
Psalm 31— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I.  
• For common features found in the numerical analysis charts, see the "Key to the charts".  

Specific features of Psalm 31 
• Together with Psalm 30, this psalm forms a bridge between between the well-defined 

coherent sub-groups of eleven psalms: Psalms 19-29 and 32-41. 
• A defining feature of the poem is the use of words spoken about God in the prayer to 

determine the strophic structure of the text in much the same way as in Psalm 30. 
• Another feature it shares with Psalm 30 is the structuring role of the number of fullness, 

7, and the use of syntax to achieve a desired number of words in the subordinate 
clauses, in this case, 52 (2 x 26) words (Column d). 

Strophic structure  - Canto/Stanza boundary: ||  Canticle boundary: | 

• Van der Lugt: 2-3, 4-6, 7-9 || 10-11, 12-13, 14-15 || 16-17, 18-19 | 20-21, 22-23 || 24-25  
(4 cantos with 11 strophes, 29 verselines and 63 cola). 

• Fokkelman: 2-3, 4-5 | 6-7, 8-9 || 10-11, 12, 13-14 || 15-17, 18-19, 20-21 | 22-23 || 24-25 
(3 stanzas with 12 strophes, 32 verselines and 68 cola, taking vs. 10 and 12c-e as bicola, 
v. 19 as a tricolon, and vs. 18, 20 and 21 as having two bicolic verselines each). 

• Labuschagne: 2-3, 4-6 || 7-9 | 10-11, 12-13, 14-15 | 16-17, 18-19, 20-21 || 22-23 || 24-25  
(4 cantos determined by the change in the direction of address, with 11 strophes, 29 
verselines and 66 cola, taking vs. 18, 19, and 20 as tricola). 

• For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 31, § 6. 

Logotechnical analysis 
• Columns a and b show the number of words before and after the atnach. 
• Column c: words in the main clauses; d: words in the subordinate clauses. 

   Total a b c d 
 1 :d«wflḑl rÙmÃzim fixEFc¬ņmal   Heading, v. 1 3 3 

 2 yityisAx h√whÃy ß̧–b 1 3 3  3  
  ^£AlÙv¸l hAHÙbE'-la' 3 3  3  
  :y«nEX̧Glap ß̧t“qËdiç–b 2  2 2 
  Total, v. 2 8 =    6 +    2 =    8 +    0 
 3 ßÃnÃzA' yalE' hELXah 2 3 3  3  
  y«nElyiFcah hflrEḩm 2 2  2  
  zÙvAm-r˚c¸l yil h≈yÈh 3 4 4  4  
  :y«nEvyiHÙh¸l tÙd˚c¸m tyEb¸l 3 3  3 
  Total, v. 3 12 =  12 +    0 =  12 +    0
  Strophe 1 Total, v. 2-3 20 =  18 +   2 =  20 +   0 
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 4 ^hAGtA' yitfld˚çm˚ yivļas-yi–k 4 4 4   4 
  :y«nEl·h¬ņt˚ y«nExÃnaGt ß̧miH §avam̧l˚ 4  4  4
  Total, v. 4 8 =    4 +    4 =    0 +    8
 5 ^yil ˚n¸mAX ˚z teHÂrEm y«nE'yicÙGt 5 5 5  5  
        Middle words of vs. 2-9 :y«∑z˚vAm hAGta'-yi–k 3  3  3
                69 = 33 + 3 + 33 Total, v. 5 8 =    5 +    3 =    5 +    3 
 6 yix˚r dy÷q̧pa' ßËd√y̧–b 6 3 3  3  
  :temÈ' lE' h√whÃy yitÙ' hAtyÊdAKp 5 5  5 
  Total, v. 6 8 =    8 +    0 =    8 +    0 
  Strophe 2 Total, v. 4-6 24 =  17 +    7 =  13 +    11
  Canto I Total, v. 2-6 44 =  35 +    9 =  33 +  11 

