Psalm 35— Logotechnical Analysis

Guidelines
e Please read the General Introduction as well as the Introduction to Book |.
e For common features found in the numerical analysis charts, see the "Key to the charts".

Specific features of Psalm 35

e The psalm divides into two equal halves, vs. 1-14 and 15-28, with 7 strophes, 35 cola and
114 words each. Despite this, it has a tripartite structure determined by the direction of
address: vs. 1-8, 9-6, and 17-28. See Observation 3.

e Its meaningful centre on word level (vs. 14a-15b) coincides with the 4 middle cola.

e The apparent use of 7, both in the number of strophes and cola, and of the words
addressed to God, demonstrates the structuring role of the number of fullness.

Strophic structure - cantosstanza boundary: || Canticle boundary: |

e Van der Lugt: 1-3, 4, 5-6, 7-8, 9-10 || 11-12, 13-14, 15-16, 17-18 || 19-20, 21-22 | 23-25,
26, 27-28 (2 cantos with 14 strophes, 31 verselines and 70 cola).

e Fokkelman: 1-3, 4, 5-6 | 7-8, 9-10 || 11-12, 13-14, 15-16 | 17-18, 19-21 || 22-23, 24-25 (3
stanzas with 14 strophes, 32 verselines and 72 cola, taking v. 15 as two bicola, and v. 25
as a tricolon).

e Labuschagne: 1-3, 4, 5-6, 7-8 || 9-10, 11-12, 13-14, 15-16 || 17-18, 19-20, 21-22 | 23-25,
26, 27-28 (3 cantos defined by the direction of address, with 14 strophes, 31 verselines
and 70 cola).

e For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 35, § 6.

Logotechnical analysis

e Columns a and b show the number of words before and after the atnach.
e Column c: words addressed to God; d: words in the speaker’s contemplation.
e The numbering of the verselines is shown in brown.

Total a b c d
1 'H_'Tl‘? Heading 1 = 1
AMITPTTOR I M 1 4 4 4
oY onb 3 3 3
Total, v. 1 7 = 4 + 3 =7 + 0
2 SR P 2 3 3 3
SRR TP 2 2 2
Total, v. 2 5 = 3 + 2 = 5 + 0
3 MRTIPRIPS WM PM 3 5 5 5
w1 by 2 2 2
I TN 2 2 2
Total, v. 3 9 = 5 + 4 = 9 + 0
Total, v. 2-3 14 =8 + 6 =14 + 0
Strophe 1 Total, v. 1-3 21 =12 + 9 =21 + O
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4 MO W 4 2 2 2
MBI = 67 W1 WRan 2 2 2
(6+10+8+17+20+6=67) A7) 7N 1O 5 3 3 3
Compare v. 26 g v Rm iy 2 2 2

Strophe 2 Total, v. 4 9 = 7 + 2 = 9 + 0
5 b yha T 6 4 4
I YT RS 3 3 3

Total, v. 5 7 = 4 + 3 =7+ 0
6 AipoRbm R 03T 7 4 4 4
10D YT RO 3 3 3

Total, v. 6 7 = 4 + 3 = 7 + 0

Strophe 3 Total, v. 5-6 14 =8 + 6 =14 + 0

Total, v. 4-6 23 =15 + 8 = 23 + 0

Total, v. 1-6 44 =27 + 17 =44 +0
7 Aoppn Y hTann 0T 8 6 6 6
Ryt 3 3 6

" Total, v. 7 9 = 6 + 3 =9 + 0

Total, v. 5-7 23 =14 + 9 =23 + 0

Total, v. 4-7 32 =21 + 11 =32 + 0
8 NS NI NI 9 4 4 4
ATIDR DTN IPY 4 4 4
13752 iva 3 3 4

Total, v. 8 11 = 8 + 3 =11 + O

Strophe 4 Total, v. 7-8 20 =14 + 12 =20 + O

Total, v. 4-8 43 =29 + 14 =43 + 0

Canto | Total, v. 1-8 64 =41 +23 =64 + O

9 AT DUn WEn 10 3 3 3

Sinpwa 2 2 2

10 mIRNR iRy 5 11 3 3 3

TinD M 1 3 3 3

A IR MW RN 12 4 4 4

191 11728 "W 3 3 3

Strophe 5 Total, v. 9-10 18 =13 + 5 = 0 + 18

11 DRI IR TR 13 3 3 3

SRR YRS N 4 4 4

Total, v. 11 7 = 3 + 4 =0 + 7

12% m2in nan YT et 14 4 4 4

woih 1ot [SioY] 2 2 2

Total, v. 12 6 = 6 + 0 = 0 + 6

Strophe 6 Total, v. 11-12 13 =9 + 4 = 0 + 13

Total, v. 1-12 95 =63 +32 =64 + 31

13 P winb onidna N 15 4 4 4

AR D182 NN 3 3 3

LD Por nhem 4 4 4

Total, v. 13 11 = 7 + 4 = 0 + 11
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14 Middle verseline  ~na%mnm b meo D 16 4 4 4
Meaningful centre  :"IMY 97p DS"?;B:; 4 4 4
on word level: 228=106+16+106 Total, v. 14 8 = 4 + 4 = 0 + 8
and colon level:  Strophe 7 Total, v. 13-14 19 =11 + 8 = 0 +19
70=33+4 + 33 Total, v. 11-14 32 =20 +12 = Q0 + 32

