃw ™ÄElÙhä fix˚ır 4   4 4  
  Strophe 17 Total, v. 38-39 21 =  13 +   8 =  21 +   0
  Canticle II.2.2 v. 32-39 58 =  33 +  25 =  58 +   0
  Canto II Total, v. 9-39 228 = 127 + 101 = 228 +   0 

 40 ^ ärˇ °̌A–bËdiGmab ˚h˚̆ŗm¬y hAGma–kõ 45 3 3   3   
  :§ÙømyiHyïi–b ˚h˚Äbyic·v¬y 2   2 2   
 41 ^7l°E' ˚ûˇˇ–s¬nÃy¬w ˚b˚ZH√Cy¬w 46 3 3   3   
  :˚w̧tih lû̌ Ě'flŗW«y HÙ̃dŸq˚ 3   3 3  
  Strophe 18 Total, v. 40-41 11 =   6 +   5 =  11 +   0 

 42 ^Ù˝d√y-te' ˚ır¸k√z-'◊l 47 4 4   4   
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  :rˇˇïAc-y«Fnim £BfldAKp-reH̨' £ÙÆyä 5   5 5   
 43 ^wy°AtÙtøO' £«yfir¸cim¸–bõ £ûˇˇAW-reH·' 48 4 4   4   
  :§avøOc-h„ḑWi–b wyÄAţpÙm ä̊ 3   3 3   
 44 ^ ä£°ehy„rO'Ãy £flḑlõ ™ZOp·h¬Cy¬w 49 3 3   3   
  :§ Ω̊yAGţH«y-la–b £ÄehyElÃzOnÃw 3   3 3  
  Strophe 19 Total, v. 42-44 22 =  11 +  11 =  22 +   0 

 45 ^£°El¸k'◊Cy¬w bOrAvõ £ûˇˇehA–b xåaGlaHÃy 50 4 4   4   
  :£ïEtyix̧HaGt¬w fivÄ„–dËrap̧c˚ 2   2 2   
 46 ^£°Al˚bÃy lyû̌ ǐsAxel §û̌ ĚGt«Cy¬w 51 3 3   3   
  :hïe–bËra'Al £ÄAvy«gyï«w 2   2 2  
  Strophe 20 Total, v. 45-46 11 =   7 +   4 =  11 +   0 

 47 ^£°√ņp¬Fg dˇ ŽflrA–ba–b ğOr·h¬y 52 3 3   3   
  :lïam√n·xïa–b £ÄAtÙmŸqiHÃwä 2   2 2   
 48 ^£Úflryiv̧–b dˇ ŽflrA–bal rˇ û̌̌ ≈̌Fģs¬Cy¬w 53 3 3   3   
  :£yïipAHËrAl £Äehy≈nŸqim˚ 2   2 2  
  Strophe 21 Total, v. 47-48 10 =   6 +   4 =  10 +   0
  Canticle III.1.1 v. 40-48 54 =  30 +  24 =  54 +   0 

 49  ÙÄKpa' §Ùår·x |£âA–b-xaGlaHÃy 54 4 4   4   
  ^hÚflrAcÃw £avû̌ ¬̌z√w hZflŗbev 3 3   3   
  :£yïivflr yúEk·'̧lam taxÄaļHim 3   3 3   
 50   ÙúKpÜa'¸l byÄit√n súEGlapÃy 55 3 3   3   
  ^£°AḨp¬n t∆wû̌ ǍGmim ™û̌ ǎWAx-'◊l 4 4   4   
  :ryï«Fģsih rebBÂ–dal £ÄAt√CyaxÃw 3   3 3   
 51 ^£«yÚflŗcim̧–b rÙZķ–b-lA–k ™û̌ ¬̌Cy¬w 56 4 4   4   
  :£ïAx-yElÛhA'¸–b £yÆ«nÙ'ä tyúiH'„r 4   4 4  
  Strophe 22 Total, v. 49-51 28 =  18 +  10 =  28 +   0 

 52 ^Ù°Gmav §'Z◊Fca–k vû̌ ǎ–s¬Cy¬w 57 3 3   3   
  :rˇˇïA–bËdiGma–b rÂdÄEva–kä £ú≈g·h¬nÃyï¬w 3   3 3  
  Total, v. 40-52 88 =  51 +  37 =  88 +   0 
 53 ^˚dˇˇ°AxAp 'Z◊lÃw xaXebAlõ £ûˇˇExÃn¬Cy¬w 58 4 4   4   
  :£ï√Cyah húA–si–k £ÄehyEbÃyÙ'ä-te'Ãw 4   4 4  
  Strophe 23 Total, v. 52-53 14 =   7 +   7 =  14 +   0 

