
Psalm 56— Logotechnical Analysis 

Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book II. 
• For common features found in the numerical analysis charts, see the "Key to the charts".  

Specific features of Psalm 56 
• In terms of its 14 verselines, the psalm divides into two parts of 7 verselines each: Canto 

I (vs. 2-8) and Canto II (vs. 9-14). Each canto has its own distinct meaningful centre  - a 
feature Psalm 56 shares with Psalms 55 and 57. In both cases the meaningful centre is 
a refrain (v. 5 and vs. 11-12). Compare also Psalm 59. 

Strophic structure  - Canto/Stanza boundary: || 

• Van der Lugt: 2-3, 4-5, 6-8 || 9-10b, 10c-12, 13-14 (2 cantos with 6 strophes, 14 (7 + 7)  
verselines and 31 cola). 

• Fokkelman: 2-3, 4-5 || 6-8, 9-10 || 11-12, 13-14 (3 stanzas with 6 strophes, 14 (4 + 5 + 5) 
verselines and 31 cola). 

• Labuschagne: 2-3, 4-5, 6-8 || 9-10, 11-12, 13-14 (2 cantos with 6 strophes, 14 (7 + 7) 
verselines and 31 cola, taking vs. 2-3 and 9-10 as 3 + 2 cola, and 11-12 as two bicola). 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words addressed to God; d: words spoken about God. 
• The numbering of the verselines is shown in brown. 
   Total a b c d 
 1 ^£AGţkim d«wflḑl £y÷qOxËr £elE' t¬nÙy-lav fixEFc¬ņmal 7 7  
  :t¬ģ–b £yiGţHiļp ÙtO' zOxÈ'e–b 4   4
  Heading, v. 1 11 =   7 +   4 

 2 £yih»lÈ' y«n≈FnAx 1 2 2   2   
  ^HÙnÈ' y«napA'Ḩ-yi–k 3 3   3   
  :y«nEcAx̧l«y £Ex»l £ÙCyah-lA–k 4   4 4  
  Total, v. 2 9 =   5 +   4 =   9 +   0 
 3 ^£ÙCyah-lA–k yfirËrÙH ˚p·'AH 2 4 4   4   
  :£ÙrAm yil £yim·x»l £yi–bfir-yi–k 5   5 5  
  Total, v. 3 9 =   4 +   5 =   9 +   0
  Strophe 1 Total, v. 2-3 18 =   9 +   9 =  18 +   0 

 4 :xAX̧be' ßyelE' y«n·' ^'flryi' £Ùy 3 5 2  3 5   
    5  Refrain in Canto I: ÙrAbË–d lEGlah·' £yih»l'E–b 4 3 3     3 
     meaningful centre ^'flryi' '◊l yiGţxaXA–b £yih»l'E–b 4 4     4 
     spoken about God :yil rAWAb heW·v¬Cy-ham 4   4   4
      Total, v. 5 11 =   7 +   4 =   0 +  11
  Strophe 2 Total, v. 4-5 16 =   9 +   7 =   5 +  11
  Total, v. 2-5 34 =  18 +  16 =  23 +  11 
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 6 ^˚bEFcavÃy yfirAbË–d £ÙCyah-lA–k 5 4 4   4   
  :vflrAl £AtOb¸H¸xam-lA–k yalAv 4   4 4  
  Total, v. 6 8 =   4 +   4 =   8 +   0 
 7* *˚nÙKp¸c«y ˚r˚g√y 6 2 2   2   
  ^˚rOm̧H«y yab‘q·v hAGmEh 3 3   3   
  :yiH¸p¬n ˚˚÷q reH·'a–k 3   3 3  
  Total, v. 7 8 =   5 +   3 =   8 +   0 
 8 ^ÙmAl-XeGlaKp §∆wA'-lav 7 4 4   4   
           Middle word :£yih»lÈ' d„rÙh £yiGmav •a'̧–b 4   4 4  
      109 = 54 + 1 + 54 Total, v. 8 8 =   4 +   4 =   8 +   0
  Strophe 3 Total, v. 6-8 24 =  13 +  11 =  24 +   0
  Canto I Total, v. 2-8 58 =  31 +  27 =  47 +  11 