 7 ^'ÃwAH-yElb̧ah £yÊŗmOKHah yit'≈nAW 7 4 4  4  
  :yiGţxAXA–b h√whÃy-le' y«n·'¬w 4  4 4 
  Words spoken about God Total, v. 7 8 =    4 +    4 =    8 +    0
  Total, v. 2-7 52 =  39 +  13 =  41 +  11 
 8 ßÂ–ḑsax̧–b hAx̧mW̧e'Ãw hAly«gA' 8 3 3  3  
  ^y«yÃnAv-te' Atyi'flr reH·' 4 4   4 
  :yiḨp¬n tÙrAç–b AGţvfid√y 3  3  3
  Total, v. 8 10 =    7 +    3 =    3 +    7 
 9 ^b≈yÙ'-d¬y̧–b y«naGtËr¬Fģsih '◊lÃw 9 4 4  4  
  :yAlÃgfir bAxËreGmab AGtËdamÈveh 3  3 3 
  Total, v. 9 7 =    4 +    3 =    7 +    0
  Total, v. 8-9 17 =  11 +    6 =  10 +    7
  Canticle II.1 Strophe 3 Total, v. 7-9 25 =  15 +  10 =  18 +    7
   Total, v. 2-9 69 =  50 +  19 =  51 +  18 

 10 yil-rac yi–k h√whÃy y«n≈FnAx 10 5 5  2 3 
  y«nyEv savaķb hAHḨAv 3 3   3 
  :y«n¸Xib˚ yiH¸p¬n 2 2   2
  Total, v. 10 10 =  10 +    0 =    2 +    8 
 11 y¬Cyax §Ùg√y¸b ˚lAk yi–k 11 4 4  4  
  hAx√n·'a–b yatÙņH˚ 2 2  2  
  ^yixOk y«nOw·va–b laHA–k 12 3 3  3  
  :˚HEHAv yamAc·v¬w 2  2 2 
  Total, v. 11 11 =    9 +    2 =  11 +    0
  Strophe 4 Total, v. 10-11 21 =  19 +   2 =  13 +   8 

 12 hAKpËrex yity«yAh yfirËrOc-lA–kim 13 4 4  4  
  dO'¸m y¬nEk·HilÃw 2 2  2  
  yAvfl–d…y̧mil daxap˚ 2 2  2  
  ^¶˚xa–b ya'Or 14 2 2  2  
              :y«FneGmim ˚dËd√n 2  2 2 
             Total, v. 12 12 =  10 +    2 =  12 +    0
  Total, v. 2-12 102 =  79 +  23 =  76 +  26 
13     Middle verseline: ^bEGlim tEm¸–k yiGţxa–k¸H«n 15 3 3  3  
          29 = 14 + 1  +14 :dEbO' yilķi–k yity«yAh 3  3 3 
         Middle cola: 66 = 32 + 2 + 32  Total, v. 13 6 =    3 +    3 =    6 +  0
                    Strophe 5 Total, v. 12-13 18 =  13 +   5 =  18 +   0 
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14     Middle words: £yi–bfir ta–bÊ–d yiGţvamAH yi–k 16 4 4   4 
     217 = 105 + 7 + 105 byibA–sim rÙgAm 2 2   2 
  ^yalAv dax¬y £flḑs√Fwiḩ–b 17 3 3   3 
  :˚mAm√z yiḨp¬n tax—qAl 3  3  3 
  Total, v. 14 12 =    9 +    3 =    0 +  12
  Total, v. 10-14 51 =  41 +  10 =  31 +  20
  Total, v. 8-14 68 =  52 +  16 =  41 +  27 
 15 ^h√whÃy yiGţxaXAb ßyelAv y«n·'¬w 18 4 4  4  
  :hAGtA' yah»lÈ' yiGtËramA' 3  3 3 
   Total, v. 15 7 =    4 +    3 =    7 +    0
  Strophe 6 Total, v. 14-15 19 =  13 +    6 =   7 +  12
  Canticle II.2  Total, v. 10-15 58 =  45 +  13 =  38 +  20 

 16 ^yAtOGtiv ßËd√y̧–b 19 2 2  2  
  :yApËdOrEm˚ yabÃyÙ'-d¬Cyim y«nElyiFcah 4  4 4 
  Total, v. 16 6 =    2 +    4 =    6 +    0 
 17 ^ßÂ–ḑbav-lav ßy∆nAp hflryi'Ah 20 4 4  4  
  :ßÂ–d¸sax¸b y«nEvyiHÙh 2  2 2 
  Total, v. 17 6 =    4 +    2 =    6 +    0 
  Strophe 7 Total, v. 16-17 12 =   6 +   6 =  12 +   0
  Total, v. 10-17 70 =  51 +  19 =  50 +  20 