 54 ^ÙÚHËd“q l˚ZbÃFg-le' £E'yibÃy¬wõ 59 4 4   4   
  :ÙΩnyimÃy húAtÃn“q hÆ∆zä-rah 4   4 4   
 55  £Æ«yÙFg |£âehy≈ņKpim HÂrˇ ò̌√gÃy¬w 60 3 3   3   
  ^h°Al·x¬n lebû̌ ěx̧–b £ElyiKp¬Cyï¬wõ  3 3   3   
  :lïE'flŗW«y yúEX̧biH £ÄehyElÛhA'¸–b §úE–ķH¬Cy¬w 4   4 4  
  Strophe 24 Total, v. 54-55 18 =  10 +   8 =  18 +   0
  Canticle III.1.2 v. 49-55 60 =  35 +  25 =  60 +   0
  Sub-canto III.1 v. 40-55 114 =  65 +  49 = 114 +   0 
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56  Middle vsl. ^§Ù°y̧lev £yûˇˇih»lÈ'-te' ˚ŗm¬Cy¬wõ û̌̊ –̌s¬nÃy¬w 61 5 5   5   

    of Canto III (33=16+1+16) :˚rˇˇïAmAH 'Z◊l wyÄAtÙdEvÃwä 3   3 3   
 57 ^£°AtÙb·'a–k ˚dÃFģb«Cyï¬wõ ˚gZO–s«Cy¬w 62 3 3   3   
  :hï√CyimËr teHû̌ ’̌q̧–k Ä̊ķKp̧h∆nä 3   3 3   
 58 ^£°AtÙmAb¸–b ˚h˚Bsyiv¸k¬Cy¬w 63 2 2   2   
  :˚h ø̊'y«nŸq¬y £ÄehyElyişpib ä̊ 2   2 2  
  Strophe 25 Total, v. 56-58 18 =  10 +   8 =  18 +   0 

 59 ^rˇ°̌A–bav̧t«Cyï¬w £yih»lÈ'õ vûˇˇamAH 64 3 3   3   
  :lïE'flŗW«y̧–b dÄO'̧mä súa'̧m«Cy¬w 3   3 3   
 60 ^ äÙÚliH §ûˇˇa–k¸Him HOLX«Cy¬wõ 65 3 3   3   
  :£ΩfldA'A–b §úE–kiH lehÄO' 3   3 3   
 61 ^Ù°∑zuv yûˇˇib¸KHal §ûˇˇEGt«Cy¬w 66 3 3   3   
  :rˇˇïAc-d¬y̧b ÙúGtËra'¸pitïÃw 3   3 3  
  Strophe 26 Total, v. 59-61 18 =   9 +   9 =  18 +   0 

 62 ^ äÙ°Gmav bÂrˇ û̌̌ ěxal rˇ û̌̌ ≈̌Fģs¬Cy¬w 67 3 3   3   
  :rˇˇïA–bav̧tih ÙÄtAl·x¬ņb˚ 2   2 2   
 63 ^H°E'-hAl¸kïA' wyBflr˚xa–b 68 3 3   3   
  :˚lïAGl˚h 'Z◊l wyÄAt»l˚t¸b˚ä 3   3 3   
 64 ^˚l°Ap√n bÂrˇ û̌̌ ěxa–b wy√n·hO–k 69 3 3   3   
  :h√nyïe–ķbit 'Z◊l wyÄAtOņmļa'Ãw 3   3 3  
  Strophe 27 Total, v. 62-64 17 =   9 +   8 =  17 +   0
  Canticle III.2.1 v. 56-64 53 =  28 +  25 =  53 +   0 

 65 ^ äy°√nOd·' |§úEH√y̧–k ¶õ—q«Cy¬w 70 3 3   3   
  :§«yï√Cyim §ú≈nÙŗtim rÙÄ–b«ģ–k 3   3 3   
 66 ^rÙÚxA' wyBflrAc-™¬Cy¬w 71 3 3   3   
  :ÙmïAl §atûˇˇ√n £ÄAlÙvä túaKpËrex 4   4 4  
  Strophe 28 Total, v. 65-66 13 =   6 +   7 =  13 +   0 

