Psalm 118— Logotechnical Analysis
Guidelines

Please read the General Introduction as well as the Introduction to Book | and Book V.
For common features found in the numerical analysis charts, see the Key to the charts.

Specific features of Psalm 118

Psalm 118 reiterates various themes from the preceding psalms in a skilfully composed,
variegated mosaic of statements about YHWH’s saving acts, his readiness to help,
protect and rescue, and the praise and thanks due to him.

The middle strophe of the psalm, vs. 15-16, is the rhetorical centre, which | regard as the
meaningful centre. It is very similar to the rhetorical — and meaningful - centres of both
Psalm 115 (vs. 9-11) and Psalm 135 (vs. 10-12). See below, Observation 1.

As in Psalm 8, two identical 7-word verselines are used as a device for inclusion to
delimit the psalm as a whole. This is reminiscent of Psalms 103 and 104. In addition, the
first and last cantos constitute a framework around the central section, vs. 5-27. Psalm
118 shares this envelope technique with many of the preceding psalms.

In an ingeniously subtle numerical fashion Psalm 118 preludes the alphabetic acrostic
Psalm 119, which shows that it was purposefully composed to introduce it. Psalm 118
shares this feature with Psalm 33, which preludes the alphabetic acrostic Psalm 34.

As | argued in the Introduction, Psalm 118 and 119 function as a bridge between the
First Group of Eleven Psalms in Book V (107-117) and the Songs of Ascents (120-134).

Strophic structure - Canto/Stanza boundary: | Canticle boundary: |

Van der Lugt: 1-2, 3-4 || 5, 6-7, 8-9, 10-12 || 13-14, 15-16, 17-18, 19-20 || 21, 22-23, 24-
25, 26-28, 29 (4 cantos with 15 strophes, 29 verselines and 61 cola).

Fokkelman: 1-4, 5-7 || 8-9, 10-12, 13-14 || 15-16, 17-18, 19-20 || 21-22, 23-24, 25 || 26-
27, 28-29 (5 stanzas with 13 strophes, 29 verselines and 61 cola).

Labuschagne: 1-2, 3-4 || 5-7, 8-9 | 10-12 || 13-14, 15-16 | 17-18, 19-20 || 21-24 | 25-26,
27 || 28-29 (5 cantos with 13 strophes, 29 verselines and 61 cola).

Logotechnical analysis

Columns a and b show the number of words before and after the atnach.
Column c: words spoken about God; d: words addressed to God.
The numbering of the verselines coincides with that of the Masoretic verses.

Total a b c d
AZitTD YT 3TN 4 4 4
:370m 095 "3 3 3 3

Device for inclusion Total, v. 1 7 =4 + 3 =7 + 0
ADRTY RTINS 3 3 3
:37om obivk W3 3 3 3

Total, v. 2 6 =3 +3 =6 _+0

Strophe 1 Total, v. 1-2 13 =7 + 6 =13 + 0
ATITIRTIND RTINS 4 4 4
:J7om O "3 3 3 3

Total, v. 3 7 =4 + 3 =7 + 0
ATTITY N RTINS 4 4 4
:J7om O "3 3 3 3

Total, v. 4 7 =4 +3 =7 +0

Strophe 2 Total, v. 3-4 14 =8 + 6 =14 + 0

Canto | Total, v. 1-4 27 =15 + 12 =27 + 0O
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5 AT TR ISR 4 4 4
S7T A3 MY 3 3 3

Total, v. 5 7 =4 + 3 =7 + 0
6 ARTR NP D T 4 4 4
;078 "% iy 4 4 4

Total, v. 6 8 =4 + 4 =8 + 0
7 A3 S M 3 3 3
PRIV TIRTN N 3 3 3

Total, v. 7 6 =3 +3 =6 _+0

Strophe 3 Total, v. 5-7 21 =11 +10 =21 + O

Total, v. 1-7 48 =26 + 22 =48 + O
8 A3 Do 2t 3 3 3
;078D 113N 2 2 2

Total, v. 8 5 =3 +2 =5 +0

Total, v. 5-8 26 =14 + 12 =26 + 0
9 A3 Do it 3 3 3
:0°2 33 mioan 2 2 2

Total, v. 9 5 =3 +2 =5 +0

Strophe 4 Total, v. 8-9 10 =6 + 4 =10 + O

Canticle Il.L1  Total, v. 5-9 31 =17 +14 =31 + 0

Total, v. 2-9 51 =28 +23 =51 + 0

Total, v. 1-9 58 =32 +26 =58 + 0
10 AYP220 OY93 3 3 3
;07N "D T oY 4 4 4

Total, v. 10 7 =3 +4 =7 +0

Total, v. 8-10 17 =9 + 8 =17 + 0
11 AYI220703 P30 3 3 3
.07y "D M oY 4 4 4

Total, v. 11 7 =3 +4 =7 +0
12 O"i3772 "920 2 2 2
ADRIP WRD 3207 3 3 3
:09 8 "D 7T oY 4 4 4

