
Psalm 69— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book II. 
• For common features found in the numerical analysis charts, see the "Key to the charts".  

Specific features of Psalm 69 
• Psalm 69 divides into two parts, Cantos I-II, vs. 2-30 (words addressed to God) and 

Canto III, vs. 31-37 (words spoken about God). The meaningful centre of the entire 
psalm is to be found on word level: vs. 17b-18, but each of the two parts has its own 
distinct meaningful centre, in these cases on verseline level: vs. 15 and 34 respectively. 
The poem shares the feature of having more than one meaningful centre with several 
other psalms, e.g., 55, 56 and 57. 

• As in Psalms 61, 63 and 64, syntax is used to weave extra divine name numbers into the 
fabric of the text: here, e.g., we find 51 (3 x 17) words in the subordinate kî-clauses 
(except for v. 18b, which is a main clause). See Observation 3. 

Strophic structure  - Canto/Stanza boundary: ||   Canticle boundary: | 
• Van der Lugt: 2-3, 4-5 | 6-7, 8-10, 11-13 || 14-16, 17-19 | 20-22, 23-24, 25-27, 28-29 || 

30-32, 33-34, 35-37 (3 cantos with 4 canticles, 14 strophes, 38 verselines, 83 cola). 
• Fokkelman: 2-3, 4-5, 6-7 || 8-10, 11-13, 14 || 15-16, 17-19, 20-21 || 22-23, 24-25, 26-27, 

28-29 || 30-32, 33-34, 35-37 (5 stanzas with 16 strophes, 39 verselines, taking v. 14 as 2 
bicola, and 83 cola, taking v. 15b-c as a single colon). 

• Labuschagne: 2-3, 4-5 | 6-7, 8-10, 11-13 || 14-16, 17-19 | 20-21, 22-23, 24-25, 26-27, 28-
30 || 31-32, 33-34, 35-37 (3 cantos, 4 canticles, 15 strophes, 38 verselines, 83 cola).  

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words directly addressed to God; d: words spoken about God. 
• The numbering of the verselines is shown in brown. 
   Total a b c d 
 1 :d«wfld¸l £y«FnaHÙH-lav fixEFc¬n¸mal  Heading, v. 1 4 4 0 
 2 ^£yih»lÈ' y«nEvyiHÙh 1 2 2   2   
  :Hep√n-dav £«yam ˚'Ab yi–k 5   5 5  
 3 hAl˚çm §≈wyi–b yiGţvabAX 2 3 3   3   
  ^dAmÛvAm §yE'Ãw 2 2   2   
  £«yam-y‘–qam·vam̧b yit'A–b 3 3   3 3   
  :y«ņtApAX̧H telO–biHÃw 2   2 2  
  Strophe 1 Total, v. 2-3 17 =   7 +  10 =  17 +   0 

 4 y«nÙrÃFg rax«n yi'Ër“q̧b yiGţv¬g√y 4 4 4   4   
  :yAh»l'El lEx¬y̧m ^y¬nyEv ˚lA–k 4 2  2 4  
  Total, v. 4 8 =   6 +   2 =   8 +   0 
 5 £√Fnix ya'ÃnOW yiH'◊r tÙr·vaKWim ˚–bfir 5 5 5   5   
  ^r’qeH yabÃyO' yatyim̧cam ˚m̧cAv 4 4   4   
  :byiHA' zA' yiGţl¬z√g-'◊l reH·' 5   5 5  
  Total, v. 5 14 =   9 +   5 =  14 +   0
  Strophe 2 Total, v. 4-5 22 =  15 +   7 =  22 +   0
  Canticle I.1 Total, v. 2-5 39 =  22 +  17 =  39 +   0 
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 6 ^yiGţl¬Fwi'ļ AGţvfid√y hAGta' £yih»lÈ' 6 4 4   4   
  :˚dAx̧k«n-'◊l ß̧Gmim yatÙm̧Ha'Ãw 4   4 4  
  Total, v. 6 8 =   4 +   4 =   8 +   0 
 7 ßy’Ùq yib ˚HOb≈y-la' 7 4 4   4   
  tÙ'Ab̧c h«whÃy y√nOd·' 3 3   3   
  ^ßyeHŸqab̧m yib ˚m̧lA–k«y-la' 8 4 4   4   
  :lE'flr¸W«y yEh»lÈ' 2   2 2  
  Total, v. 7 13 =  11 +   2 =  13 +   0
  Strophe 3 Total, v. 6-7 21 =  15 +   6 =  21 +   0 

