
Psalm 46— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction and the Introduction to Book I and Book II. 
• For common features found in the numerical analysis charts, see the Key to the charts.  

Specific features of Psalm 46 
• As in Psalm 42-43, a refrain delimits the canto framework of Psalm 46. The bipartite 

structure of the psalm is buttressed, in terms of content, by the two different focal points: 
YHWH and his city in Canto I (vs. 2-7), and YHWH and the world in Canto II (vs. 9-12).  

• A defining characteristic of the psalm is the use of the well-known double kabod pattern 
(55 = 23 + 32) to give structure to Canto I and to symbolize YHWH’s presence. 

• The number of fullness, 7, is used in the total number of words: 91 (13 x 7), in the 7 
words of the two refrains, and in the 7 occurrences of £yih»lÈ', ‘God’, to symbolize the 
‘fullness’ of God’s presence. 

Strophic structure  - Canto/Stanza boundary: || 

• Van der Lugt: 2-4, 5-7 || 8, 9-11, 12 (2 cantos, 5 strophes, 11 verselines and 23 cola). 
• Fokkelman and Labuschagne: 2-4, 5-7, 8 || 9-11, 12 (similarly, but taking the refrain in 

vs. 8 and 12 as a device for concluding the two cantos).   

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach.  
• Column c: words about YHWH and his city; d: words about YHWH and the world. 
• The numbering of the verselines in brown and green displays the pattern 11 = 7 + 4. 

   Total a b c d 
 1  :ryiH tÙmAl·v-lav ^xfirOq-y≈ņbil fixEFc¬ņmal  3 3    3
  Heading, v. 1 6 =   3 +   3 
 2 ^zOv√w hes·xam ˚nAl £yih»lÈ' 1   4  4     4    
  :dO'̧m 'Açm«n tÙrAçb hflrÃzev    4     4  4   
  Total, v. 2 8 =   4 +   4 =   8 +   0 
 3 ^¶ÂrA' ryimAḩ–b 'flry«n-'◊l §E–k-lav 2 6  6     6    
  :£yiGm¬y bEl¸–b £yÊrAh XÙm¸b˚   4     4  4   
  Total, v. 3 10 =   6 +   4 =  10 +   0 
 4 ^wyAmyEm ˚r¸m¸x∆y ˚mÈh∆y 3   3  3     3    
  :hAles Ùt√w·'¬ģ–b £yÊrAh-˚H·vËr«y   3     3  3   
  Total, v. 4 6 =   3 +   3 =   6 +   0
   Strophe 1 Total, v. 2-4 24 =  13 +  11 =  24 +   0 
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 5  ^£yih»lÈ'-ryiv ˚x̧GmaWÃy wy√gAļKp rAh√n 4 5  5     5    
  :§Ùy¸lev y≈n¸–k¸Him HOdŸq  3     3  3   
  Total, v. 5 8 =   5 +   3 =   8 +   0
  Total, v. 2-5 32 =  18 +  14 =  32 +   0 
 6 ^XÙGmiGt-la–b –hA–bËr÷q¸–b £yih»lÈ' 5 4  4     4    
  :r’qO–b tÙn¸pil £yih»lÈ' AhÂrÃz̧v¬y    4     4  4   
  Total, v. 6 8 =   4 +   4 =   8 +   0 
7 Middle verseline ^tÙkAl¸mam ˚XAm £«yÙg ˚mAh 6   4  4     4    
     11 = 5 + 1 + 5  :¶ÂrA' g˚mAGt ÙlÙq̧–b §at√n    4     4  4   
 Middle word: 91 = 45 + 1 + 45 Total, v. 7 8 =   4 +   4 =   8 +   0
  Strophe 2 Total, v. 5-7 24 =  13 +  11 =  24 +   0
   Total, v. 2-7 48 =  26 +  22 =  48 +   0 
  8       Refrain ^˚nAGmiv tÙ'Ab̧c h√whÃy 7    3  3     3    
         :hAles bOq·v¬y yEh»lÈ' ˚nAl-b√FģWim  4     4  4   
  Strophe 3 Total, v. 8 7 =   3 +   4 =   7 +   0
   Total, v. 6-8 23 =  11 +  12 =  23 +   0
   Canto I Total, v. 2-8 55 =  29 +  26 =  55 +   0 