Total, v. 12 9 =5 +4 =9 +0

Canticle 1.2 Strophe 5 Total, v. 10-12 23 =11 +12 =23 + 0

Canto Il  Total, v. 5-12 54 =28 + 26 =54 + 0

13a ASE35 M T 3 3 3
13b S nir R 2 2 2

Total, v. 13 5 =3 + 2 =2 + 3
14 AT T MY 3 3 3
e B 3 3 3

Total, v. 14 6 =3 +3 =6 _+0

Strophe 6 Total, v. 13-14 11 =6 +5 =8 + 3

Total, v. 10-14 34 =17 + 17 =31 + 3

Total, v. 5-14 65 =34 + 31 =62 + 3
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15 Middle verseline: 14+1+14 .'IS;HW"? 137 51P 3 3 3
Middle cola: 61 =29 + 3+ 29 ~DP*73 "D83 2 2 2
Middle words: 97 + 4 + 97 :[>m 7y My 1 4 4
16 Vs. 15-16 Middle Strophe, ’\n'lf;f;ﬁ Y 3 3 3
meaningful centre of the :"7713 Y T e 4 4 4

entire psalm: Strophe 7 Total, v. 15-16 16 =8 + 8 =16 + 0

Canticle lll.L1  Total, v. 13-16 27 =14 + 13 =24 + 3
17 ATTTINTTD DIRN NO 4 4 4

SF PR TE0N 3 3 3 0

Total, v. 17 7 =4 + 3 =7 + 0
18 AT 3TIRY TR 3 3 3
21303 XS M) 3 3 3

Total, v. 18 6 =3 +3 =6 + 0

Strophe 8 Total, v. 17-18 13 =7 + 6 =13 + 0
19 "P'IB'”ﬁSJW *‘?'anzja 4 4 4
:71° 7TTIN 027NN 4 4 4

Total, v. 19 8 =4 +4 =8 + 0
20 AT e 3 3 3
293 ﬂ&:: Qs 3 3 3

Total, v. 20 6 =3 +3 =6 _+0

Strophe 9 Total, v. 19-20 14 =7 + 7 =14 + 0

Canticle lll.2  Total, v. 17-20 27 =14 + 13 =27 + 0

Total, v. 16-20 34 =17 +17 =34 + 0

Canto Ill Total, v. 13-20 54 =28 +26 =51 + 3

21 ADND 2 ﬂjﬁx 3 3 3

e Hmm 3 3 3

Total, v. 21 6 =3 +3 =0 + 6

Total, v. 18-21 26 =13 + 13 =20 + 6
22 AQ"3iaT ToND 128 3 3 3
:T13D WX T 3 3 3

Total, v. 22 6 =3 +3 =6 _+0

Total, v. 19-22 26 =13 + 13 =20 + 6
23 ADNT TTONT 7T DR 4 4 4
Y3 NNPDI N 3 3 3

Total, v. 23 7 =4 +3 =7 +0

Total, v. 21-23 19 =10 + 9 =13 + 6
24 ATITY Y i 4 4 4
:33 mnn mn 3 3 3

Total, v. 24 7 =4 + 3 =7 + 0

Canticle IV.1 Strophe 10  v. 21-24 26 =14 +12 =20 + 6
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25 N3 nxg*w‘ﬁn T NIN 4 4 4

N3 HU“?gﬂ T NN 4 4 4

Total, v. 25 8 =4 + 4 =0 + 8

Total, v. 21-25 34 =18 + 16 =20 + 14
26 AT Dz?:;l R27 P92 4 4 4
STUTY D20 022702 3 3 3

Total, v. 26 7 =4 + 3 =7 + 0

Strophe 11 Total, v. 25-26 15 =8 + 7 =7 + 8

Total, v. 19-26 55 =29 + 26 =41 + 14
27 NP WM T ON 4 4 4
"D‘D':S_.z; ATTINON 3 3 3
Hymiyoli msz_"r:; 3 3 3