 8 ^hAKpËrex yit'AW√n ßyelAv-yi–k 9 4 4  4    
  :y√nAp hAGmiļk hAţ–si–k 3   3 3  
  Total, v. 8 7 =   4 +   3 =   7 +   0 
 9 ^yAxe'̧l yity«yAh r√z˚m 10 3 3   3   
  :yiGmi' y≈nb̧il yÊŗk√nÃw 3   3 3  
  Total, v. 9 6 =   3 +   3 =   6 +   0 
 10 ^y«ņtAlAk·' ß̧tyE–b ta'Ãn÷q-yi–k 11 4 4  4    
  :yAlAv ˚l¸p√n ßyepËrÙx tÙKpËrexÃw 4   4 4  
  Total, v. 10 8 =   4 +   4 =   8 +   0
  Strophe 4 Total, v. 8-10 21 =  11 +  10 =  21 +   0
  Total, v. 6-10 42 =  26 +  16 =  42 +   0 

 11 ^yiH¸p¬n £ÙFcab he–k¸be'√w 12 3 3   3   
  :yil tÙpflr·xal yiḩGt¬w 3   3 3  
  Total, v. 11 6 =   3 +   3 =   6 +   0 
 12 ^qAW yiH˚b¸l h√n¸Gte'√w 13 3 3   3   
  :lAHAm̧l £ehAl yihÈ'√w 3   3 3  
  Total, v. 12 6 =   3 +   3 =   6 +   0 
 13 ^ravAH yEb¸HOy yib ˚xyiW√y 14 4 4   4   
  :rAkEH yEtÙH tÙny«gÃn˚ 3   3 3  
  Total, v. 13 7 =   4 +   3 =   7 +   0
  Strophe 5 Total, v. 11-13 19 =  10 +   9 =  19 +   0
  Canticle I.2 Total, v. 6-13 61 =  36 +  25 =  61 +   0
  Canto I Total, v. 2-13 100 =  58 +  42 = 100 +   0  

 14 §Ùcflr tEv h√whÃy ¸ßl-yitAGlip¸t y«n·'¬w 15 6 6   6   
  ^ßÂ–d¸sax-bflr¸–b £yih»lÈ' 3 3   3   
  :ßev̧H«y temÈ'e–b y«n≈n·v 3   3 3  
  Total, v. 14 12 =   9 +   3 =  12 +   0 
 15   ^hAvA–b̧Xe'-la'Ãw XyiLXim y«nElyiFcah 16 4 4   4   
     Middle verseline of Cantos I-II ya'ÃnOKWim hAļc√Fni' 2   2 2   
     Meaningful centre :£«yAm-y‘–qam·vaGmim˚  2  2 2 
     Total, v. 15 8 =   4 +   4 =   8 +   0 
 16 £«yam telO–biH y«nEp̧X̧HiGt-la' 17 4 4   4   
  ^hAl˚c¸m y«nEvAl¸biGt-la'Ãw 3 3   3   
  :AhyiKp rE'¸–b yalAv-raX̧'eGt-la'Ãw 5   5 5  
  Total, v. 16 12 =   7 +   5 =  12 +   0
  Strophe 6 Total, v. 14-16 32 =  20 +  12 =  32 +   0 
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  17    ^ßÂ–d¸sax bÙX-yi–k h√whÃy y«n≈n·v 18 2/3 5  5    
       Middle words of the :yAlE' h≈ņKp ßyem·xfir bOr¸–k 4   4 4   
  18     entire psalm ^ßÂ–ḑbavEm ßy∆nAKp rEGţsaGt-la'Ãw 19 4 4   4   