 18 ^ßyit'flrŸq yi–k hAHÙbE'-la' h√whÃy 21 5 5  3 2 
  £yivAHËr ˚HOb≈y 2  2 2 
  :lÙ'¸Hil ˚mË–d«y 2  2 2 
  Total, v. 18 9 =    5 +    4 =    7 +    2 
 19 r’qAH yEt¸piW h√n¸malA'EGt 22 3 3  3  
  qAtAv qyÊ–dac-lav tÙr¸bO–dah 4 4  4  
  :z˚b√w h√w·'¬g¸–b 2 2  2 
  Total, v. 19 9 =    9 +    0 =    9 +    0
  Strophe 8 Total, v. 18-19 18 =  14 +   4 =  16 +    2 
  20 ßye'„ryiGl AGtÃnapAc-reH·' ß̧b˚X-bfir hAm 23 6 6  3 3 
  ^™A–b £yisOxal AGţlavAKp 3 3   3 
  :£fldA' y≈ņ–b d∆g∆n 3  3 3  
 21 Hyi' yEs¸kÁrEm ßy∆nAKp retEs¸–b £„ryiGţsaGt 24 5 5  5  
  :tÙnOH¸l byÊrEm hA–kus¸–b £≈n¸Kp¸ciGt 4 4  4 
  Strophe 9 Total, v. 20-21 21 =  18 +    3 =  15 +    6
  Canticle II.3 Total, v. 16-21 51 =  38 +  13 =  43 +    8 

 22 ^h√whÃy ™˚rA–b 25 2 2  2  
  :rÙcAm ryiv¸–b yil Ù–d¸sax 'yil¸pih yi–k 6  6  6 
  Words spoken about God  Total, v. 22 8 =    2 +    6 =    2 +    6 
 23 y«z̧pAx̧b yiGtËramA' y«n·'¬w 26 3 3  3  
  ßy∆nyEv d∆g∆Fnim yiGtÃzfirÃg«n 3 3  3  
  y¬n˚n·xaGt lÙq AGţvamAH §EkA' 27 4 4  4  
  :ßyelE' yivÃFwaḨ–b 2 2  2 
  Total, v. 23 12 =  12 +    0 =  12 +    0
  Canto III  Strophe 10 Total, v. 22-23 20 =  14 +    6 =  14 +    6
   Total, v. 16-23 71 =  52 +  19 =  57 +  14 
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  24  vs. 24-25 Coda wyfldyis·x-lA–k h√whÃy-te' ˚bÈhe' 28 5 5  5  
Call to the faithful to trust God ^h√whÃy rEcOn £y«n˚mÈ' 3 3  3  
  :h√w·'¬g hEWOv ret∆y-lav £EGlaH¸m˚ 5  5 5 
  Total, v. 24 13 =    8 +    5 =  13 +    0 
 25 £ek¸bab¸l ¶Em·'¬yÃw ˚qÃzix 29 3 3  3  
  :h√whyal £yil·x¬y̧mah-lA–k 3  3 3 
     Total, v. 25 6 =    3 +    3 =    6 +    0
  Canto IV  Strophe 11 Total, v. 24-25 19 =  11 +    8 =  19 +    0
  Total, v. 20-25 60 =  43 +  17 =  48 +  12
  Words spoken about God,  v. 7, 22, 24-25 35 =   21 +  14 =   29 +    6
  Words addressed to God, v. 2-6, 8-21, 23 182 = 137 +  45 = 136 +  46
  Total, v. 2-25 217 = 158 +  59 = 165 +  52
  With the heading, v. 1-25 220 = 161 +  59 

Observations 
1. In terms of the 217 words of the poem, its arithmetic centre is constituted by the 7 

words in vs. 13b-14a, significantly made up of 26 letters (105 + 7 + 105):  

£yi–bfir ta–bÊ–d yiGt¸vamAH yi –k    dEbO' yil¸ki–k yity«yAh 
I have become like a broken vessel  //  for I hear the whispering of many.  

At first sight, these words may be regarded as the deliberately designed meaningful 
centre, but in terms of the 29 verselines of the poem, there is a more likely candidate: 
the middle verseline, v. 13 (29 = 14 + 1 + 14), which coincides with the two middle 
cola (66 = 32 + 2 + 32): 

   :dEbO' yilķi–k yity«yAh ^ bEGlim tEm̧–k yiGţxa–ķH«n 
I have passed out of mind like one who is dead // I have become like a broken vessel. 
Judged from their material content, neither of the two presumed meaningful centres 
express what may be called the gist of the poem. Both deal one-sidedly with the pitiful 
condition of the supplicant, but perhaps this was what the author intended. 
This is compensated by what may be considered the meaningful centre of vs. 2-9, 
Van der Lugt’s Canto I, as observed by him, the 3 words in v. 5b (69 = 33 + 3 + 33): 
   y«∑z˚vAm hAGta'-yi–k    For you are my refuge. 

