Psalm 144— Logotechnical Analysis
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Please read the General Introduction as well as the Introduction to Book | and Book V.
For common features found in the numerical analysis charts, see the Key to the charts.

ecific features of Psalm 144

As the follow-up to the preceding four laments, Psalm 144 is a song of praise and
therefore a real ‘new’ song. No wonder that this is explicitly expressed in its meaningful
centre, v. 9a: “O God, | shall sing a new song”. The word ‘new’ is not only situated in the
middle of the 5-word centre, but also in the middle of the entire psalm. In its capacity as
‘new’ song it preludes Psalm 145, which is labeled as ‘Song of Praise’.

Its canto structure is determined by the categories: words spoken to, and about God.

Strophic structure - Canto/Stanza boundary: | Canticle boundary: |

Lo

1

Van der Lugt: 1-2, 3-4 | 5-6, 7-8 || 9-10, 11 | 12, 13-14a, 14b-15 (2 cantos, 4 Canticles
and 9 strophes, with 20 verselines and 43 cola).

Fokkelman: 1-2, 3-4 || 5-6, 7-8 || 9-10b, 10c-11 || 12, 13-14a, 14b-15 (4 stanzas and 9
strophes, with 19 verselines and 41 cola, taking v. 7 as a tricolon and 9-11 as 4 bicola).
Labuschagne: 1-2 || 3-4 | 5-6, 7-8 | 9-10, 11 || 12, 13, 14-15 (3 cantos and 9 strophes,
with 20 verselines and 43 cola, like Van der Lugt, except that | do not split v. 14).

Christensen, who includes the heading in the word-count: 1-2, 3-4 || 5-7, 8-9, 10-12 || 13,
14-15 (3 cantos and 7 strophes, disregarding the caesuras between vs. 8 and 9 and
between vs. 11 and 12, which other commentators take seriously into account).

gotechnical analysis

Columns a and b show the number of words before and after the atnach.

Column c: words spoken about God; d: words addressed to God.

The numbering of the verselines is shown in brown.
Total

'H_'Tl'? Heading

in a series of 7 PR T 1
in Psalms 135-150 AR5 T TS
TRoRD N3Ny

TN STON 2
5 wbom 2

IO 0 W 3
PRND BY T
Canto | Strophei Total, v. 1-2

AT OTINTTT) T 4

ST W3

Total, v. 3
Total, v. 1-3
AT 5302 BT 5
921y Dy v
Total, v. 4
Canticle 1.1 Strophe 2 Total, v. 3-4
Total, v. 1-4

w W (kD

W W W NN W W |-
W W W NN W W

=
©
1

14 + 5 19

+

O |O
+

N
+

|
w |~

+

0 |W

NWRWO W WoN|w &
wWlwo lw W NNIWw d O

LR ITRIT
g Y (o)
o+ |+
|l (220 [V [0V}
©ololo
(=

w =
N
I
=

© 2008 Casper J. Labuschagne psl1l44— rev 06/01/08 12:02 PM Page 1


http://www.labuschagne.nl/aspects.pdf
http://www.labuschagne.nl/intro1.pdf
http://www.labuschagne.nl/intro5.pdf
http://www.labuschagne.nl/keytocharts.pdf
http://www.labuschagne.nl/ps145.pdf

