
Psalm 30— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I. 
• For common features found in the numerical analysis charts, see the "Key to the charts".  

Specific feature of Psalm 30 
• Psalm 30 and Psalm 31 form a bridge between the two well-defined coherent sub-groups 

of eleven psalms: Psalms 19-29 and 32-41. 
• Syntax has been employed to achieve 21 words in the subordinate clauses (Column d). 

As in Psalm 31, the number of fullness, 7, plays an important structuring role. Compare 
Observation 2. The change in the direction of address (16 words in vs. 5-6 spoken about 
God) marks the boundaries between Strophes 1 and 2 and between Cantos I and II. The 
divine name number 17 defines the number of words in Strophes 4 and 5.  

• The relatively low frequency of occurrences of the divine name numbers is compensated 
by no less than 9 instances of the name YHWH. The middle instance of the divine name 
is positioned in v. 8a as a highlighting device, precisely at the beginning of the meaningful 
centre on colon level.  

Strophic structure  - Canto/Stanza boundary: || 

• Van der Lugt: 2-4, 5-6 || 7-9, 10-11 || 12-13 (3 cantos with 5 strophes, 12 verselines and 
24 cola, taking the 12 bicolic verselines as coinciding with the Masoretic verses). 

• Fokkelman: 2-4, 5-6 || 7-8a, 8b-9, 10-11 || 12-13 (3 stanzas with 6 strophes, 15 
verselines and 33 cola, taking vs. 6, 8, and 10 as having two bicolon verselines each, and 
regarding vs. 2, 12, and 13 as tricola).  

• Labuschagne: as Van der Lugt, I find 27 cola, taking v. 2 as a tricolon on syntactical 
grounds, and vs. 10 and 12 as tricola on account of the positioning of the atnachs. 

• For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 30, § 6. 

Logotechnical analysis 
• Columns a and b show the number of words before and after the atnach. 
• Column c: words in the main clauses; d: words in the subordinate clauses. 
   Total a b c d 
 1 :d«wfld¸l t«ya–bah ta–k…n·x-ryiH rÙmÃzim Heading 5 5 

 2  h√whÃy1 ß̧mimÙr·' 1 2 2  2  
  ^y«nAtyiGlÊd yi–k 2 2   2 
  :yil yabÃyO' AGţxaGmiW-'◊lÃw 4  4  4
  Total, v. 2 8  =    4  +    4  =    2  +    6 
 3 ^yAh»lÈ' h√whÃy2 2 2 2  2  
  :y«nE'AKpËriGt¬w ßyelE' yiGţv¬FwiH 3  3 3  
  Total, v. 3 5  =    2  +    3  =    5  +    0 
 4 ^yiH¸p¬n lÙ'¸H-§im AtyilÈveh h√whÃy3 3 5 5  5  
  :rÙb-yÊdËr√Cyim y«naty«Cyix 3  3 3 
  Total, v. 4 8  =    5  +    3  =    8  +    0
  Total, v. 3-4 13 =    7  +    6  =  13 +    0
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  Strophe 1 Total, v. 2-4 21 =  11 +  10 =  15 +    6 

 5 ^wyfldyis·x h√why4al ˚r¸Gm¬z 4 3 3  3  

  :ÙHËd“q rek≈z¸l ˚dÙhÃw 3  3 3 
       Words spoken about God Total, v. 5 6  =    3  +    3  =    6  +    0 
 6 ÙnÙcËri–b £y«Cyax ÙKpa'¸–b v¬gÂr yi–k 5 5 5   5 
  :h√FnÊr r’qO–balÃw yike–b §yil√y bÂrevA–b 5 5   5
  Total, v. 6 10 =  10 +    0  =    0  +  10
  Strophe 2 Total, v. 5-6 16 =  13 +   3 =   6 +  10
  Canto I Total, v. 2-6 37 =  24 +  13 =  21 +  16 

 7 ^y«w̧laḨb yiGtËramA' y«n·'¬w 6 3 3  3  
  :£AlÙv¸l XÙGme'-la–b 3  3 3 
  Total, v. 7 6  =    3  +    3  =    6  +    0
  Total, v. 5-7 22 =  16 +    6  =  12 +  10 
    8   Pivot zOv yÊrËraḩl hAGtËdamÈveh ßÃnÙcËri–b h√whÃy5 7 5 5  5  

   Mid. colon: 13+1+13 :lAḩb«n yity«yAh ßy∆nAp AGtËraGţsih 4 4  4 
   Middle 4 words:  92 = 44 + 4 + 44 Total, v. 8 9  =    9  +    0  =    9  +    0
   Middle 2 verselines: 12 = 5+2+5 Total, v. 7-8 15 =  12 +    3  =  15 +    0
  Total, v. 2-8 52 =  36 +  16 =  36 +  16 
 9 ^'flrŸqe' h√whÃy6 ßyelE' 8 3 3  3  
  :§√Fnax̧te' y√nOd·'-le'Ãw 3  3 3 
  Total, v. 9 6  =    3  +    3  =    6  +    0
  Strophe 3 Total, v. 7-9 21 =  15 +    6  =  21 +    0 

