Psalm 5— Logotechnical Analysis

Guidelines

e Please read the General Introduction as well as the Introduction to Book I.
e For common features found in the numerical analysis charts, see the "Key to the charts".

Specific features of Psalm 5

¢ The author used syntax as a device to weave extra divine name numbers into the fabric
of the text, a feature this psalm shares, among others, with Psalms 1 and 6.

e Characteristic is the sudden change from addressing God directly to speaking about him
(5 words in vs. 7b-c), an attention drawing literary technique commonly employed
throughout the Book of Psalms. Its purpose here is primarily to highlight these 5 words,
but also to alert the reader to the meaningful centre of the text, vs. 8.

e A feature this psalm shares with other psalms is the obvious concatenation of divine
name numbers and the conscious use of the YHWH echad formula, 39 = 26 + 13.

e A feature peculiar to this psalm, as the 5th psalm in the Masoretic numbering, is the
striking use of the number 5 in the numerical fabric of the text.

Strophic structure - canto/Stanza boundary: ||

e Van der Lugt: 2-4 || 5-6b, 6¢-7 | 8-9 || 10, 11 | 12-13 (3 cantos and 7 strophes, with 15
verselines and 32 cola, taking vs. 6-7 as 3 bicolic verselines, v. 9 as a bicolon by
disregarding the atnach, and considers vs. 3 and 12 tricola).

e Fokkelman: 2-4, 5-7, 8-9, 10, 11, 12-13 (6 strophes with 15 verselines and 32 cola, taking
vs. 6-7 as 2 verselines and v. 12 as 2 bicolic verselines; disregarding the atnach, he
takes v. 3 as a bicolon).

e Labuschagne: 2-4 || 5-7, 8, 9| 10, 11, 12-13 (3 cantos and 7 strophes, with 14 verselines
and 33 cola, taking not only v. 3 but also v. 9 as a tricolon because of the atnach; finally,
| take vs. 6-7 as 2 tricola).

e For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 5, § 6.

Logotechnical analysis
e Columns a and b show the number of words before and after the atnach.
e Column c: words in the main clauses; d: words in the subordinate clauses.
e The numbering of the verselines is in brown.

Total a b c d
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Total, v. 3 8 = 5 + 3 =5 + 3

Total, v. 2-3 13 =10 + 3 =10 + 3
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8 = 4 + 4 = 8 + 0
21 =14 + 7 =18 + 3
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9 = 6 + 3 = 3 + 6
17 =10 + 7 =11 + 6
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9 =5 + 4 = 9 + 0
26 =15 +11 =20 + 6
39 =25 +14 =30 + 9
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47 =33 + 14 =38 + 9
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Strophe 6 Total, v. 11 10 = 7 + 3 = 7 + 3
Total, v. 10-11 21 =16 + 5 =14 + 7
Total, v. 8-11 39 =26 +13 =30 + O
Total, v. 5-11 65 = 45 + 20 =50 + 15
72 %I oD I 13 4 4 4
by Tem 1 oY 4 4 4
LY 2T 772 9850 4 4 4
Total, v. 12 12 = 8 + 4 =12 + 0
ATIT PTIS TR IPRTD 14 5 5 5
YR 7387 MIND 3 3 3
Total, v. 13 8 =5 + 3 = 0 + 8
Strophe 7 Total, v. 12-13 20 =13 + 7 =12 + 8
Canto Il Total, v. 10-13 41 =29 + 12 =26 + 15
Total, v. 8-13 59 =39 + 20 =42 + 17
Canto Il-lll  Total, v. 5-13 85 =58 + 27 =62 + 23
Total, v. 2-13 106 =72 +34 =80 + 26
With the heading, v. 1-13 111 =77 + 34

Observations
1. The two middle words (in box: 106 = 52 + 2| + 52) are the first words of the middle

colon, v. 8b, which may for good reasons be regarded as the psalm’s meaningful
centre (33=16 + 1 + 16):

| will worship at your holy temple in awe of you.

| cannot, of course, exclude the possibility that the middle verseline, v. 8, flanked by 7
lines on either side (15 =7 + 1 + 7), would also be an excellent candidate, even
though it is slightly off-centre in terms of words (106 = 47 + 10 + 49):

SIDNTIS TYTRTOSIION TN A 03 NI3N 700 293 7N

As for me, through your great love, | may enter your house //
I may worship at your holy temple in awe of you.

However, | have a preference for the middle colon, because it happens to be the 17"
colon, being ‘embraced’ by 17 cola (16 + 1 | 1 + 16), and consists of exactly 5 words,
which is most significant as | shall explain in the next Observation.

Pieter van der Lugt has drawn my attention to the deliberate use of the number 5,
which can hardly be a matter of chance. The psalm opens with a 5-word verseline
and is made up of 15 (3 x 5) verselines, with 10 (2 x 5) words in the middle verseline.
Moreover, exactly 5 words are explicitly used to speak about God (v. 7b-c), and
Cantos I-1l have 65 (13 x 5) words. To crown it all, the name YHWH appears exactly 5
times. Finally, the editor of the Psalter was fully aware of this, because, in my opinion,
he deliberately provided the psalm with a 5-word heading. This is not surprising,
seeing that we have to do with the 5th psalm in the Masoretic numbering!
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For comparable cases, see Observation 5 in my Analysis of Psalm 13, Observation 1
in my Analysis of Psalm 17, and Observation 5 in that of Psalm 31. This striking
phenomenon seems to suggest that the numbering of the psalms played a role in the
composition of the psalms in Book |. See the chapter “Compositional Structure of the
Psalter”, “Book | as a whole”.

3. The speaker addresses God throughout the psalm directly, except for the 5 words in
vs. 7b-c, where he suddenly speaks about God. This is obviously to highlight and
emphasize the contents of vs. 7b-c and to alert the reader/listener to the approaching
centre of the text. For the use of this striking technique for highlighting the centre, see
the General Introduction under "The centre of the text", “Special devices to highlight
the meaningful centre”.

4. Invs. 2-7 the divine name numbers are carefully concatenated into the text:

vS. 4-5 17
VS. 6 9
vS. 4-6 26
vs. 7 8

vs. 4-7 34 (2 x 17), followed by 26 words in vs. 7-9.
For the concatenation, see Observation 3 in my Analyses of Psalm 1 and Psalm 29.

5. The YHWH echad formula, 39 = 26 + 13, can easily be detected in the 39 words of
vs. 2-6 (13 in vs. 2-3 and 26 in vs. 4-6). Additionally, the formula appears explicitly in
the compositional formula of vs. 8-11 (39 words, with 26 before, and 13 after atnach).

In the compositional formula of vs. 4-6 (26 = 15a + 11b) the divine name number 26
divides precisely into its two basic components: 15 (YH) and 11 (WH). Moreover, the
26 words in the subordinate clauses (Column d) divide into 11 (vs. 2-9) and 15 (vs.
10-13)! See Observation 2 in my Analysis of Psalm 1.

6. The divine name numbers feature additionally in the following instances:

vs. 2-13 34 (2 x 17) words after atnach
vs. 2-13 26 words in the subordinate clauses (Column d)
vs. 5-13 85 (5 x 17) words in total.

7. As already noted, the name 777" occurs 5 times (2a, 4a, 7c, 9a, 13a); 5?5 occurs once
(5a) and D‘ff5§ twice (3b and 11a).
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