Strophe 12 Total, v. 27 10 =7 + 3 =10 + O

Total, v. 26-27 17 =11 + 6 =17 + O

Canticle IV.2 Total, v. 25-27 25 =15 + 10 =17 + 8

Canto IV  Total, v. 21-27 51 =29 + 22 =37 + 14

Cantos II-IV Total, v. 5-27 159 =85 + 74 =142 + 17

28 ATTIND TN 9N 3 3 3

SRR TN 2 2

Total, v. 28 5 =3 +2 =0 + 5
29 Coda AQIDTD .‘HT.'I“? 1779 4 4 4
:370m 0915 "2 3 3 3

Device for inclusion Total, v. 29 7 =4 + 3 =7 + 0

Canto V Strophe 13 Total, v. 28-29 12 =7 + 5 =7 + 5

Total, v. 24-29 44 =26 + 18 =31 + 13

Total, v. 1-29 198 =107 + 91 =176 + 22

Observations

1.

In terms of the 198 words of the psalm, the 4 words in v. 15c constitute its logotechnical
centre (198 = 97 + {4 + 97):

S 7w 713 17, The right hand of YHWH acts with power.
The phrase is the first of three more or less stereotyped triumphant cries about YHWH's
right hand appearing in vs. 15c, 16a and 16b (in box).
Compare the similarly enjambed threefold statement in the meaningful centre of Psalm
115 (vs. 9-11) - see Observation 1 in my Analysis of Psalm 115. Compare also the
meaningful centre of Psalm 135 (the middle strophe in vs. 10-12, dealing with the defeat
of Sichon and Og). The three psalms exhibit similar traits in terms of form and content!
The four middle words are undoubtedly meaningful, and so is the middle verseline, v. 15,
but the best candidate for meaningful centre is the middle strophe, vs. 15-16, which is, in
terms of words, a slightly off-centre pivot (198 = 92 + 16 + 90):

o g T e~ S RpE Ty S
oo gD My Ry Rt M ey
15. A cry of triumph and salvation in the tents of the righteous! //
[The right hand of YHWH acts with power]|

16. [The right hand of YHWH is exalted!| /[The right hand of YHWH acts with power]

The fact that the middle words, the middle verseline, the middle cola, as well as the
threefold triumphant cry, all fall within the central strophe, highlights and buttresses it as
the consciously designed meaningful centre.
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2. A closer examination of the significant three triumphant cries about YHWH's right hand in

4.

brings to light that they are positioned precisely in the arithmetic middle of the
49 cola of the central section, vs. 5-27 (49 = 23 + [3] + 23). | consider this as strong
evidence of the structural unity of the central section, Cantos Il-1V, in the division of the
text proposed in the next Observation.”

The psalm is a mosaic of statements about YHWH's steadfast love, the helper in times of
distress, the powerful saviour, who deserves praise and thanks. It lacks a strong leading
theme and a logical flow of thought, which makes it difficult to determine its
compositional structure in terms of content. However, there are two evident criteria
enabling us to detect the caesurae in the text and to identify its canto-structure
accordingly. First, a number of significant compositional formulae, and second, the
striking use of words directly addressed to God (Column d) in a poem almost entirely
composed of words spoken about him. On the basis of these criteria, | identified six
breaks in the text, between vs. 4||5, 12||13, 16||17, 20]|21, 24]|25, and 27||28, which
divide the psalm into the following cantos and Canticles:

Cantol vs.1-4 27 words in total: 13 in Strophe 1 and 14 in Strophe 2
Canticle 1.1 vs. 5-9 31 words in total
Canticle 11.2 vs. 10-12 23 words in total

ICanto Il vs.5-12 54 (2 x 27) words: 28 before and 26 after atnach|
Canticle 1ll.1 vs. 13-16 27 words: 14 before and 13 after atnach
Canticle 1.2 vs. 17-20 27 words: 14 before and 13 after atnach

ICanto Ill vs. 13-20 54 (2 x 27) words: 28 before and 26 after atnach|
Canticle IV.1 vs. 21-24 26 words in total
Canticle IV.2 vs. 25-27 25 words in total

ICanto IV vs. 21-27 51 (3 x 17) words in total
CantoV vs. 28-29 12 words in total.