5 AT ?[‘?;t;?‘f.’?fl a6 4 4 4
PN 0D O3 3 3 3

Total, v. 5 7 =4 +3 =0 + 7

Total, v. 1-5 39 =25 +14 =19 + 20

6 AaEM PP 7 3 3 3
10N TR MY 3 3 3

Total, v. 6 6 =3 +3 =0 + 6

Strophe 3 Total, v. 5-6 13 =7 + 6 =0 + 13

Total, v. 3-6 26 =14 +12 = 0 + 26

Total, v. 1-6 45 =28 + 17 =19 + 26

7 i T 8 3 3 3
1R sE 2 2 2

IEmn 9 2 2 2

:\23 732 TR 3 3 3

Total, v. 7 10 =7 + 3 =0 +10

Total, v. 5-7 23 =14 + 9 =0 + 23

Total, v. 4-7 29 =17 + 12 = 0 + 29

8 MWD OTD WY 10 4 4 4
SRY 1Y O 3 3 3

Total, v. 8 7 =4 + 3 =0 + 7

Strophe 4 Total, v. 7-8 17 =11 + 6 =0 + 17

Canticle 1.2 Total, v. 5-8 30 =18 + 12 = 0 + 30

Total, v. 3-8 43 =25 +18 = 0 + 43

Total, v. 1-8 62 =39 +23 =19 + 43

9 Middle colon: AT TR ooy 11 5 5 5
43=21+[+21 97770 iy 5212 4 4 4
Middle words: 129 =62 + 5+ 62 Total, v. 9 9 =5 +4 =0 + 9
Total, v. 7-9 26 =16 + 10 = 0 + 26

Total, v. 3-9 52 =30 +22 = 0 + 52

10 ooobnk mywn Nk 12 3 3 3
T2 TN sien 4 4 4

Y7 2 2 2 2

Total, v. 10 9 =9 +0 =0 +9

Strophe 5 Total, v. 9-10 18 =14 + 4 = 0 + 18

11 WoRm NN 13 2 2 2
(2173 T 3 3 3

MIYTIDT OTD WY 14 4 4 4

ﬁPW 172% Q3 3 3 3

Strophe 6 Total, v. 11 12 =9 + 3 =0 + 12

Canticle 1.3  Total, v. 9-11 30 =23 + 7 =0 + 30

Canto I Total, v. 3-11 73 =48 +25 = 0 + 73
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12 DWnID WD WY 15 3 3 3
= [y i o}Vl n*‘pj;;; 2 2 2
ADID NNTR® 16 2 2 2
:52°7 AM3R Nienn 3 3 3
Strophe 7 Total, v. 12 10 =7 + 3 =10 + O
13 oREn OWoD W 17 3 3 3
o 3 3 3
niooRm uNet 18 2 2 2
NI NI23M 2 2 2
Strophe 8 Total, v. 13 10 =10 + 0 =10 + O
Total, v. 12-13 20 =17 + 3 =20 + O
14 oo20n WwEPR® 19 2 2 2
ADRET RT PRI 4 4 4
ey minimialiyinp N 3 3 3
Total, v. 14 9 =6 +3 =9 + 0
15 WK =52 A T2y oY R 20 4 4 4
(1+ 21 +20 + 10 = 52): 17108 MW QYT "R 4 4 4
Total, v. 15 8 =4 +4 =8 + 0
Strophe 9 Total, v. 14-15 17 =10 + 7 =17 + O
Canticle lll  Total, v. 12-15 37 =27 +10 =37 + O
Total, v. 9-15 67 =50 +17 =37 + 30
Total, v. 3-15 110 =75 +35 =37 + 73
Total, v. 1-15 129 =89 + 40 =56 + 73
With the heading, v. 1-15 130 =90 + 40

Observations

1. The middle word is &7, ‘new’ (129 = 64 + 1 + 64), v. 9a, but by adding two words on
either side, we find a larger logotechnical centre (129 = 62 + 5 + 62), which coincides
precisely with the middle colon (43 =21 + 1 + 21). This is a clear indication that v. 9a is
the consciously designed meaningful centre:

TP 7R WM W OTTPY O God, | shall sing a new song to you,
What makes it particularly meaningful is the fact that Psalm 144 is indeed a ‘new song’,
seeing that the preceding four psalms are all laments. As a song of praise, Psalm 144

anticipates the alphabetic acrostic, Psalm 145 - which is explicitly entitled a ‘Psalm of
Praise’ - lauding YHWH'’s greatness and goodness.

YHWH is strikingly addressed as DTI"?_?_S, Elohim, instead of YHWH. Unlike the

appellative 1‘:["');5, his God’, in v. 15b, n"rr'vgg is here used as a personal name. In my

opinion, it functions as a rhetorical device to highlight the significance of the words in this
part of the address.