      287 = 137 + 13 + 137 :y«n≈n·v rEham yil-rac-yi–k 5   5 5  
  Meaningful centre of the psalm  Total, v. 17-18 18 =   9 +   9 =  18 +   0 
 19 ^ –hAlA'Ãg yiHp̧¬n-le' hAbËr“q 20 4 4   4   
  :y«n„d¸Kp yabÃyO' §avam¸l 3   3 3  
  Strophe 7 Total, v. 17-19 25 =  13 +  12 =  25 +   0
  Canticle II.1 Total, v. 14-19 57 =  33 +  24 =  57 +   0 

 20  yitAKpËrex AGţvfid√y hAGta' 21 3 3   3   
  ^yitAGmiļk˚ yiGţHAb˚ 2 2  2 
  :yflrËrÙc-lA–k ßË–dÃg∆n 3   3 3   
 21 hAH˚nA'√w yi–bil hflr¸bAH hAKpËrex 22 4 4   4   
  ^§«ya'√w d˚nAl h∆Fw—q·'√w 3 3   3   
  :yit'AcAm '◊lÃw £yim·x¬nm̧alÃw 3   3 3  
  Strophe 8 Total, v. 20-21 18 =  12 +   6 =  18 +   0 

 22 ^H'◊r yit˚rAb¸–b ˚n¸Gt«Cy¬w 23 3 3   3   
  :¶emOx y«n˚q̧H¬y yi'Am¸cilÃw 3   3 3   
 23 ^xAp̧l £ehy≈ņpil £√nAx̧luH-yihÃy 24 4 4   4   
  :H‘qÙm¸l £yimÙl¸HilÃw 2   2 2  
  Strophe 9 Total, v. 22-23 12 =   7 +   5 =  12 +   0 

 24 ^tÙ'ËrEm £ehy≈nyEv h√n¸kaH¸xeGt 25 3 3   3   
  :dav̧mah dyimAGt £ehy≈ņtAm˚ 3   3 3   
 25 ^ßem̧v¬z £ehyEl·v-™Ap̧H 26 3 3   3   
  :£≈gyiKW¬y ß̧Kpa' §Ùr·x¬w 3   3 3  
  Strophe 10 Total, v. 24-25 12 =   6 +   6 =  12 +   0 

 26 ^hAGmaHÃn £AtflryiX-yih¸Gt 27 3 3   3   
  :bEHOy yihÃy-la' £ehyElÛhA'̧–b 4   4 4   
 27 ^˚pfldflr Atyi–kih-reH·' hAGta'-yi–k 28 5 5  5    
  :˚rEKpasÃy ßyelAl·x bÙ'¸kam-le'Ãw 4   4 4  
  Strophe 11 Total, v. 26-27 16 =  8 +   8 =  16 +   0 

 28 ^£√nOw·v-lav §OwAv-h√n¸Gt 29 4 4   4   
  :ßet“qËdic¸–b ˚'Ob√y-la'Ãw 3   3 3   
 29 ^£y«Cyax repE–sim ˚xAGm«y 30 3 3   3   
  :˚bEtA–k«y-la' £y÷qyÊ–dac £ivÃw 4   4 4   
 30 ^bE'ÙkÃw y«nAv y«n·'¬w 31 3 3   3   
  :y«nEbÃFgaW̧Gt £yih»lÈ' ß¸tAv˚HÃy 3   3 3  
  Strophe 12 Total, v. 28-30 20 =  10 +  10 =  20 +   0
  Canticle II.2 Total, v. 20-30 78 =  43 +  35 =  78 +   0
  Cantos I - II Total, v. 2-30 235 = 134 + 101 = 235 +   0 
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 31 ^ryiḨ–b £yih»lÈ'-£EH hAļlah·' 32 4 4    4  
  :hfldÙţb F̊nelË–d¬g·'¬w 2   2  2 
  Total, v. 31 6 =   4 +   2 =   0 +   6 
 32 rÙKHim h√whyal baXyitÃw 33 3 3    3  
  :syÊr¸pam §ÊrŸqam rAKp 3 3    3 
  Total, v. 32 6 =   6 +   0 =   0 +   6
  Strophe 13 Total, v. 31-32 12 =  10 +   2 =   0 +  12 