 67 ^•°EsÙy lehZO'̧–b sa'̧m«Cy¬w 72 3 3   3   
  :rˇˇïAxAb 'Z◊l £«yÄfir¸pe'ä XebúEH¸bï˚ 4   4 4   
 68 ^hÚfld˚hÃy Xebû̌ ĚH-te' rax̧b«Cy¬wõ 73 4 4   4   
  :bïEhA' rˇˇûˇˇeH·' §ÙÆCyicä rˇˇúah-tïe' 5   5 5   
 69 ^ äÙÚHfl–dŸqim £yimflrˇˇõ-Ùm¸–k §ebûˇˇ«Cy¬w 74 4 4   4   
  :£ïAlÙv̧l –hBfldAsÃy ¶ÂrÄe'̧–k 3   3 3  
  Strophe 29 Total, v. 67-69 23 =  11 +  12 =  23 +   0 

 70 ^Ù°–d¸bav dˇˇûˇˇ«wfld¸–b rax¸b«Cy¬wõ 75 3 3   3   
  :§'ø◊c tBO'̧ļkiGmïim ˚hÄEx“–q«Cy¬w 3   3 3   
 71 ÙB'yibÜÈh tÙÄlAv rˇ ú̌axa'Em 76 3 3   3   
  ^Ù°Gmav b˘Oq·v¬y̧–b tÙvËrilõ 3 3   3   
  :ÙøtAl·x¬n lÄE'flr¸W«y¸b˚ä 2   2 2   
 72 ^ÙÚbAb̧l £ZOţ–k £EvËr«Cy¬wõ 77 3 3   3   
  :£ïExÃn¬y wyûˇˇAKpa–k tÙYn˚b¸tib˚ 3   3 3  
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  Strophe 30 Total, v. 70-72 20 =  12 +   8 =  20 +   0  
  Canticle III.2.2 v. 65-72 56 =  29 +  27 =  56 +   0
  Sub-canto III.2 v. 56-72 109 =  57 +  52 = 109 +   0
  Canto III Total, v. 40-72 223 = 122 + 101 = 223 +   0
  Cantos II-III Total, v. 9-72 451 = 249 + 202 = 451 +   0
  Total, v. 1-72 528 = 299 + 229 = 451 +  77 
  Total, including the heading, v. 1-72 530 = 301 + 229   

Observations 
1. In terms of the 528 words of the psalm, the arithmetic centre is constituted by the 10 

words in vs. 34-35a (528 = 259 + 10 + 259). Though these words are in themselves 
meaningful, they do not constitute the consciously designed meaningful centre. A 
better candidate is to be found on verseline level, since the verseline appears to be 
the primary compositional building block of the psalm (see Observation 4 below). 
Moreover, as I shall demonstrate below, Psalm 78 has distinct meaningful centres on 
verseline level in each of its three cantos. Therefore, there is every reason to look for 
the meaningful centre of the entire psalm on the level of its 77 verselines. The middle 
verseline is the 7-word verse 35 (38 + 1 + 38): 

  :£Al·'OFg §Ùy¸lev lE'Ãw  ^  £flr˚c £yih»lÈ'-yi–k ˚ŗ–kÃz«Cy¬w  
 They remembered that God was their rock / and that God Most High redeemed them. 
These 7 words express the quintessence of the salutary lessons to be drawn from 
Israel's history according to this didactic poem. In terms of content, the meaningful 
centre of Psalm 78 is very reminiscent of that of Psalm 77 (v. 12): “I will call to mind 
the deeds of YHWH; yes, I will remember your wonders of old”, which demonstrates 
the close connection between the two psalms. 
The pivotal position of v. 35 as the central verseline is not only underscored by the 
middle words overlapping it in v. 35a, but also by the fact that v. 35a happens to be 
the pivotal colon (163 = 81 + 1 + 81). Additionally, the middle occurrence of the 3 
instances of §Ùy̧lev, 'Most High' (vs. 17, 35, and 56) falls precisely within v. 35. In their 
turn, these 3 instances constitute the arithmetic middle of the 7 occurrences of §Ùy̧lev 
in the Asaphite psalms: 73:11, 77:11, 78:17, 78:35, 78:56, 82:6, and 83:19.  
In light of the pivotal positioning of the keyword §Ùy̧lev in Psalm 77 (see Observation 3 
in my Analysis of Psalm 77), there is every reason to assume the deliberate use of 
this keyword also here to focus attention on the meaningful centre. See the General 
Introduction, "Special devices to highlight the meaningful centre". 