 This statement is very reminiscent of the meaningful centre of Psalm 23 (v. 4d): 
   yÊdAGmiv hAGta'-yi–k    For you are with me. 

2. In terms of the change in the direction of address, the text divides as follows: 
vs. 2-6  Strophes 1-2  words addressed to God 
v. 7  Strophe 3a  words spoken about God 
vs. 8-21 Strophes 3b-9  words addressed to God 
v. 22  Strophe 10a  words spoken about God 
v. 23  Strophe 10b  words addressed to God 
vs. 24-25 Strophes 11-12 words spoken about God. 

This shows that the author has used the words spoken about God as an attention-
drawing device to highlight the beginning of Strophes 3-9 and Strophe 10, and to 
mark the end of the poem, Strophes 11-12 (Canto IV). Canto IV is clearly a coda. See 
the General Introduction, “The use of a coda as a device for conclusion.” 
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But there is more to it, if the author intended the sudden switch in his prayer to words 
spoken about God as a device to mark his canto structure. In that case, we get the 
following canto division: 
 vs. 2-6  Canto I Prayer for deliverance and expression of trust 
 vs. 7-21 Canto II Affirmation of trust in YHWH as the only protector 
 vs. 22-23 Canto III Blessed be YHWH who heard my prayer 
 vs. 24-25 Canto IV Call to all the faithful to trust in YHWH. 
Seeing the structuring function of the change in the direction of address in many 
psalms, the canto structure presented here deserves serious consideration. 

3. The divine name numbers are woven into the fabric of the text in a very skilful way. 
The number 26 features in the following instances: 

vs. 2-7  52 (2 x 26) words in total 
vs. 2-12  26 words in the subordinate clauses (Column d) 
vs. 13-25  26 words in the subordinate clauses (Column d) 
vs. 8-14  52 (2 x 26) words before atnach 
vs.16-23  52 (2 x 26) words before atnach 
vs. 2-6, 8-21, 23 182 (7 x 26) words addressed to God. 

The number 17 shows up in even more instances: 
vs. 4-6  17 words before atnach 
vs. 8-9  17 words in total 
vs. 2-9  51 (3 x 17) words in the main clauses 
vs. 2-12  102 (6 x 17) words in total 
vs. 10-14  51 (3 x 17) words in total 
vs. 8-14  68 (4 x 17) words in total 
vs. 10-17  51 (3 x 17) words before atnach 
vs. 16-21  51 (3 x 17) words in total 
vs. 20-25  17 words after atnach 
v. 2-6, 8-21, 23 136 (8 x 17) words in the main clauses, addressed to God. 

4. The number 7, symbolizing fullness and abundance, features very prominently: 
217 (31 x 7) words in total in the psalm 
7 words in the arithmetic centre, flanked by 105 (15 x 7) words on either side 
14 (2 x 7) verselines flanking the central verseline (v. 13) on either side. 
35 (5 x 7)  words in total spoken about God  
182 (26 x 7)  words in total addressed to God. 

This seems to suggest that the use of 7, the number of fullness and abundance, as 
structuring device was prompted by the words ret∆y-lav, ‘abundantly’, ‘excessively’, 
‘exceedingly’, which appear in v. 24c, the call on all saints to love and trust God: 

Love YHWH, all you saints!  
YHWH preserves the faithful  //  but abundantly requites the arrogant. 
Be strong and let your heart take courage // all you who wait for YHWH. 

5. It is hard to say whether the number 31, on its part, has any special significance. It 
features in the 217 (31 x 7) words in total, and in the 31 words on either side of the 
central colon (31 + 1 + 31). However, this being the 31st Psalm seems to suggest that 
it does have significance, particularly in light of what we have observed in Psalms 5, 
13, and 17. See Observation 2 in my Analysis of Psalm 5!  
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6. There are altogether 10 occurrences of the name hwhy (vs. 2a, 6b, 7b, 10a, 15a, 18a, 
22a, 24a, 24b, and 25b). They are part of a series of 78 (3 x 26) in Psalms 29-35. 
See the General Introduction “The name YHWH woven into the fabric of the text”, and 
the Introduction to Book I, Table I. The designation lE', ‘God’, occurs once (v. 6b); so 
does yah»lÈ', ‘my God’ (v. 15b). 
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