Psalm 74— Logotechnical Analysis

Guidelines

Please read the General Introduction as well as the Introduction to Book | and Book Ill.
For common features found in the numerical analysis charts, see the "Key to the charts".

Specific features of Psalm 74

Psalm 74 and Psalm 73 have several features in common. Both have a short
introductory strophe, v. 1. Both have two cantos (vs. 1-12 and 13-23), each of which has
its own meaningful centre on verseline level. And in both psalms the name YHWH occurs
only once and has a distinct function. This is also the case in Psalm 75.

The meaningful centre of the entire psalm is v. 12. The distinct meaningful centres of the
two cantos, v. 7 and v. 18, are remarkably alike. Particularly ingenious is the way in
which these three centres are highlighted by focussing devices: first, the use of the 3™
person form to highlight v. 12, second, the use of the single occurrence of the name
YHWH to emphasize the meaningful centre of Canto Il, v. 18, and third, the use of the

keyword '[DW 'your name’, to link v. 18 with v. 7, the meaningful centre of Canto I.

In terms of content, the psalm divides into two parts, a division which overlies the
proposed canto structure (vs. 1-12 and 13-23):

vs. 1-9, supplication and lamentation, with 74 words (Column d),

vs. 10-23, praise and the prayer for deliverance, with 119 (7 x 17) words (Column c).

Strophic structure - canto/Stanza boundary: || Canticle boundary: |

Van der Lugt: 1-2, 3-4, 5-6, 7-9 || 10-12, 13-15, 16-17 || 18-19, 20-21, 22-23 (3 cantos
with 10 strophes, 23 verselines and 48 cola).

Fokkelman: 1-3, 4-5 || 6-7, 8-9, 10-11 || 12-13, 14-15, 16-17 || 18-19, 20-21, 22-23 (4
stanzas with 11 strophes, 23 verselines and 49 cola, taking v. 20 as a tricolon).
Labuschagne: 1, 2-3, 4-6 | 7-9 | 10-12 || 13-15, 16-17 | 18-19, 20-21, 22-23 (2 cantos
with 5 Canticles, 10 strophes, 23 verselines and 49 cola, taking v. 20 as a tricolon).

Logotechnical analysis

Columns a and b show the number of words before and after the atnach.

Column c: praise and the prayer for deliverance; d: supplication and lamentation.
The numbering of the verselines is in brown.

Total a b c d

moxb SR Heading 2 2
MEP I OTONI? 1 4 4 1
PONYTA INS2 TN 1O 4 4 4
Strophe 1 Total, v. 1 8 =4 + 4 =0 + 8
DRI 2 4 4 4
MNP DY NN 3 3 3
:i3 Py 117 1IN 5 5 5

Total, v. 2 12 =7 +5 =0 +12

AT DINGRG TRYR T 3 4 4 4
(TP 27K pT O3 4 4 4

Total, v. 3 8 =4 + 4 =0 + 8

Strophe 2 Total, v. 2-3 20 =11 + 9 =0 + 20
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4 AT DWW NY 4 4 4 4
:INR nPIN MY 3 3 3
Total, v. 4 7 =4 +3 =0 + 7
5 AToERS NI YT 5 3 3 3
:ITIR PETTI03 3 3 3
Total, v. 5 6 =3 +3 =0 + 6
6* AT TTINR TR 6 3 3 3
P NE9 ) Hwoa 3 3 3
Total, v. 6 6 =3 +3 =0 +6
Strophe 3 Total, v. 4-6 19 =10 + 9 = 0 + 19
Canticle 1.1  Total, v. 1-6 47 =25 + 22 = 0 + 47
7 Middle words TR Ng MY 7 3 3 3
of Canto I: STRYTIDwn 99 PIRD 4 4 4
97 =47 + 3 + 47 Total, v. 7 7 =3 +4 =0 + 7
Total, v. 4-7 26 =13 + 13 = 0 + 26
Total, v. 3-7 34 =17 +17 = 0 + 34
Total, v. 1-7 54 =28 +26 = 0 + 54
8 AT ORI DIR2 TN 8 4 4 4
(PIRD SN TIYInTHD 5 5 5
Total, v. 8 9 =4 +5 =0 + 9
9 WRIND DRIR 9 3 3
ARTZ] TIDTT 3 3
TR BT ONTRD) 5 5 5
Total, v. 9 11 =6 +5 =0 +11
Canticle 1.2 Strophe 4  Total, v. 7-9 27 =13 +14 = 0 + 27
Total, v. 2-9 66 =34 +32 = 0 + 66
Total, v. 1-9 74 =38 +36 = 0 + 74
10 AT T TN RTTIY 10 5 5 5
TR Y 2YIN PRY 4 4 4
Total, v. 10 9 =5 +4 =9 +0
11 A AT awn b 11 4 4 4
;192 AR 2R 3 3 3
Total, v. 11 7 =4 +3 =7 +0
12 Middle colon: 24+{1}+24 poTpn D7on o7ioN] 12 3 3 3
Middle word: 96+{}+96: 87| 3722 Miviw: Hyd 4 4 4
Middle verseline (3rd person!) Total, v. 12 7 =3 +4 =7 + 0
Canticle 1.3  Strophe 5 Total, v. 10-12 23 =11 + 12 =23 + 0
Total, v. 9-12 34 =17 +17 =23 + 11
Canto|  Total,v. 1-12 97 =50 + 47 =23 + 74
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13 AT w2 pTiD
:OMI5Y 00 R N2
Total, v. 13