2. A feature Psalm 78 shares with a considerable number of psalms is that it has 
deliberately designed meaningful centres in other parts of the poem: in each of the 
three cantos, as has been observed by Pieter van der Lugt (private communication). 
The middle verseline of Canto I (vs. 1-8), v. 5a-b, may be regarded as its consciously 
designed meaningful centre (11 = 5 + 1 + 5): 

  lúE'Üflr¸W«y¸–b £òAW êhflrÙtÃw     bÄOq·v¬yï¸–b |t˚âdEv £’qò√Cy¬w 
 He laid a solemn charge on Jacob    and established a law in Israel. 
It is intriguing to find that each of the two 3-word cola is made up of 13 letters, giving 
26 in total, which represents the numerical value of the name YHWH. 
The middle verseline of Canto II (vs. 9-39), v. 24, would be a very fitting meaningful 
centre of this 33-verseline canto (33 = 16 + 1 + 16): 
   :ÙmïAl §atûˇˇ√n £«yÄamAHä-§¬gËd˚  ^  lÚOkÈ'el §û̌ Ǎm £û̌ ěhyEl·v råEX̧m¬Cy¬w 
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 He rained down manna for them to eat  //  and gave them the grain of heaven. 
The middle verseline of Canto III (vs. 40-72), v. 56, would be a most appropriate 
meaningful centre for this canto, which has also 33 verselines (33 = 16 + 1 + 16): 

  :˚rˇïAmAH 'Z◊l wyÄAtÙdEvÃwä  ^  §Ù°y̧lev £yû̌ ǐh»lÈ'-te' ˚ŗm¬Cy¬wõ û̌̊ –̌s¬nÃy¬w 
   Yet they provoked and defied God Most High  //  and did not observe his charges.  
Read together in succession, the three extra meaningful centres express the crucial 
factors in the relationship between YHWH and the people of Israel, highlighting them 
as containing together the leading theme of the psalm: 
   YHWH gave them the law as the solemn charge laid on them (v. 5a-b), 
   YHWH gave them food from heaven in plenty in the desert (v. 24), 

       Yet they provoked God Most High, refusing to keep his solemn charges (v. 56). 

The keyword t˚dEv, ‘solemn charge, obligatory decree’, occurs only here in the psalm 
as a whole, where the two instances function as a device for inclusion to link the two 
meaningful centres. In the same way, the keyword §Ùy̧lev, ‘Most High’, in the third 
centre serves to connect it to the meaningful centre of the psalm as a whole, v. 35, 
where we find the pivotal instance of this important keyword in the Asaphite psalms.  

3. Particularly interesting to note is that Psalm 78 is positioned exactly at the centre of 
the 11 Asaphite psalms of Book III.* Its central positioning is strongly emphasized by 
the fact that the middle occurrence of the 7 instances of §Ùy̧lev in the 11 Asaphite 
psalms is to be found precisely in Ps. 78:35! It features in 73:11, 77:11, 78:17, 78:35, 
78:56, 82:6, and 83:19. For its significance, see the Introduction to Book III. 
In light of this, it is not surprising to find that the middle canticle (coinciding with the 4 
middle strophes), vs. 32-39, in which the meaningful centre is positioned, is made up 
of 58 words. This number represents the numerical value of §Ùy̧lev (16+12+10+6+14). 
For the use of the gematric value of a keyword as a structuring device, see the 
General Introduction, pp. 13-14.   

4. The psalm divides into an introductory canto, followed by 8 canticles divided over 2 
cantos with 4 sub-cantos:  

vs. 1-8      Canto I   4 strophes    11 verselines 
vs. 9-16    Canticle II.1.1  3 strophes      8 verselines 
vs. 17-22  Canticle II.1.2 13  3 strophes      7 verselines 
vs. 23-31  Canticle II.2.1  3 strophes   33    9 verselines 
vs. 32-39  Canticle II.2.2  4 strophes      9 verselines 
vs. 40-48  Canticle III.1.1  4 strophes      9 verselines 
vs. 49-55  Canticle III.1.2 13  3 strophes      7 verselines 
vs. 56-64  Canticle III.2.1  3 strophes   33    9 verselines 
vs. 65-72  Canticle III.2.2  3 strophes      8 verselines 
vs. 9-72    Cantos II-III 26 strophes    66 verselines 
vs. 1-72    Cantos I-III  30 strophes    77 verselines 