 33 ^˚xAm¸W«y £y«w√n·v ˚'flr 34 3 3    3  
  :£ek¸bab¸l yixy«w £yih»lÈ' yEHËrO–d 4   4  4 
  Total, v. 33 7 =   3 +   4 =   0 +   7 
34   Middle verseline ^h√whÃy £y«nÙy̧be'-le' fivEmOH-yi–k 35 5 5     5 
       of Canto III: 7=3+1+3 :h√zAb '◊l wyflryis·'-te'Ãw 4   4   4
       Meaningful centre Total, v. 34 9 =   5 +   4 =   0 +   9
  Strophe 14 Total, v. 33-34 16 =   8 +   8 =   0 +  16 

 35 ^¶ÂrA'√w £«yamAH ˚h˚l¸lahÃy 36 3 3    3  
  :£A–b WEmOr-lAkÃw £yiGm¬y 4   4  4 
  Total, v. 35 7 =   3 +   4 =   0 +   7 
 36 §ÙCyic fivyiHÙy £yih»lÈ' yi–k 37 4 4     4 
  ^hfld˚hÃy y„rAv h∆ņb«yÃw 3 3     3 
  :Ah˚H„ry«w £AH ˚b¸H√yÃw 3   3   3
  Total, v. 36 10 =   7 +   3 =   0 +  10 
 37 ^ Ah˚lAxÃn«y wyfldAb·v vfir∆zÃw 38 3 3    3  
  :–hAb-˚n¸–k¸H«y Ùm¸H yEb·hO'Ãw 4   4  4 
  Total, v. 37 7 =   3 +   4 =   0 +   7
  Strophe 15 Total, v. 35-37 24 =  13 +  11 =   0 +  24
  Canto III Total, v. 31-37 52 =  31 +  21 =   0 +  52
  Cantos II.2-III Total, v. 20-37 130 =  74 +  56 = 78 +  52
  Cantos II-III Total, v. 14-37 187 = 107 +  80 = 135 +  52
  Total, v. 6-37 248 = 143 + 105 = 196 +  52
      kî-clauses: 51 (3 x 17) words Total, v. 2-37 287 = 165 + 122 = 235 +  52 
  With the heading, v. 1-37 291 = 169 + 122 

Observations 
1. The middle word of the poem is ßy∆nAKp, 'your face', in v. 18a (287 = 143 + 1 + 143), but 

it is the 13 middle words in vs. 17b-18 (the middle word and 6 words on either side) 
that constitute the meaningful centre on word level (287 = 137 + 13 + 137): 

     :yAlE' h≈n¸Kp ßyem·xfir bOr¸–k17b 

^ßÂ–ḑbavEm ßy∆nAKp rEGţsaGt-la'Ãw18   
       :y«n≈n·v rEham yil-rac-yi–k   
17b In your great compassion turn towards me! 
 18 Do not hide your face from your servant! 
      Truly, I am in dire straits! Make haste, answer me! 

In vs. 17-18 as a whole, there is an even more meaningful centre, which the author 
may have designed as an off-centre meaningful middle (287 = 132 + 18 + 137): the 
entire passionate call on God to answer:  
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:yAlE' h≈ņKp ßyem·xfir bOr¸–k ^ ßÂ–ḑsax bÙX-yi–k h√whÃy y«n≈n·v17

  :y«n≈n·v rEham yil-rac-yi–k ^ ßÂ–ḑbavEm ßy∆nAKp rEGţsaGt-la'Ãw18  
17  Answer me, YHWH, for your steadfast love is good!  

In your great compassion turn towards me! 
18  Do not hide your face from your servant! 

Truly, I am in dire straits! Make haste, answer me! 