Total, v. 8-13

N R D3I
;0735 Op7 S8 wnn
Total, v. 14

Total, v. 13-14

oI 1w DYR3
S N3 DY

Total, v. 15

Strophe 6 Total, v. 13-15
Total, v. 8-15

Total, v. 3-15

AR TN B
Y] TN DI

Total, v. 16
Numerical, v. 13-14
Chiasmus, v. 15-16

Total, v. 13-16

A8 N513303 D2 [y

1O 0N M PR
Total, v. 17

Strophe 7 Total, v. 16-17
Total, v. 15-17

Total, v. 14-17

Canticle 1.1 Total, v. 13-17
Total, v. 10-17

Total, v. 1-17

14

15

16

17

18 Middle verseline A7 777 378 INTT
0f 13-23:11=5+1+5 70U 18X] 5;; mvy
11117 occurs only here  Total, v. 18

19 AR W) NS TRNTON
:HEJ,‘? HDWB"W MR D

Total, v. 19

Strophe 8 Total, v. 18-19

20 25 B3
PINTRUIN WoR 3

:ORM 1IN

Total, v. 20

Total, v. 9-20

21 AD%23 7 2WoN
S 05 1IN W

Total, v. 21

Strophe 9 Total, v. 20-21

Total, v. 12-21
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14

15

16

18

19

N
o

21

4 4
5 5 5
9 =4 +5 =9 + 0
52 =25 + 27 =32 + 20
4
4 4 4
8 =4 + 4 =8 + 0
17 =8 + 9 =17 + O
4
4 4 4
8 =4 +4 =8 +0
25 =12 +13 =25 + 0
68 =33 + 35 48 + 20
102 =50 + 52 =48 + 54
5 5 5
4 4 4
9 =5 4+ 4 =9 + 0
17 =8 + 9 =17 + 0
17 =9 + 8 =17 + 0
34 =17 + 17 =34 + 0
5 5 5
4 4 4
9 =5 +4 =9 + 0
18 =10 + 8 =18 + O
26 =12 + 14 =26 + O
34 =18 +16 =34 + 0
43 =22 +21 =43 + 0
66 =34 +32 =66 + 0
140 =72 + 68 =66 + 74
5 5 5
4 4 4
9 =5 +4 =9 + 0
5 5 5
5 5 5
10 =5 4+ 5 =10 + 0
19 =10 + 9 =19 + O
2 2 2
4 4 4
2 2 2
8 =2 4+ 6 =8 +0
104 =52 +52 =93 + 11
4 4 4
4 4 4
8 =4 + 4 =8 + 0
16 =6 +10 =16 + O
85 =41 +44 =85 + O
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22

23

AT I DTOR TP 22 4 4 4

Total, v. 9-23 130 =64
Total, v. 1-23 193 = 96
With the heading, v. 1-23 195 = 98

66 =119 + 11
97 =119 + 74

:0¥752 D237 Anen 1o 6 6 6
Total, v. 22 10 =4 +6 =10 + 0
AT SiPoYRTON 23 4 4 4
L0 TR TR 1IN 4 4 4
Total, v. 23 8 =4 +4 =8 +0
Strophe 10 Total, v. 22-23 18 =8 +10 =18 + 0
Total, v. 21-23 26 =12 +14 =26 + 0
Total, v. 20-23 34 =14 +20 =34 + O
Canticle Il.2 Total, v. 18-23 53 =24 +29 =53 + 0
Canto I Total, v. 13-23 96 =46 +50 =96 + O
Total,v.10-23 119 =58 + 61 =119 + 0
+
+
+

* Inv. 6a, | follow the Qere reading 7YY, ‘and then', as well as in v. 11b, FP7, 'your bosom'.

Observations

1.

In terms of the 193 words of the poem, the middle word is Y7877, 'the earth’, in v. 12b
(193 =96 + 1 + 96). The arithmetic centre falls precisely within the central verseline,
v. 12 (23 =11 + 1 + 11), which constitutes the meaningful centre:
PTIRT 27p3 nivw Dpb A opn *3hn ovoR)
Yes, God is my king from of old // working salvation in the midst of the earth.