 10 taxAH-le' yiGtËdÊŗ–b yimflḑ–b vace–b-ham 9 6 6  6  
  ^rApAv ßËdÙy·h 2 2  2 
  :ßeGtim·' dy«Fg¬y·h 2  2 2 
  Total, v. 10 10 =    8  +    2  =  10 +    0 
 11 ^y«n≈FnAxÃw h√whÃy7-vam̧H 10 3 3  3  
  :yil r≈zOv-h≈yÈh h√whÃy8 4  4 4 
  Total, v. 11 7  =    3  +    4  =    7  +    0
  Strophe 4 Total, v. 10-11 17 =  11 +    6  =  17 +    0
  Canto II Total, v. 7-11 38 =  26 +  12 =  38 +    0 

 12 yil lÙxAm̧l yÊḑKp̧sim AGţkapAh 11 4 4  4  
  ^y÷–qaW AGţxaGtiKp 2 2  2  
  :hAx¸miW y«n„rÃ∑za'¸Gt¬w 2  2 2 
  Total, v. 12 8  =    6  +    2  =    8  +    0 
 13 ^£O–d«y '◊lÃw dÙbAk ßËreGm¬zÃy §avamļ 12 5 5   5 
  :≠ÂdÙ' £AlÙv¸l yah»lÈ' h√whÃy9 4  4 4 
  Total, v. 13 9  =    5  +    4  =    4  +    5
                 Canto III  Strophe 5 Total, v. 12-13 17 =  11 +    6  =  12 +    5
  Total, v. 8-13 49 =  34 +  15 =  44 +    5
  Total, v. 2-13 92 =  61 +  31 =  71 +  21
  With the heading, v. 1-13 97 =  66 +  31 
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Observations 
1. The arithmetic centre of the poem is constituted by the 4 words in v. 8a (44 + 4 + 44), 

but the meaningful centre is the entire 5-word middle colon (27 = 13 + 1 + 13).  

 zOv yÊrËraḩl hAGtËdamÈveh ßÃnÙcËri–b h√whÃy  
YHWH, by your favour you have established me as a strong mountain.  

The meaningful centre is significantly highlighted by the middle instance of the 9 
occurrences of the name YHWH at the beginning of the colon.  
In terms of the 12 verselines, vs. 7-8 may be considered the larger meaningful centre 
constituted by the 2 middle verselines (12 = 5 + 2 + 5):  
 7  As for me, I said in my prosperity, "I shall never be shaken". 
 8  YHWH, by your favour you have established me as a strong mountain. 
     When you hid your face, I was dismayed.  
It is positioned precisely at the point where the direction of address changes. See the 
General Introduction, "Special devices to highlight the meaningful centre".  

2. The change in the direction of address also marks the boundary between Canto I (vs. 
2-6) and Canto II (vs. 7-11), while the number of fullness and the divine name number 
17 determine the strophic structure: 

Strophe 1  vs. 2-4   addressed to God 21 words 
Strophe 2  vs. 5-6   spoken about God 16 words 
Strophe 3  vs. 7-9   addressed to God 21 words 
Strophe 4  vs. 10-11   addressed to God 17 words 
Strophe 5  vs. 12-13   addressed to God 17 words. 

Thus there are 76 words addressed to God and 16 spoken about him, but none of 
these numbers seems to be of any special significance. 

3. The compositional structure of the poem based on syntax (71c + 21d), i.e., words in 
the main clauses (Column c) and subordinate clauses (Column d), suggests that the 
21 (3 x 7) words were deliberately devised to achieve a multiple of the number of 
fullness. Compare the use of the number of fullness in Psalm 31. See Observation 4 
in my Analysis of Psalm 31.  

4. There are relatively few occurrences of the two divine name numbers in the poem:  
vs. 2-8  52 (2 x 26) words in total 
vs. 10-11 17 words in total 
vs. 12-13 17 words in total 
vs. 7-11 26 words before atnach 
vs. 8-13 34 (2 x 17) words before atnach.  

5. As in Psalms 27, 29, and 31-35, the name hwhy occurs relatively frequently: 9 times 
(2a, 3a, 4a, 5a, 8a, 9a, 11a, 11b and 13b), with 8a in the middle colon. The word 
yAh»lÈ', ‘my God’, occurs in v. 3a and 13b. The designation y√nOd·', ‘my Lord’, appears as 
a substitute for the name in v. 9b. This brings the number of occurrences of the divine 
name in Psalms 29-35 up to 78 (3 x 26). See the Introduction to Book I, Table I.  
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