First half of the psalm v.1-14 114 =74 + 40 =64 + 50

15 VORI DY WO 17 3 3 3

AT 891 033 "HY 1908 5 5 5

TR W 3 3 3

Total, v. 15 11 = 8 + 3 = 0 + 11

16 Ayipm b BRI 18 3 3 3

sy oy P 3 3 3

Total, v. 16 6 = 3 + 3 =0 + 6

Strophe 8 Total, v. 15-16 17 =11 + 6 = 0 + 17

Total, v. 13-16 36 =22 +14 = 0 + 36

Canto Il Total, v. 9-16 67 =44 + 23 = 0 + 67
17 TR M2 IR 19 3 3 3
ATITRER WDl m2Nwn 3 3 3
PO DT 2 2 2

Total, v. 17 8 = 6 + 2 = 8 + 0
18 A 5TRR TN 200 3 3 3
;72PN DNy opa 3 3 3

Total, v. 18 6 = 3 + 3 = 6 + 0

Strophe 9 Total, v. 17-18 14 =9 +5 =14 + 0

Total, v. 1-18 145 = 94 + 51 =78 + 67
19 ARy IR DTIMIRRTON 21 5 5 5
HPPTINTRY OIF WA 4 4 4

Total, v. 19 9 = 5 + 4 = 9 + 0
20 PaT oD 22 4 4 4
AN Y 3 3 3
12 niRm 2T 3 3 3

Total, v. 20 10 = 7 + 3 =10 + 0

Strophe 10 Total, v. 19-20 19 =12 + 7 =19 + O
21 oD oy T 23 3 3 3
ATTRIT FINTT TN 3 3 3
Y TN 2 2 2

Total, v. 21 8 = 6 + 2 = 8 + 0
22 AYIIDTOR T N 24 4 4 4
23 PIIRTON "IN 4 4 4

Total, v. 22 8 = 4 + 4 = 8 + 0

Strophe 11 Total, v. 21-22 16 =8 + 8 =16 + O

Canticle lll.1  Total, v. 19-22 35 =22 +13 =35 + O
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23 ~DEYRD TEPM TR 25 3 3 3
:73m5 N TON 3 3 3

Total, v. 23 6 = 3 + 3 =26 + 0
24 ORI RPIND MDY 26 4 4 4
PR yinl /ey 3 3 3

Total, v. 24 7 =7+ 0=17+0
25 AIYDI TINTT 0222 TINTOR 27 5 5 5
TP TINTON 3 3 3

Total, v. 25 8 =5 + 3 =28+ 0

Strophe 12 Total, v. 23-25 21 =15 + 6 =21 + O
26 M2 = 67 M T WA 28 3 3 3
(6+10+8+17+20+6=67) ™Y TR 2 2 2
Comparev.4  ~mpoinwaway 20 3 3 3
By o 2 2 2

Strophe 13 Total, v. 26 10 = 8 + 2 =10 + O

Total, v. 17-26 80 =54 +26 =80 + O
27 IR BDTIMEM W 30 4 4 4
AT DT TN NN 4 4 4
72y oy yomn 3 3 3

Total, v. 27 11 = 8 + 3 =11 + O
28 ATRTS TR YR 31 3 3 3
Sinpinigl= ik 3 3 3

Total, v. 28 6 = 3 + 3 =6 + 0

Strophe 14 Total, v. 27-28 17 =11 + 6 =17 + 0

Canticle Il.2  Total, v. 24-28 48 =34 + 14 =48 + 0

Canto Il Total, v. 17-28 97 =65 +32 =97 + 0

Second half of the psalm v. 15-28 114 =76 + 38 =97 + 17

Total,v. 1-28 228 =150 + 78 = 161 + 67

With the heading, v. 1-28 229 =151 + 78

* In v. 12b there is a dittography, probably caused by the reference in v. 14b to ‘one who laments his
mother’. So | read 12, ‘they lie in wait *, instead of iﬁ:@? - see BHS. For fresh arguments in defence
of MT, see J.G. Janzen, “The root Skl and the Soul Bereaved in Psalm 35”, JSOT 65 (1995), p. 55-69.
| disagree with H. Bardtke, the editor of the Psalms in BHS, who rearranged the text in v. 14 and
moved the soph pasuq of v. 13 to a position after ‘5 Y82 in v. 14. This emendation disturbs the
compositional formula of the whole poem, which has 78 (3 x 26) words after atnach.

Observations
1. In search of a meaningful centre on word level, we find the 2 middle words to be the
last word of v. 14 and the first word of v. 15, but they are anything but meaningful.
However, the 16 middle words (vs. 14-15b) may be considered the meaningful centre
(228 = 106 + 16 + 106). It coincides precisely with the 4 middle cola (70 = 33 + 4 +
33), which means that the poetical structure underscores their pivotal position.

i 72 o882 ~mshonn b Moz
ARy N9 D51 "0y 1D0N RN M whe
| walked, bowed in grief as if for a brother // as one who laments his mother, bowed
down in mourning.