The meaningful centre is strongly emphasized by the fact that it refers to God in 3™
person form - the only instance in the poem - which is throughout composed as a
prayer addressed to God in 2™ person. For such devices to highlight the meaningful

centre, see the General Introduction under "Special devices to highlight the
meaningful centre".

In terms of content, v. 12 apparently rounds off vs. 1-11 with a concluding statement
expressing trust in God and hope for salvation, to constitute Canto | (vs. 1-12). At the
same time, it functions as a bridge to the rest of the poem, Canto Il (vs. 13-23),
which divides into two parts: Canticle I1I.1 (vs. 13-17), the glorification of YHWH as
Creator and Saviour, and the prayer for deliverance, Canticle 1.2 (vs. 18-23). My
supposition that each of the two sections constitutes a coherent literary unit, is
strongly corroborated by the fact that each has a meaningful centre of its own:

That of Canto | is constituted by the 3 words of v. 7a (97 = 47 + 3 + 47):

TR URD oY

They set your sanctuary on fire!

which is a most eloguent expression of the quintessence of the lamentation within
this section. Note the central position of ¥X2.
Since the 3-word centre is an integral component of v. 7, the entire verseline may be
regarded as the larger meaningful centre of this section:

RYTIRYR 09T PIWD YRR UN3 MY
They set your sanctuary on fire // they utterly desecrated the abode of your name!
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My supposition that this is the consciously designed meaningful centre of Canto |
gains credibility in light of the similar meaningful centre of Canto Il, its central
verseline, v. 18 (11 =5+ 1+ 5):

Y 18N '7;; oY) A T A7 2R NPT
Remember this, YHWH, the enemy scoffed // a foolish people reviled your namel!

In the supplicant's appeal to God to take action, this is very meaningful, because it
expresses his motivation. What is really at stake is the desecration of God's name.

This is skilfully highlighted by the fact that the name 77777" - which appears only here -
is positioned precisely at the centre of these 9 words! See Observation 5 below.

The explicit reference to God's desecrated name (72%) - in the heart of Canto Il -

clearly alludes to the mention of his reviled name (]?2%) in the heart of Canto I, v. 7.

The function of this keyword is obviously to emphasize the connection between the
meaningful centres of the two cantos. It also reverberates in Ps. 75:2b and 76:2b,
which strongly suggests common authorship for at least Pss. 74-76.

3. The unity of Canticle II.1, vs. 13-17, is underscored by the fact that it is made up of
43 words divided into 17 in 13-14 (God's victory over the forces of chaos and evil)
and 26 in 15-17 (God's care for the earth). It is additionally reinforced by the use of a
perfect numerical chiasmus that ties vs. 13-14 and 15-16 together — see the chart.
And finally, the 7 occurrences of the personal pronoun 7R, 'you', in Canticle 11.1 not

only emphasize the fullness of YHWH's intervention in history, but also buttress the
literary unity of the passage.

The use of the 2" person personal pronoun in a series of 7 (menorah pattern) is very
reminiscent of the similar use of the 2" person pronominal suffix in Psalm 8. See
Observation 4 in my Analysis of Psalm 8, and compare the 3-word meaningful centre
of Psalm 76, 1108 8711 7TRX, You, awesome You!

4. The divine name numbers are woven into the fabric of the text as follows:

vs. 4-7 26 words in total

vs. 3-7 34 words in total, with 17 before, and 17 after atnach
vs. 9-12 34 words in total, with 17 before, and 17 after atnach
vs. 2-9 34 (2 x 17) words before atnach

vs. 8-13 52 (2 x 26) words in total

vs. 8-15 68 (4 x 17) words in total

vs. 3-15 102 (6 x 17) words in total, with 52 (2 x 26) after atnach

vs. 13-14 17 words in total

vs. 13-16 34 words in total, with 17 before, and 17 after atnach
vs. 15-16 17 words in total

vs. 14-17 34 (2 x17) words in total

vs. 10-17 34 (2 x 17) words before atnach

vs. 1-17 68 (4 x 17) words after atnach

vs. 9-20 104 (4 x 26) words in total, with 52 before and 52 after atnach
vs. 12-21 85 (5 x 17) words in total

vs. 21-23 26 words in total

vs. 20-23 34 (2 x 17) words in total

vs. 10-23 119 (7 x 17) words in total

vs. 9-23 130 (5 x 26) words in total.

© 2008 Casper J. Labuschagne ps074— rev 05/08/08 1:23 PM Page 5


http://www.labuschagne.nl/ps008.pdf
http://www.labuschagne.nl/ps076.pdf

5. The word n*rf'vgg occurs 4 times, and '7§5 once (v. 8b), while the name 177" features

only once (v. 18a), right in the middle of the 9-word meaningful centre of Canto I, as
a special device highlighting what is really at stake: YHWH's name. See Observation
2 above, and compare Observation 7 in my Analysis of Psalm 75 for a similar
highlighting function of the single occurrence of the Name there.
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