9   Middle colon of the psalm, hAGtA' hAGtËrapAs yÊdOn 8 3 3   3   
     meaningful centre? ^ßÂd'◊n¸b yitAv¸mÊd hAmyiW 3 3   3   
     (31 = 15 + 1 + 15) :ßetflrp̧iş–b '◊l·h 2   2 2  
  Total, v. 9 8 =   6 +   2 =   8 +   0 
 10 ^'flrŸqe' £Ùy¸–b rÙxA' yabÃyÙ' ˚b˚H√y zA' 9 6 6   6   
  :yil £yih»lÈ'-yi–k yiGţvfid√y-h∆z 5   5 (3)  5
  Total, v. 10 11 =   6 +   5 =   6 +   5
  Strophe 4 Total, v. 9-10 19 =  12 +   7 =  14 +   5 
  11  Refrain in Canto II, ^rAbfl–d lEGlah·' £yih»l'E–b 10 3 3     3 
        meaningful centre :rAbfl–d lEGlah·' h√whya–b 3   3   3 
  12  of Canto II  ^'flryi' '◊l yiGţxaXA–b £yih»l'E–b 11 4 4     4 
        :yil £fldA' heW·v¬Cy-ham 4   4   4
        Total, v. 12 8 =   4 +   4 =   0 +   8
  Strophe 5 Total, v. 11-12 14 =   7 +   7 =   0 +  14 

  13   Vs. 13-14   Coda ^ßyÂrfldÃn £yih»lÈ' yalAv 12 3 3   3   
  :™Al tOdÙGt £EGlaH·' 3   3 3   
 14 t∆wAGmim yiḨp¬n AGţlaFcih yi–k 13 4 4   4   
  yixÂ–dim yalÃgfir '◊l·h 3 3   3   
  ^£yih»lÈ' y≈ņpil ™EGlaḩtiḩl 14 3 3  3   
  :£y«Cyaxah rÙ'̧–b 2   2 2  
  Strophe 6 Total, v. 13-14 18 =  13 +   5 =  18 +   0
  Total, v. 12-14 26 =  17 +   9 =   18 +   8
  Canto II Total, v. 9-14 51 =  32 +  19 =  32 +  19
  Total, v. 6-14 75 =  45 +  30 =  56 +  19
  Total, v. 2-14 109 =  63 +  46 =  79 +  30
  With the heading, v. 1-14 120 =  70 +  50 
 *  In v. 7a I follow the Masoretic Qere reading – see BHS. 
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Observations 
1. The middle word is •a'̧–b, 'in wrath', in v. 8b (109 = 54 + 1 + 54). A meaningful centre 

may be found on colon level: v. 9a (31 = 15 + 1 + 15): 
hAGtA' hAGtËrapAs yÊdOn   You yourself record my wailing.* 
* Literally ‘my nodding’, accompanying the act of wailing. Compare the typical body 
movements to be seen at the Wailing (western) Wall in Jerusalem. 

However, It is doubtful whether the middle colon is really the consciously designed 
meaningful centre, for it does not exactly represent the essence of the psalm. In my 
judgment, Psalm 56 has two meaningful centres, one in each of its two cantos.  

2. The poem divides into two 7-verseline cantos (which Van der Lugt calls ‘a double 
menorah-like pattern - compare the structure of Psalm 92):  

Canto I (vs. 2-8) with 7 verselines and 58 words 
Canto II (vs. 9-14) with 7 verselines and 51 (3 x 17) words. 

The refrain in Canto I, v. 5, is clearly its meaningful centre. Its outstanding position is 
reinforced by the fact that it is phrased as words spoken about God within the context 
of words directly addressed to God: 

    yil rAWAb heW·v¬Cy-ham ^ 'flryi' '◊l yiGţxaXA–b £yih»l'E–b  ÙrAbË–d lEGlah·' £yih»l'E–b 
    In God whose word I praise,  in God I trust, I fear not;  what can flesh do to me?  
In Canto II, it is likewise the refrain, vs. 11-12, that constitutes its meaningful centre: 

            :rAbfl–d lEGlah·' h√whya–b ^ rAbfl–d lEGlah·' £yih»l'E–b11 

    yil £fldA' heW·v¬Cy-ham ^ 'flryi' '◊l yiGţxaXA–b £yih»l'E–b12  
In God whose word I praise,  in YHWH whose word I praise, 
In God I trust, I fear not;  what can man do to me? 

The two meaningful centres are almost identical refrains. They clearly express the 
gist of the psalm: the poet's conviction that the God, in whom he trusts, will protect 
him from man's hostility.  

3. The sudden change in the direction of address in vs. 13-14, the concluding strophe, 
is reminiscent of the codas in Psalms 54:9, 55:24, and 59:18b-c. This means that the 
concluding strophe, v. 13-14, is a coda. For the coda, see the General Introduction.  

4. The author appears to have used not only the direction of address to give structure to 
his text and to weave the divine name numbers into its fabric, but also syntax: 

vs. 2-5  34 (2 x 17) words: 26 in the main, 8 in the subordinate clauses 
vs. 2-10 34 (2 x 17) words after atnach 
vs. 12-14 26 words in total, with 17 before atnach 
vs. 9-14 51 (3 x 17) words in total (Canto II) 
vs. 6-12 51 (3 x 17) words in the main clauses 
vs. 2-14 26 words in the subordinate clauses. 

5. There are 10 references to God: £yih»lÈ' occurs 9 times and hwhy once (v. 11b). 
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