Psalm 106— Logotechnical Analysis
Guidelines

Please read the General Introduction as well as the Introduction to Book | and Book 1V.
For common features found in the numerical analysis charts, see the Key to the charts.

Specific features of Psalm 106

In terms of both form and content, Psalm 106 is a sister psalm of Psalms 105 and 107.
All three are episodic poems, being clearly structured by well-defined episodes from the
history of early Israel. The piéce de résistance of Psalm 106 is what | call the apostasy
passage, vs. 13-33, which constitutes the core of the poem.

In much the same way as in Psalms 105 and 107-109, the author used a coda to
conclude his poem (v. 47): in this case, a prayer phrased as a 'we-passage’'.

Unlike Psalm 105 and the great majority of psalms in Book Il and Book IV — except
Psalms 95 and 104 — Psalm 106 has a meaningful centre primarily on word level: the 17-
word arithmetic centre, vs. 23-24, at the heart of the apostasy passage.

Precisely as Psalms 105 and 107, this psalm also contains a passage skilfully structured
according to the mysterious compositional formula 34 = 19 + 15 (vs. 23-27).

Strophic structure - Canto/Stanza boundary: | Canticle boundary: |

Van der Lugt: 1-3, 4-5 || 6-7, 8-9, 10-12 | 13-15, 16-18, 19-20, 21-22, 23 || 24-25, 26-27,
28-29, 30-31, 32-33 | 34-36, 37-39, 40-42 || 43-44, 45-46, 47 (4 cantos, 21 strophes, 50
verselines and 102 cola, excluding the doxology and (2x) hallelu-yah).

Fokkelman: 1-3, 4-5, 6-7, 8-9, 10-11, 12-13, 14-15, 16-18, 19-20, 21-22, 23, 24-25, 26-
27, 28-29, 30-31, 32-33, 34-35, 36-37, 38-39, 40-41, 42-43, 44-46, 47 | 48

(23/24 strophes, 50/52 verselines, 102/105 cola, without (2x) hallelu-yah, but including
the doxology — the numbers after the slash include the doxology).

Labuschagne: 1-3 | 4-5, 6-7 || 8-9, 10-12 || 13-15, 16-18 || 19-20, 21-22 | 23-24, 25-27 ||
28-29, 30-31, 32-33 || 34-36, 37-39 || 40-42, 43-44, 45-46, 47 | 48 (7 cantos, 20/21
strophes, 50/51 verselines, 104/107 cola, excluding (2x) hallelu-yah and the doxology;
the numbers after the slash include the doxology).

Logotechnical analysis

Columns a and b show the number of words before and after the atnach.
Column c: words in the central section (vs. 13-33); d: words in the framework.
The words addressed to God are in green: vs. 4-7 and v. 47.

The numbering of the verselines is shown in brown.

Total a b C d
Py
AT TR T 1 4 4 4
SEicl =il 3 3 3
Total, v. 1 7 =4 +3 =0 +7
AT RTIAI P 2 4 4 4
NSRS weh 3 3 3
Total, v. 2 7 =4 + 3 =0 + 7
3 ALY Y R 3 3 3 3
:nY=D23 MRS b 4 4 4
Total, v. 3 7 =3 + 4 =0 + 7
Canticle 1.1 Strophe 1 v. 1-3 21 =11 +10 = 0 + 21
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4 ATRY 1IR3 I IS 4 4 4 4
vs. 4-7, Addressed to God -|nmw’*: ‘J'IPB 2 2 2
5 T3 N2vINNT? 50 3 3 3
AT IS MY 3 3 3
sAnbmay S9an 3 3 3
Strophe 2  Total, v. 4- 5 15 =10 + 5 = 0 + 15
6 WioNTOY uRLT 6 3 3 3
LY AT 2 2 2
7* oERPI WY 7 2 2 2
70N N 3 3 3
ATTOT 2R TDIND 8 5 5 5
;10703 OTHY 1N 5 5 5
Strophe 3 Total, v. 6-7 20 =15 + 5 =0 + 20
Canticle 1.2 Total, v. 4-7 3b =25 +10 = 0 + 35
Canto | Total, v. 1-7 56 =36 +20 = 0 + 56
8 AR R oywi 9 3 3 3
SN7ETN B 3 3 3
Total, v. 8 6 =3 +3 =0 + 6
9 AT IO W 10 4 4 4
:93TR2 Ninhns opbn 3 3 3
Total, v. 9 /7 =4 +3 =0 + 7
Strophe 4 Total, v. 8-9 13 =7 + 6 =0 + 13
10 ARDID T Bp i 11 3 3 3
SIYIN T OONI 3 3 3
Total, v. 10 6 =3 +3 =0 + 6
11 ADTN OMTIEOM 12 3 3 3
:7n% 85 oo N 4 4 4
Total, v. 11 7 =3 +4 =0 + 7
Total, v. 8-11 26 =13 + 13 = 0 + 26
12 APIITI MR 13 2 2 2
m‘v‘m ke 2 2 2
Total, v. 12 4 =2 +2 =0 + 4
Strophe 5 Total, v. 10-12 17 =8 + 9 =0 + 17
Cantoll  Total, v. 8-12 30 =15 +15 = 0 + 30
Total, v. 1-12 86 =51 +35 =0 + 86
13 Vs. 13 -33, APRER DY R 14 3 3 3
Central section: HinEy 12IND 3 3 3
Israel's apostasy in the desert Total v. 13 6 =3 + 3 =6_+0
Total, v. 11-13 17 =8 + 9 =6 +11
14 ATZTIRI FTIRD MRON 15 3 3 3
7373 SR IE 3 3 3
Total, v. 14 6 =3 +3 =6 + 0
15 AonPNY OT? 1N 16 3 3 3
:OYD3D 1 e 3 3 3
Total, v. 15 6 =3 + 3 =6_+ 0
Strophe 6 Total, v. 13-15 188 =9 + 9 =18 + 0
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16 ATIIRD TUR? WY 17 3 3 3
ST WP -mc‘v 3 3 3
17 Nl :Jb;m_ PINTRER 18 4 4 4
;073N DTY5Y oom 4 4 4
18 ADRTYD WM 19 3 3 3
.Y oron My 3 3 3