But when | stumbled, they crowded round rejoicing, unknown assailants crowded
against me.
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2. In the heading, some text-traditions read ‘Iﬂ'? =1, instead of ‘H_‘TI‘? (see BHS),

which brings the total number of words to 230 (10 x 23). It may be sheer coincidence,
but the 230 words of the entire text divide into 97 + 36 + 97, with vs. 13-16 at the
arithmetic centre. The addition of an extra word strongly suggests that this was
deliberately done (by some scribes at an unknown stage) to position the 36 words of
vs. 13-16 at the centre, which they may have considered to be a still better
meaningful centre.

3. As in in many psalms and particularly in Psalms 31, 32 and 36, the direction of
address determines the canto structure, which means that there are hard breaks in
the text between vs. 8||9 and vs. 16||17:

Canto |, Strophes 1-4, vs. 1-8 Words addressed to God

Canto Il, Strophes 5-8, vs, 9-16 Words spoken about God

Canto Ill, Strophes 9-14, vs. 17-28 Words addressed to God.*
The word-count reveals that there are 67 words spoken about God in Canto II, which
is significant, because 67 represents the numerical value of 172777, ‘and let them be
ashamed’ (6+10+8+17+20+6 = 67), occurring in vs. 4c and 26a. If deliberately
devised, this number may buttress the scope of Canto II.

Van der Lugt and other scholars (see CAS, 8§ 35.2 and 8§ 35.7) do not take the
direction of address into consideration and find a different tripartite canto structure,
which is based on thematic considerations:
Canto I, Strophes 1-5, vs. 1-10 5 strophes Prayer for deliverance
Canto I, Strophes 6-9, vs. 11-18 4 strophes Description of distress
Canto lll, Strophes 10-14, vs. 19-28 5 strophes Summary of Cantos I-1.
It is hard to decide which canto division should be regarded as having priority over
other divisions. In my judgement, however, a canto framework determined by the
direction of address should always take precedence over one defined by other
considerations. Whatever the case may be, the caesurae caused by the change in the
direction of address should never be ignored. As a rule, it marks the boundary
between verselines, strophes or cantos, but in some cases it functions only as an
attention drawing device. Of the latter, Psalm 23 and Psalm 26 are good examples,
where it occurs in the middle of a coherent strophe. In Psalm 27, it is to be found in v.
10 at the end of a Canticle, vs. 7-10. Last but not least, in a great number of psalms it
marks the coda at the end of the psalm. For an overview, see the Introduction.
4. The divine name numbers feature in the following instances:
vs. 1-6 17 words after atnach
vs. 15-16 17 words in total
vs. 1-18 51 (3 x 17) words after atnach
vs. 1-18 78 (3 x 26) words addressed to God

vs. 17-26 26 words after atnach

! Van der Lugt takes the 5 words in v. 9 as spoken about God, which implies that the 3 words in v. 10a
are addressed to God. In my judgement, however, the 8 words in vs. 9-10a are spoken about God,
while the 10 words of v. 10b-d are addressed to God. Moreover, these 10 words are not directly
addressed to God, but cited by the speaker as words spoken by his bones! This means that the entire
section in vs. 9-16 are spoken about God. Compare the status of the words cited by the speaker in Ps.
32:5c — see Observation 2 in my Analysis of Psalm 32.

© 2006 Casper J. Labuschagne ps035— rev. 05/08/08 12:39 PM Page 5


http://www.labuschagne.nl/ps023.pdf
http://www.labuschagne.nl/ps026.pdf
http://www.labuschagne.nl/ps032.pdf

vs. 27-28 17 words in total
vs. 23-28 34 (2 x 17) words before atnach
vs. 1-28 78 (3 x 26) words after atnach.

The 8 occurrences of the divine nhame numbers are accompanied by 8 occurrences of
the kabod numbers 23 and 32, of which some may be a matter of coincidence:

vs. 4-6 23 words in total

vs. 5-7 23 words in total

vs. 4-7 32 words in total

vs. 1-8 64 (2 x 32) words in total, with 23 after atnach
vs. 1-12 32 words after atnach

vs. 11-14 32 words in total

vs. 11-18 23 words after atnach.

5. In addition to the appearance of the number of fullness in the 14 (7 + 7) strophes and
the 70 (35 + 35) cola, it features also conspicuously in v. 1, vs. 2-3, vs. 17-18, in the
63 (9 x 7) words of vs. 11-18, the 35 words of vs. 19-22, the 21 words of vs. 22-24
and the 161 (23 x 7) words addressed to God (Column c). Note that the words cited
by the speaker in v. 10b-d are not directly addressed to God; they form part of the
speaker’s contemplation. See the footnote above.

6. The name M1 occurs 8 times, which brings the total number of occurrences in

Psalms 29-35 to 78 (3 x 26). See the General Introduction, under “The name YHWH
woven into the fabric of the text”, and Table | in the Introduction to Book I. The

designation 378 occurs 3 times (vs. 17, 22, 23), and “U'");S twice (vs. 23 and 24).
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