
Psalm 143— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book V. 
• For common features found in the numerical analysis charts, see the Key to the charts.   

Specific features of Psalm 143 
• Psalm 143 is the last of four prayers for deliverance from a troublesome situation (140-

143). It is the follow-up to the preceding psalm with which it has close ties. 
• The psalm is in two parts, which are determined by two distinct themes: 

vs. 1-6 (delimited by selah), a prayer for deliverance from death threats by enemies;  
vs. 7-12, a plea to God to preserve his life and guide him on level ground.  
This does not mean that we have to do with two disparate sections; on the contrary, they 
have a common theme, the menace from the enemies of the speaker to his life, and they 
are bound together by the numerical structure overlying the poetic framework. 

Strophic structure  - Canto/Stanza boundary: ||   Canticle boundary: | 
• Van der Lugt: 1, 2 | 3, 4-5 || 6-7b, 7c-8b | 8c-9, 10 || 11-12 (3 cantos and 9 strophes, with 

18 verselines and 38 cola, taking v. 1 as 2 bicolic verselines). 
• Fokkelman: 1-2, 3-4, 5-6 || 7, 8-9 || 10, 11-12 (3 stanzas and 7 strophes, with 16 

verselines and 35 cola, taking v. 1 as a tricolon). 
• Labuschagne: 1-2 | 3-4, 5-6 || 7, 8, 9-10 || 11-12 (3 cantos and 7 strophes with 17 

verselines and 37 cola, taking v. 1, with Fokkelman, as a tricolon). 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: rescue me from the death threat; d: hear me, spare me and guide me. 
• The numbering of the verselines is shown in brown. 

   Total a b c d 
 1 d«wflḑl rÙmÃzim  Heading 2 =   2 +   0

  yitAGlip̧Gt vam̧H h√whÃy 1 3 3   3   
  ^y¬n˚n·xaGt-le' h√ny«z·'ah 3 3   3   
  :ßet“qËdiç–b y«n≈n·v ß̧t√numÈ'e–b 3   3 3  
  Total, v. 1 9 =   6 +   3 =   9 +   0 
 2 XAKp̧Him̧b 'ÙbAGt-la'Ãw 2 3 3   3   
  ^ßÂ–ḑbav-te' 2 2   2   
  ßy∆nApļ qfi–ḑc«y-'◊l yi–k 3 4   4 4   
  :yAx-lAk 2   2 2  
   Total, v. 2 11 =   5 +   6 =  11 +   0
  Canticle I.1 Strophe 1 Total, v. 1-2 20 =  11 +   9 =  20 +   0 
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 3 yiH¸p¬n b≈yÙ' •fidflr yi–k 4 4 4   4   
  ^yit√Cyax ¶ÂrA'Al 'A–kÊ–d 3 3   3   
  £yi–kaH·xam¸b y«nabyiHÙh 5 2   2 2   
  :£AlÙv yEtEm¸–k 2   2 2  
  Total, v. 3 11 =   7 +   4 =  11 +   0 
 4 ^yix˚r yalAv •ELXav̧tiGt¬w 6 3 3   3   
  :yi–bil £EmÙGţH«y yikÙţ–b 3   3 3  
  Total, v. 4 6 =   3 +   3 =   6 +   0
  Strophe 2 Total, v. 3-4 17 =  10 +   7 =  17 +   0 
 5 £Âd’–qim £yim√y yiGtËrak√z 7 3 3   3   
  ^ßelÛvAKp-lAķb yity«gAh 3 3   3   
  :fixExÙW·' ßyÂd√y hEW·vam̧–b 3   3 3  
  Total, v. 5 9 =   6 +   3 =   9 +   0
  Total, v. 3-5 26 =  16 +  10 =  26 +   0
  Total, v. 1-5 46 =  27 +  19 =  46 +   0 
 6 ^ßyelE' yfid√y yiGţWfirEKp 8 3 3  3  
  :hAles ß̧l hAp≈y·v-¶Âre'̧–k yiHp̧¬n 4   4 4  
  Total, v. 6 7 =   3 +   4 =   7 +   0
  Strophe 3 Total, v. 5-6 16 =   9 +   7 =  16 +   0
  Canticle I.2 Total, v. 3-6 33 =  19 +  14 =  33 +   0  
  Canto I Total, v. 1-6 53 =  30 +   23 =  53 +   0 

