Psalm 6— Logotechnical Analysis

Guidelines

e Please read the General Introduction as well as the Introduction to Book I.
e For common features found in the numerical analysis charts, see the "Key to the charts".

Specific features of Psalm 6
o A special feature is its particularly regular numerical and strophic structure:
its 78 (3 x 26) words divide into two equal halves in terms of the words addressed to God
and the words spoken about him. Both sections have identical compositional formulae:
vs. 2-6 (2" person) with 5 verselines and 39 words: 22 before, and 17 after atnach
vs. 7-11 (3" person) with 5 verselines and 39 words: 22 before, and 17 after atnach.
e The use of syntax, in addition to the use of the atnach, to weave the divine name
numbers into the fabric of the text is a feature this psalm shares with Psalm 5.

Strophic structure - Canto/Stanza boundary: ||

e Van der Lugt, Fokkelman and Labuschagne: 2-4, 5-6 || 7-8, 9-11 (2 cantos with 4
strophes, 10 verselines and 21 cola).
e For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 6, § 6.

Logotechnical analysis
e Columns a and b show the number of words before and after the atnach.
e Column c: words in the main clauses; d: words in the subordinate clauses.
e The numbering of the verselines is in brown.

Total a b c d
LT iR PeT oy nirns nznb 6 6
AT ERITON T 1 4 4 4
P19 TRTITON 3 3
Total, v. 2 7 = 4 + 3 =7+ 0
3% WHMR DM W 2 5 5 2 3
23y 15091 2 AT e S S 2 3
Total, v. 3 10 = 7 + 3 = 4 + 6
Total, v. 2-3 17 =11 + 6 =11 + 6
1 ATRD TP WEN 3 3
STRTIY T TN 2 2 2
Total, v. 4 7 = 3 + 4 = 7 + 0
Total, v. 3-4 17 =10 + 7 =11 + 6
Strophe 1 Total, v. 2-4 24 =14 + 10 =18 + 6
5 AR RPN T AW 4 4 4
SO R i 3 3 1 2
Total, v. 5 7 = 4 + 3 = 5 + 2
6 ATIRTIEITRT 5 4 4 4
P M DNy 4 4 4
Total, v. 6 8 = 4 + 4 = 4 + 4
Strophe 2 Total, v. 5-6 15 = 8 + 7 = 9 + 6
Canto | Total, v. 2-6 39 =22 + 17 =27 + 12
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IArithmetic middle in terms of verselines (5 + 5) and words (39=22+17 + 39=22+17)|

7 Middle colon: 21=10+1+10 M3 AW» 6 2 2 2
Meaningful centre A"nm 1275 ~522 i 4 4 4
TR "W NYRT3 3 3 3
Total, v. 7 9 = 6 + 3 =9 + 0
AR OYIR WYY 7 3 3 3
SiNo3 My 3 3 3
Total, v. 8 6 = 3 + 3 =6 + 0
Strophe 3 Total, v. 7-8 15 = 9 + 6 =15 + O
Vs. 5-8, 30 middle words: Total, v. 5-8 B0 =17 +13 =24 + 6
78 = 24 +[30] + 24 Total, v. 2-8 54 =31 +23 =42 + 12
AN BEETDD WM Ie 8 5 5 5
:23 Dip My vy 5 5 5
Total, v. 9 10 = 5 + 5 =5 + 5
ADIIR T VY 9 3 3 3
MR NPER 1 3 3 3
Total, v. 10 6 = 3 + 3 =6 + 0
AMIROD TR DT WD 10 5 5 5
1V WS 20 3 3 3
Total, v. 11 8 = 5 + 3 =8 + 0
Strophe 4 Total, v. 9-11 24 =13 + 11 =19 + 5
Canto Il Total,v. 7-11 39 =22 +17 =34 + 5
Total, v. 3-11 71 =40 +31 =54 + 17
Total, v. 2-11 78 =44 + 34 =61 + 17
With the heading, v. 1-11 84 =50 + 34

* The unusual placement of the atnach right in the middle of a colon, v. 3b, has to do with the author’s

desi
See

re, for some reason, to achieve two identical compositional formulae in the two halves of the text.
Observation 3 below.

