Psalm 46— Logotechnical Analysis

Guidelines

e Please read the General Introduction and the Introduction to Book | and Book II.

¢ For common features found in the numerical analysis charts, see the Key to the charts.

Specific features of Psalm 46

e As in Psalm 42-43, a refrain delimits the canto framework of Psalm 46. The bipartite
structure of the psalm is buttressed, in terms of content, by the two different focal points:
YHWH and his city in Canto | (vs. 2-7), and YHWH and the world in Canto Il (vs. 9-12).

e A defining characteristic of the psalm is the use of the well-known double kabod pattern
(55 = 23 + 32) to give structure to Canto | and to symbolize YHWH's presence.

e The number of fullness, 7, is used in the total number of words: 91 (13 x 7), in the 7
words of the two refrains, and in the 7 occurrences of DTI"?_?_S, ‘God’, to symbolize the
‘fullness’ of God’s presence.

Strophic structure - canto/stanza boundary: ||
¢ Van der Lugt: 2-4, 5-7 || 8, 9-11, 12 (2 cantos, 5 strophes, 11 verselines and 23 cola).

o Fokkelman and Labuschagne: 2-4, 5-7, 8 || 9-11, 12 (similarly, but taking the refrain in
vs. 8 and 12 as a device for concluding the two cantos).

Logotechnical analysis
e Columns a and b show the number of words before and after the atnach.

e Column c: words about YHWH and his city; d: words about YHWH and the world.
e The numbering of the verselines in brown and green displays the pattern 11 =7 + 4.

Total a b C d
1 ninbySy Ammpanb neint 3 3 3
Heading, v. 1 6 =3 + 3
2 A oM NP oo 1 4 4 4
STRD NS N3 T 4 4 4
Total, v. 2 8 =4 +4 =8 +0
3 AR TRTIRTIRD 2Ry 2 6 6 6
.o 273 07 vinm 4 4 4
Total, v. 3 10 =6 + 4 =10 + 0
4 ATRM IR MY 3 3 3 3
190 INWID DY 3 3 3
Total, v. 4 6 =3 +3 =6 +0
Strophe 1 Total, v. 2-4 24 =13 +11 =24 + 0
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5 ADTTONTW IR MR M 4 5 5 5
1y azwn Bp 3 3 3
Total,v.5 8 =5 +3 =8 +0
Total, v. 2-5 32 =18 + 14 =32 + 0
6 AipnH3 AP OTOR 5 4 4 4
1723 Miph ooy 7 4 4 4
Total v. 6 8 =4 + 4 =8 + 0
7 Middle verseline "nbi??pfg WROMIMWT 6 4 4 4
11=5+1+5 77830 229 1m 4 4 4
Middle word: 91 = 45 +[1] + 45 Total, v. 7 8 =4 + 4 =8 + 0
Strophe 2 Total, v. 5-7 24 =13 +11 =24 + 0
Total, v. 2-7 48 =26 +22 =48 + 0
8  Refrain MY DN T 7 3 3 3
7198 3Py *1‘7& 1:‘7 2n 4 4 4
Strophe3 Total v. 8 /7 =3 +4 =7 + 0
Total, v. 6-8 23 =11 +12 =23 + 0
Canto | Total, v. 2-8 50 =29 +26 =55 + O
9 Ay nibpen msh 8 4 4 4
[PTIND NinY DTN 4 4 4
Total, v. 9 8 =4 +4 =0 + 8
10 PRI TTSRTIY pinnbn mIwn 9 5 5 5
AN PR Y DY 4 4 4
WD T NS 3 3 3
Total, v. 10 12 =9 + 3 =0 +12
Total, v. 9-10 20 =13 + 7 =0 + 20
11 ADVION IR WV 10 5 5 5
[PTIRD DN 073D O 4 4 4
Words cited as spoken by God v. 11 9 =5 +4 =0 + 9
Strophe 4 Total, v. 9-11 29 =18 +11 = 0 + 29
12 Refrain A DINIY T 11 3 3 3
;7190 30w *1‘7& 13‘7 2 4 4 4
Strophe5 Total v. 12 7 =3 +4 =0 + 7
Canto Il  Total, v. 9-12 36 =21 +15 = 0 + 36
Total, v. 2-12 91 =50 +41 =55 + 36
With the heading, v. 1-12 97 =53 + 44
With 1199 (3x), V. 1-12 100 = 53 + 47

Observations
1. In terms of the 91 words of the psalm, the arithmetic centre is constituted by i'?ﬁp;,
‘with his voice', in v. 7b (91 = 45 + |1] + 45). The pivotal word, together with 5 words

on either side, constitute a larger 11-word centre, vs. 7-8a, which is apparently the
meaningful centre on word level (91 = 40 + 11 + 40):

MY DININ T ga 7R 20 i51p; mA m:‘??;?; glolaRaphitialn il
Nations rage, kingdoms totter // he utters his voice, the earth melts:
YHWH of Hosts is with us!
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This statement expresses in a nutshell the profession of faith in the power of the God
of Israel amid warring nations. However, as in the preceding psalms, there is a more
likely, consciously designed, meaningful centre on poetic level, v. 7, which is the
middle verseline (11 =5+ 1 + 5):
7R R 19993 103 A nishnn o o my
Nations rage, kingdoms totter // he utters his voice, the earth melts.

The notion of the power of the voice of God in connection with his presence in the
world is very reminiscent of Psalm 29. For particulars, see my Analysis of Psalm 29.

2. The psalm clearly divides into two main sections, vs. 2-8 and vs. 9-12, each of which
is concluded by the refrain (vs. 8 and 12).

Canto | vs. 2-8 55 words describing the relationship between YHWH and his city;
Canto Il vs. 9-12 36 words expressing what YHWH does in the outside world.

Canto | is obviously delimited by the selah after v. 8. For a comparable function of
selah, see Observation 2 in my Analysis of Psalm 47.

Canto | is additionally defined by the fact that it is made up of 55 (5 x 11) words
divided into 32 in vs. 2-5 and 23 in vs. 6-8, overlying the strophic structure. In my
opinion, this is a case of purposeful design, because the double kabod pattern, 55 =
32 + 23, symbolically signifies God's presence, the quintessential idea of the psalm.
For other examples of the double kabod pattern, see the General Introduction,
"Special patterns", the paragraph "The double kabod pattern”.

3. On rhetorical grounds, Van der Lugt defends a different canto structure: Canto | (2-7)
and Canto Il (8-12), arguing that the refrain in vs. 8 and 12 functions as a device for
inclusion in his Canto II.

4. At the end of Canto I, in v. 11, just before the refrain, the speaker cites 9 words as
spoken by God himself, significantly without any introduction, which is a rhetorical
device to focus special attention on the oracle. Compare Pss. 50:7-15 and 89:4-5.

5. The 11 verselines are outlined in the 11 = 7 + 4 pattern, with 7 in the section about
Yahweh and his city (Canto I, vs. 2-8) consisting of 55 (5 x 11) words, and 4 in the
section about Yahweh and the world (Canto I, vs. 9-11). For a similar pattern, see
Psalm 95.

6. The name M1 occurs 3 times (vs. 8a, 9a and 12a): twice in combination with 1'11&;3,
‘Hosts’, in the refrains (vs. 8a and 12a). The word DTI'5§, ‘God’, occurs no less than

7 times. The term ]1"'?:;, ‘Most High’ (v. 5b), is an important key-word in the Psalter —
please consult Observation 6 in my Analysis of Psalm 9-10.
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