    7  Middle verseline: 17=8+1+8 h√whÃy y«n≈n·v rEham 9 3 3     3 
     Middle colon: 37 = 18 + 1 + 18 yix˚r hAţlA–k 2 2     2 
   Middle words: 56+2+56 ^y«FneGmim ßy∆nAKp rEGţsaGt-la' 10 4 4     4 
  :rÙb y„dËrOy-£iv yiGt¸laH¸m«nÃw 4   4   4
        Middle strophe: Strophe 4 Total, v. 7 13 =   9 +   4 =   0 +  13 
 8 ßÂ–d¸sax r’qO–bab y«nEvyim¸Hah 11 3 3     3 
  yiGţxAXAb ß̧b-yi–k 3 3     3 
  ^™ElE' ˚z-™ÂrÂ–d y«nEvyÊdÙh 12 4 4     4 
  :yiḨp¬n yit'AW√n ßyelE'-yi–k 4   4   4
  Strophe 5 Total, v. 8 14 =  10 +   4 =   0 +  14
  Canticle II.1 Total, v. 7-8 27 =  19 +   8 =   0 +  27
  Total, v. 6-8 34 =  22 +  12 =   7 +  27 
 9 h√whÃy yabÃyO'Em y«nElyiFcah 13 3 3     3 
  :yiti–sik ßyelE' 2 2     2
  Total, v. 9 5 =   5 +   0 =   0 +   5
  Total, v. 7-9 32 =  24 +   8 =   0 +  32 
 10 ß∆nÙcËr tÙW·val y«n„ḑGmal 14 3 3     3 
  yAhÙlÈ' hAGta'-yi–k 3 3     3 
  ^hAbÙX ß·x˚r 15 2 2     2 
  :rÙHyim ¶Âre'̧–b y«nExÃnaGt 3   3   3
  Total, v. 10 11 =   8 +   3 =   0 +  11
  Canticle II.2  Strophe 6 v. 9-10 16 =  13 +   3 =   0 +  16
  Canto II Total, v. 7-10 43 =  32 +   11 =   0 +  43 
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 11 ^y«n≈Cyax̧Gt h√whÃy ß̧miH-§avam̧l 16 4 4     4 
  :yiḨp¬n hflrAFcim 'yicÙt ß̧t“qËdiç–b 4   4   4
  Total, v. 11 8 =   4 +   4 =   0 +   8
  Total, v. 9-11 24 =  17 +   7 =   0 +  24 
 12 yAbÃyO' tyimçaGt ßË–ḑsax̧b˚ 17 3 3     3 
  ^yiḨp¬n y„rrOc-lA–k AGtËdab·'ahÃw 4 4     4 
  :ßÂ–ḑbav y«n·' yi–k  3   3   3
  Total, v. 12 10 =   7 +   3 =   0 +  10
  Canto III Strophe 7 Total, v. 11-12 18 =  11 +   7 =   0 +  18
  Total, v. 9-12 34 =  24 +  10 =   0 +  34
  Total, v. 6-12 68 =  46 +  22 =   7 +  61
  Total, v. 1-12 114 =  73 +  41 =  53 +  61 
  With the heading and hAles (1x), v. 1-12 117 75 42 

Observations 
1. The 2 words in v. 7b yix˚r hAţlA–k, ‘my spirit fails’, constitute the logotechnical centre of 

the psalm (114 = 56 + 2 + 56), which coincides with the middle colon (37 = 18 + 1 + 18). 
The meaningful centre, however, is the middle verseline, v. 7a-b (17 = 8 + 1 + 8): 

      yix˚r hAt¸lA–k   h√whÃy y«n≈n·v rEham   
Hasten to answer me, YHWH  //  my spirit fails! 

This passionate plea for help by the speaker, who finds himself at death’s door, aptly 
expresses the gist of the psalm. 

2. With the great majority of commentators, as far as I can see, I divide the poem, in terms 
of content, into two parts: vs. 1-6 and 7-12. Each part begins with an urgent plea to God 
to respond to the speaker’s cry for help (v. 1 and v. 7).  
The theme of vs. 1-6 is the imminent death threat from the enemies, which is elaborated 
in the 17-word self-reflection in vs. 3-4. For the rhetorical device of self-reflection, see the 
three preceding psalms: Ps. 140:7a and 10-13, Ps. 141: 5-7, and Ps. 142:4c-5. 
In the second part, vs. 7-12, the speaker goes a step beyond the cry for help, focusing 
on the preservation of his life and God’s guidance after his salvation. In my opinion, the 
selah after v. 6, which delimits Canto I, marks the break between the two sections – 
compare the demarcating function of the selahs in Psalm 140. 
In terms of content, the second part, vs. 7-12, divides into two sections: 7-10, a prayer 
for personal attention on God’s part, and vs. 11-12, a prayer specifically for protection 
against the enemies. This warrants a 3-canto structure: 

Canto I    vs. 1-6  8 verselines 18 cola 53 words 
Canto II   vs. 7-10  7 verselines 14 cola 43 words 
Canto III  vs. 11-12  2 verselines   5 cola 18 words.  

The canto framework presented here is not supported by numerical factors. This means 
that the kabod- and divine name numbers do not structure the text but only demonstrate 
its unity. The unity of Cantos II and III, vs. 7-12 is reinforced by a numerical chiasmus: 

Canto II,   vs. 7-10 43 = 32a + 11b 
Canto III   vs. 11-12 18 = 11a + 7b 
Total      vs. 7-12 61 = 43a + 18b.  

For this literary device, see the General Introduction, “The Numerical Chiasmus”. 
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3. The kabod- and divine name numbers feature in the text in the follwing way:  

 vs. 3-4  17 words in total  
 vs. 3-5  26 words in total 

vs. 1-5  46 (2 x 23) words in total 
vs. 1-6  23 words after atnach 
vs. 6-8  34 (2 x 17) words in total 
vs. 7-9  32 words in total 
vs. 7-10 32 words before atnach 
vs. 9-11 17 words before atnach 
vs. 9-12 34 (2 x 17) words in total 
vs. 6-12 68 (4 x 17) words in total, with 46 (2 x 23) before atnach 

4. The name hwhy appears 4 times: vs. 1a, 7a, 9a and 11a; yAhÙlÈ', ‘my God’, 1x (v. 10b). 
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