 9 ^h√whÃy tÙl·v¸pim ˚z·x-˚k¸l 8 4  4    4 
  :¶ÂrA'A–b tÙGmaH £AW-reH·'    4     4     4
  Total, v. 9 8 =   4 +   4 =   0 +   8 
 10 ¶ÂrA'Ah hEcŸq-dav tÙmAx̧lim tyi–bḨam 9 5  5    5 
  ^ty«n·x ¶EFc÷qÃw rE–baHÃy teH’q    4  4    4 
  :HE'A–b •Or¸W«y tÙl√g·v  3     3     3
  Total, v. 10 12 =   9 +   3 =   0 +  12
  Total, v. 9-10 20 =  13 +   7 =   0 +  20 
 11 ^£yih»lÈ' yikOnA'-yi–k ˚vËd˚ ˚KpËrah 10   5  5    5 
  :¶ÂrA'A–b £˚rA' £«yÙFga–b £˚rA'    4     4     4
       Words cited as spoken by God  v. 11 9 =   5 +   4 =   0 +   9
  Strophe 4 Total, v. 9-11 29 =  18 +  11 =   0 +  29 
 12    Refrain ^˚nAGmiv tÙ'Ab̧c h√whÃy 11  3  3    3 
      :hAles bOq·v¬y yEh»lÈ' ˚nAl-b√FģWim    4     4     4
  Strophe 5 Total, v. 12 7 =   3 +   4 =   0 +   7
   Canto II Total, v. 9-12 36 =  21 +  15 =   0 +  36
  Total, v. 2-12 91 =  50 +  41 =  55 +  36 
  With the heading, v. 1-12 97 =  53 +  44
  With hAles (3x), v. 1-12 100 =  53 +  47 

Observations 
1. In terms of the 91 words of the psalm, the arithmetic centre is constituted by ÙlÙq̧–b, 

'with his voice', in v. 7b (91 = 45 + 1 + 45). The pivotal word, together with 5 words 
on either side, constitute a larger 11-word centre, vs. 7-8a, which is apparently the 
meaningful centre on word level (91 = 40 + 11 + 40): 

  ˚nAGmiv tÙ'Ab¸c h√whÃy 8a   ¶ÂrA' g˚mAGt ÙlÙq¸–b §at√n ^ tÙkAl¸mam ˚XAm £«yÙg ˚mAh 7 

  Nations rage, kingdoms totter // he utters his voice, the earth melts:  
YHWH of Hosts is with us!  
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This statement expresses in a nutshell the profession of faith in the power of the God 
of Israel amid warring nations. However, as in the preceding psalms, there is a more 
likely, consciously designed, meaningful centre on poetic level, v. 7, which is the 
middle verseline (11 = 5 + 1 + 5): 

¶ÂrA' g˚mAGt ÙlÙq̧–b §at√n ^ tÙkAl¸mam ˚XAm £«yÙg ˚mAh 

  Nations rage, kingdoms totter  //  he utters his voice, the earth melts. 
The notion of the power of the voice of God in connection with his presence in the 
world is very reminiscent of Psalm 29. For particulars, see my Analysis of Psalm 29. 

2. The psalm clearly divides into two main sections, vs. 2-8 and vs. 9-12, each of which 
is concluded by the refrain (vs. 8 and 12). 
  Canto I  vs. 2-8    55 words describing the relationship between YHWH and his city; 
  Canto II vs. 9-12  36 words expressing what YHWH does in the outside world. 
Canto I is obviously delimited by the selah after v. 8. For a comparable function of 
selah, see Observation 2 in my Analysis of Psalm 47.  
Canto I is additionally defined by the fact that it is made up of 55 (5 x 11) words 
divided into 32 in vs. 2-5 and 23 in vs. 6-8, overlying the strophic structure. In my 
opinion, this is a case of purposeful design, because the double kabod pattern, 55 = 
32 + 23, symbolically signifies God's presence, the quintessential idea of the psalm. 
For other examples of the double kabod pattern, see the General Introduction, 
"Special patterns", the paragraph "The double kabod pattern". 

3. On rhetorical grounds, Van der Lugt defends a different canto structure: Canto I (2-7) 
and Canto II (8-12), arguing that the refrain in vs. 8 and 12 functions as a device for 
inclusion in his Canto II. 

4. At the end of Canto II, in v. 11, just before the refrain, the speaker cites 9 words as 
spoken by God himself, significantly without any introduction, which is a rhetorical 
device to focus special attention on the oracle. Compare Pss. 50:7-15 and 89:4-5. 

5. The 11 verselines are outlined in the 11 = 7 + 4 pattern, with 7 in the section about 
Yahweh and his city (Canto I, vs. 2-8) consisting of 55 (5 x 11) words, and 4 in the 
section about Yahweh and the world (Canto II, vs. 9-11). For a similar pattern, see 
Psalm 95. 

6. The name hwhy occurs 3 times (vs. 8a, 9a and 12a): twice in combination with tÙ'Ab̧c, 
‘Hosts’, in the refrains (vs. 8a and 12a). The word £yih»lÈ', ‘God’, occurs no less than 
7 times. The term §Ùy¸lev, ‘Most High’ (v. 5b), is an important key-word in the Psalter – 
please consult Observation 6 in my Analysis of Psalm 9-10. 
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