Note the tricolic verseline in v. 12 (at the end of Canto Il), and the tricolic verseline in v.
27 (at the end of Canto 1V), both of which have an evident delimiting function. It is also
interesting to note that Canto | and Canto V stand out as the two parts of the framework
to the central section. It is made up of 39 words (27 + 12) divided into 22 before and 17
after atnach. Moreover, in terms of the direction of address, 34 (2 x 17) words are used
to speak about God (Column ¢) and 5 to address him directly (Column d):

Cantol vs.1-4 27 =15a+ 12b =27c + 0d
Canto V vs. 28-29 12= 7a+ 5b= 7c+5d
Total: Cantos | and V 39 =22a+17b = 34c + 5d

This strongly suggests that the two parts were composed as a coherent literary unity.

A special feature of Psalm 118 is that it has a stereotyped 7-word device for inclusion
(vs. 1 and 29), similarly as in Psalm 8 and reminiscent of Psalms 103 and 104. The
device in v. 1 is, however, fully integrated into vs. 2-4, closely linked to the phrase
1’[@0 D‘?w'? "2, ‘for your love endures for ever’, in vs. 2b, 3b and 4b. This particular
phrase reverberates exactly 26 times in Psalm 136 — see Observation 4 in my Analyses
of Psalm 135 and Psalm 136.

In v. 29 the direction of address changes from 3™ to 2™ person, which shows that it is a
coda. The coda usually stands apart within the concluding strophe or canto. For the
coda, see the General Introduction, “The use of a coda as a device for conclusion”.

* | am indebted to Herman Lamberts - who follows my analyses with keen interest - for drawing my
attention to the significant structure of the central section and its framework.

© 2008 Casper J. Labuschagne ps118— rev 05/09/08 12:50 PM Page 5


http://www.labuschagne.nl/ps008.pdf
http://www.labuschagne.nl/ps103.pdf
http://www.labuschagne.nl/ps104.pdf
http://www.labuschagne.nl/ps135.pdf
http://www.labuschagne.nl/ps136.pdf
http://www.labuschagne.nl/aspects.pdf

5. The divine name numbers are woven into the text in the following way:

vs. 1-7 26 words before atnach

vs. 5-8 26 words in total

vs. 5-9 17 words before atnach

vs. 2-9 51 (3 x 17) words in total

vs. 1-9 58 words, 32 before and 26 after atnach: the kebod YHWH formula
vs. 8-10 17 words in total

vs. 5-12 26 words after atnach

vs. 10-14 34 words in total, 17 before and 17 after atnach

vs. 16-20 34 words in total, 17 before and 17 after atnach

vs. 13-20 26 words after atnach and 51 (3 x 17) words spoken about God
vs. 18-21 26 words in total, 13 before and 13 after atnach

vs. 19-22 26 words in total, 13 before and 13 after atnach

vs. 21-24 26 words in total

vs. 21-25 34 (2 x 17) words in total

vs. 19-26 26 words after atnach

VS. 26-27 17 words in total

vs. 5-27 85 (5 x 17) words before atnach
vS. 24-29 26 words before atnach.

6. Throughout the psalm, the poet speaks about God (Column c), but in four short verses
(13a, 21, 25 and 28) he addresses God directly (Column d). The change in the direction
of address has clearly a structural and attention drawing function, as we have seen
above. In addition to this, the division of the 198 words into 176c + 22d seems to have
been deliberately devised to prelude the 176 verselines and the 22 cantos of Psalm 119.
For a similar device, compare the 22 verselines of Psalm 33, which prelude the 22-
verseline alphabetic acrostic, Psalm 34 — see Observation 2 in my Analysis of Psalm 33.

7. The name 1" occurs 22 times (vs. 1a, 4a, 6a, 7a, 8a, 9a, 10b, 11b, 12b, 13b, 15c, 16
(2x), 20a, 23a, 24a, 25 (2x), 26 (2x), 27a and 29a), strikingly corresponding with the 22
words addressed to YHWH (Column d).

The shorter form of the divine name, i1, YH, appears 6x (vs. 5 (2x), 14a, 17b, 18a and

19b); ‘7{; occurs 2x (vs. 27a and 28a) and ‘U"');S 1x (v. 28b).

In Psalm 118, the divine name occurs altogether 28 times (22x YHWH and 6x YH), to my
knowledge, statistically the highest density in the Psalter.
Psalms 118 (with 28) and Psalm 119 (with 24) have altogether 52 (2 x 26) occurrences.

It is intriguing to note that Psalms 120-134 contain 51 (3 x 17) occurrences of YHWH.
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