The conspicuous imperatives y«n≈n·v, 'answer me', at the beginning and end, which 
function as an inclusio, highlights these words in a special way. The last colon, v. 
18b, appears to be the middle colon (83 = 41 + 1 + 41), which underscores the 
central positioning of these two verses.  
This off-centre meaningful middle is additionally highlighted by the fact that the 
pivotal instance of the 5 occurrences of the name YHWH is situated within it. For this 
highlighting technique, see the General Introduction, "Special devices to highlight the 
meaningful centre". 

2. In terms of the direction of address, the poem clearly divides into two distinct parts:  
vs. 2-30 (Cantos I-II), the prayer (2nd person)   235 words  
vs. 31-37 (Canto III), the resolve to praise God (3rd person)   52 (2 x 26) words.  

For the striking use of the direction of address to weave extra divine name numbers 
into the fabric of the text, as here the 52 words spoken about God (Column d), 
compare Psalms 58, 59, 60, 62, 63 and 64. 
Each of the two sections has its own distinct meaningful centre: v. 15 and v. 34. 
Cantos I-II (vs. 2-30), the 2nd person section, have 31 verselines, with the central 
verseline, v. 15, as their meaningful centre, the call on God to rescue (15 + 1 + 15): 

:£«yAm-y‘–qam·vaGmim˚ ya'ÃnOKWim hAļc√Fni' ^ hAvA–b¸Xe'-la'Ãw XyiLXim y«nElyiFcah 

With your faithful help rescue me from sinking in the mire // 
Let me be rescued from my enemies and from the deep waters. 

Canto III (vs. 31-37), the 3rd person section, consists of 7 verselines arranged in a 
menorah pattern, and is significantly made up of exactly 52 (2 x 26) words. Both 
factors taken together are cogent evidence for the structural unity of this section.  
Its meaningful centre, v. 34, expresses confidence in God's faithfulness:   

:h√zAb '◊l wyflryis·'-te'Ãw ^ h√whÃy £y«nÙy̧be'-le' fivEmOH-yi–k 
For YHWH listens to the poor // and those bound to him he does not despise. 

3. The word-count of the subordinate kî-clauses could not be registered in Column d, 
but they are marked green in the first column. I understand yi–k in v. 18b not as a 
conjunction, but as as an emphatic demonstrative particle: 'yes, truly'. It does not 
introduce the reason for the preceding plea that God should not hide his face from 
his servant (v. 18a), but marks the beginning of the description of his precarious 
situation which makes it necessary for God to hasten to answer him (v. 18b). This 
means that yil-rac-yi–k is not a subordinate clause, 'For I am in dire straits', but a main 
clause, 'Truly, I am in dire straits'. It is therefore not surprising to see that there are 
51 (3 x 17) words in total in the subordinate clauses. 
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4. The structural unity of the poem as a whole is underscored by the following 
significant totals in which the divine name numbers feature: 

vs. 2-37 (Cantos I-III)  51 ( 3 x 17) words in the subordinate clauses 
vs. 14-37 (Cantos II-III) 187 (11 x 17) words in total 
vs. 14-37 (Cantos II-III) 156 (6 x 26) words in the main clauses 
vs. 20-30 (Canto II.2)  78 (3 x 26) words in total 
vs. 20-37 (Canto II.2-III) 130 (5 x 26) words in total 
vs. 20-37 (Canto II.2-III) 102 (6 x 17) words in the main clauses 
vs. 31-37 (Canto III)  52 (2 x 26) words in total. 

    vs. 2-3  17 words in total 
vs. 2-5  17 words after atnach 
vs. 2-5  34 (2 x 17) words in the main clauses 
vs. 6-10 26 words before atnach. 

5. The name YHWH features 5 times (7, 14, 17, 32, 34), while £yih»lÈ' occurs 9 times (2, 
4, 6, 7, 14, 30, 31, 33, 36) and y√nOd·' once, in the designation tÙ'Abç h«whÃy y√nOd·' (v. 7b). 
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