2. V. 9a clearly stands out because it marks the beginning of the passage in which king
David is specifically referred to, which means that there is a caesura between vs. 8 and
9. The other hard breaks in the text defining the strophic structure are also easily
recognizable. They give the following division of the text:

Strophe 1 (vs. 1-2) Words spoken about YHWH in ‘I'-form
Strophe 2 (vs. 3-4) Words addressed to YHWH (initial vocative)
Strophes 3-4 (vs. 5-8) Words addressed to YHWH (initial vocative)

Strophe 5-6  (vs. 9-11) Words addressed to YHWH as Elohim (initial Elohim)
Strophes 7-9 (vs. 12-15)  Words spoken about YHWH in ‘we’-form.
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The canto structure presented here is fundamentally determined by the categories:
words spoken about YHWH and words addressed to him:

Canto | vs. 1-2 Words spoken about YHWH in ‘I'-form
Canto 1.1 vS. 3-4 Words addressed to YHWH

Canto 1.2 vs. 5-8 Words addressed to YHWH

Canto 11.3 vs. 9-11 Words addressed to YHWH as Elohim
Canto Il vs. 12-15 Words spoken about YHWH in ‘we’-form.

3. The choice for a 1-word heading was obviously intentional to achieve 130 (5 x 26) words
in total. Compare Observation 1 in my Analysis of Psalm 141.

4. The description of the blissful, affluent society in the ‘we’-passage, Canto lll, is
highlighted by the 7 objects explicitly labeled as ‘ours’. The function of the number of
fullness is to express symbolically the high level and fullness of Israel’s prosperity:

v. 12a our sons

v. 12c our daughters
v. 13a our garners
v. 13c our sheep

v. 13d our fields

v. 14a our oxen

v. 14c our streets.

For a close parallel, compare Observation 4 in my Analysis of Psalm 8 and for random
examples, see the General Introduction, “Special patterns”, “The menorah pattern”.
Similar series of 7 items are further on to be found in Psalms 145, 146, 148 and 150.
Please consult the relevant Observations in my Analyses of these psalms.

5. In v. 1la we find the 2" occurrence of the keyword 573, ‘to bless’, in a series of 7 in

Psalms 135-150 (135:21a, 144:1a, 145:1b, 2a, 145:10b, 145:21b, 147:13b). Together
with the 10 occurrences in the Songs of Ascents - see Observation 3 in my Analysis of
Psalm 134 — there are in total 17 instances in Psalms 120-147. See Observation 4 in my
Analysis of Psalm 145.

6. The fact that there are 52 words in vs. 3-9 may not be a coincidence, since it represents
the numerical value of the other important key-word R, ‘happy’, occurring twice at the
end of the text (vs. 15a and 15b). Throughout the Psalter, it signifies the happiness of
Israel as the people of YHWH. Here, it preludes the use of the key-word in Psalm 146:5,
where we find the very last instance of its 26 occurrences in the Psalter. See especially
Observation 3 in my Analysis of Psalm 1, where we find the first instance, and consult
also Observation 3 in my Analysis of Psalm 146.

7. The kabod- and divine name numbers feature in the following fashion in the text:

vs. 1-3 26 words in total vs. 7-8 17 words in total

vs. 1-4 32 words in total vs. 7-9 26 words in total

vs. 3-6 26 words in total vs. 3-9 52 (2 x 26) words in total
vs. 1-6 17 words after atnach vs. 9-11 23 words before atnach
vs. 5-7 23 words in total vs. 12-13 17 words before atnach
vSs. 4-7 17 words before atnach vs. 14-15 17 words in total

vs. 9-15 17 words after atnach.

8. The name 7" appears 4x (vs. la, 3a, 5a and 15b) and D‘Tf'?;ﬁ 2x (in vs. 9a and 15b,

where it clearly functions as a device for inclusion).
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