Observations

1.

In terms of the 21 cola, the middle colon may be identified as the consciously designed
meaningful centre, v. 7a, the first colon of the only tricolic verseline (21 =10 + 1 + 10):

TIR2 Y | am wearied with my moaning.
This is a most fitting description of the disposition of the speaker in this individual lament.
Given the stringent bipartite structure of the psalm, one would not expect it to have a

clear meaningful centre on word level, but the 30 words of vs. 5-8, situated astride the
arithmetic middle, may certainly be regarded as the meaningful core (78 = 24 + 30 + 24):

vs. 2-4 The speaker calls on God to be gracious 24 words
vs. 5-8 He prays to God for deliverance 30 words
vs. 9-11 He addresses his enemies: God will hear me 24 words.

Psalm 6 is a clear instance showing the use of a special technique for highlighting the
centre of the text: the change from words addressed to God to words spoken about him
(or vice versa). The meaningful centre is always situated at the boundary between the
two directions of address. Here, it is the first colon of the second section. See
Observation 3 in my Analysis of Psalm 5.
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3. The 78 (3 x 26) words of the poem divide significantly into two exactly equal parts:

Canto | (vs.2-6) 2 strophes, 5 verselines and 39 words addressed to God,
Canto Il (vs.7-11) 2 strophes, 5 verselines and 39 words spoken about God.

Moreover, the two cantos have identical compositional formulae: 39 = 22a + 17b.

| found no less than nine psalms consisting of two arithmetically equal halves (Psalms 6,
12, 20, 35, 79, 90, 91, 121, and 139 — compare also 9-10, 92, and 119!). Four of them
have identical compaositional formulae in the two halves in terms of the division by atnach
(Psalms 6, 20, 79 and 121):

Psalm 20 vs. 2-6, Canto |, addressed to the king 33=18a+ 15b
vs. 7-10, Canto Il, spoken about the king 33 =18a+ 15b
Psalm 79 vs. 1-7, Canto |, national lament 65 =43a + 22b
vs. 8-13, Canto Il, prayer for forgiveness 65 =43a + 22b
Psalm 121 vs. 1-4, Canto |, 4 verselines, 8 cola 27 =16a+ 11b
vs. 5-8, Canto Il, 4 verselines, 8 cola 27 =16a + 11b.

A closer examination reveals that Psalm 6 has a perfectly symmetric strophic structure:

Strophe | (vs. 2-4) 3 verselines with 24 words
Strophe 11 (vs. 5-6) 2 verselines with 15 words
IStrophes I-II 5 verselines with 39 words (2" person)
Strophe Il (vs. 7-8) 2 verselines with 15 words
Strophe IV (vs. 9-11) 3 verselines with 24 words
IStrophes IlI-IV 5 verselines with 39 words (3" person)

4. In addition to the two occurrence of the divine name number 17 in the two compositional
formulae, 39 = 22 + 17, it also features in the following instances:

vs. 2-3 17 words in total

vs. 3-4 17 words in total

vs. 5-8 17 words before atnach

vs. 7-11 34 (2 x 17) words in the main clauses (Column c)

vs. 2-11 17 words in total in the subordinate clauses (Column d)
vs. 2-11 78 (3 x 26) words in total, with 34 (2 x 17) after atnach.

The 17 words in the subordinate clauses (Column d) remind us of the 26 words of Psalm
5 in the subordinate clauses, illustrating the use of the syntax in both psalms to weave
the divine name numbers into the text.

5. It is interesting to note, as pointed out by Van der Lugt, that the headings of the three

succeeding Psalms 4, 5, and 6 are made up of 4, 5, and 6 words respectively. It is
difficult to tell whether this is a matter of deliberate design or simply a coincidence?

6. The name 711" occurs no less than 8 times in this relatively short psalm, probably in

order to achieve a desired number of occurrences: 17 in Psalm 6-8 and 26 in Psalms 6-9.
See Observation 7 in my Analysis of Psalm 7; compare the General Introduction, "The
name YHWH woven into the fabric of the text", and Table | in the Introduction to Book I.
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