                                                 
* First observed, as far as I know, by Beat Weber,  Psalm 77 und sein Umfeld. Eine poetologische 
Studie (Bonner Biblische Beiträge 103), Weinheim: Beltz Athenäum, 1995. See now also his 
contribution “Der Asaph-Psalter – eine Skizze”, in: B. Huwyler, e.a. (eds.), Prophetie und Psalmen, 
(FS K. Seybold, AOAT 280), Münster 2001, pp. 117-141, especially pp. 134ff.  
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The cantos, canticles, strophes, and verselines appear to be the main building blocks 
employed by the author to shape the text into this particularly regular structure. On 
strophic level, Cantos II and III divide into 13 strophes each to generate the divine 
name number 26. The four sub-cantos have two canticles each, arranged in a 
chiastic pattern on strophic level: 6 + 7 and 7 + 6 = 26.  
Viewed from the heart of the psalm as a whole, the middle canticle, vs. 32-39, we get 
the following pattern:  
  vs. 1-31 13 strophes 
  vs. 32-39   4 strophes 
  vs. 40-72 13 strophes. 
The pivotal position of the central canticle is highlighted by the fact that it is 
surrounded by 13 + 13 = 26 strophes.  
On verseline level, the two main cantos divide into 33 (3 x 11) verselines each. And 
since Canto I is made up of 11 verselines, the psalm has 77 (7 x 11) verselines. This 
shows the crucial role played by the number 11 as structuring principle in Psalm 78. 
For the structural use of 11 and its significance as the number of fulfilment, see my 
book Numerical Secrets of the Bible, pp. 57-66 and 70-73. See also the Special 
Features of Judges 5:2-31b, which is conspicuously structured by the number 11.  
For the paramount importance, from a logotechnical point of view, of the verseline as 
building block, see the Introduction to Book I: Table II, the Introduction to Book II: 
Table VI, and the Introduction to Book III: Table X. 
Note the following occurrences of the number 11 or its multiples, apart from those 
already mentioned: 
  vs. 7-11 44 words 
  vs. 12-14 22 words 
  vs. 23-25 22 words, with 11 before, and 11 after atnach 
  vs. 40-41 11 words 
  vs. 42-44 22 words, with 11 before, and 11 after atnach 
  vs. 45-46 11 words 
  vs. 40-52 88 words 
  vs. 56-66 66 words in these 11 verses 
  vs. 9-72 451 (41 x 11) words 
  vs. 1-72 528 (48 x 11) words. 

5. As noted in the Analysis of Psalm 77 (Observation 5), the concluding strophe, vs. 70-
72, dealing with David as YHWH’s shepherd of his people, is clearly preluded in the 
coda of Psalm 77. (This is additional evidence for the interrelationship between 
Psalms 77 and 78.) Moreover, the 14 words of the first strophe of Psalm 78, vs. 1-2, 
may have been deliberately chosen to allude to David, whose name has the gematric 
value of 14 (4 + 6 + 4). This may also apply to the 56 (4 x 14) words in the concluding 
canticle, vs. 65-72. For the significance of the number 14 alluding to David, see my 
analysis of the very first Davidic psalm, Psalm 3. 

6. There is no sign of any attempt by the author to underscore the structure of the text 
and the final compositional formula on word level with the help of the divine name 
numbers. Seeing the size of Psalm 78, there are relatively few occurrences, of which 
some may simply be a matter of coincidence:  
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vs. 2-4 17 words before atnach 
vs. 7-8 17 words before atnach 
vs. 12-16 34 (2 x 17) words in total 
vs. 20-21 26 words in total 
vs. 17-22 34 (2 x 17) words before atnach 
vs. 32-37 17 words after atnach 
vs. 40-51 34 (2 x 17) words after atnach 
vs. 52-55 17 words before atnach 
vs. 53-55 26 words in total 
vs. 62-64 17 words in total 
vs. 56-72 52 (2 x 26) after atnach.  

7. The important keyword, the divine title §Ùy̧lev, ‘Most High’, occurs 3x (vs. 17, 35, 56). 
The name hwhy occurs 2x (4 and 21), the designation lE' no less than 7x (vs. 7, 8, 
18, 19, 34, 35, 41), and £yih»lÈ' even 8x (vs. 7, 10, 19, 22, 31, 35, 56, 59), giving 
altogether 17 references to God by means of the three main designations. This may 
be the reason why y√nOd·' is used in v. 65. 
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