Strophe 7 Total, v. 16-18 20 =10 +10 =20 + O

Total, v. 15-18 26 =13 +13 =26 + 0

Canto Il Total, v. 13-18 38 =19 +19 =38 + 0

Cantos II-lll Total, v. 8-18 68 =34 + 34 =38 + 30
19 A29P2 Syt 20 3 3 3
TI2TRS NP 2 2 2

Total, v. 19 5 =3 +2 =5 +0
20 AQTIEDTIN N 21 3 3 3
:2py DR T Nan3 4 4 4

Total, v. 20 7 =3 +4 =7 +0

Strophe 8 Total, v. 19-20 12 =6 + 6 =12 + 0
21 Aopwin By oY 22 3 3 3
:OM3N3 N N 3 3 3

Total, v. 21 6 =3 +3 =6 + 0
22 Ao PR3 niNEy 23 3 3 3
SFI0TOTSY MR 4 4 4

Total, v. 22 7 =3 + 4 =7 + 0

Strophe 9 Total, v. 21-22 13 =6 + 7 =13 + 0

Canticle IV.1 Total, v. 19-22 25 =12 + 13 =25 + O

Total, v. 1-22 149 = 82 + 67 = 63 + 86
23 Middle 17 words: D'l‘?:W"l'? TN 24 2 2 2
315 = 149 + 17 + 149 I T "o 3 3 3
Middle word: 157+1+157 ~13gb '(15: Y 3 3 3
S aunrni=Rialely; 3 3 3
24 Middle verselines: amialy '(ﬁ&: 1D&?3”1 3 3 3
50 = 24 + 2 + 242526 ﬁ:'t"; W NS 3 3 3

Mid. cola: 104 =51 + 2 + 5126 Total, v. 24 6 =3 +3 =6_+0

Strophe 10 Total, v. 23-24 17 =11 + 6 =17 + O
25 ADTRIND W 27 2 2 2
ST ‘71:: WY N5 4 4 4

Total, v. 25 6 =2 +4 =6 + 0
26 AoR ST NEM 28 3 3 3
19273 onix Denb 3 3 3

Total, v. 26 6 =3 +3 =6 + 0
27 AD¥ia3 Oy ‘7*51‘71 20 3 3 3
:NI%N3 nmﬁr‘m 2 2 2

Total, v. 27 5 =3 +2 =5 +0

Strophe 11 Total, v. 25-27 17 =8 + 9 =17 + 0

Canticle IV.2 Total, v. 23-27 34 =19 +15 =34 + 0

Canto IV Total, v. 19-27 50 =31 +28 =59 + 0
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28 Amipe Hyab g 30 3 3 3
-0 ~Tan 19NN 3 3 3
Total, v. 28 6 =3 + 3 =6 + 0
29 Aomobyna oW 31 2 2 2
:TIDIR 02 TPEMm 3 3 3
Total, v. 29 5 =2 +3 =5 +4+0
Strophe 12 Total, v. 28-29 117 =5 + 6 =11 + O
30 AobEM oD Ty 32 3 3 3
ISR TEYMm 2 2 2
Total, v. 30 5 =3 +2 =5 +0
31 AR5 10 oYmm 33 3 3 3
0Py 7 4 4 4
Total, v. 31 7 =3 +4 =7 +0
Strophe 13 Total, v. 30-31 12 =6 + 6 =12 + 0
32 AT WTOY IDTEPN 34 4 4 4
:02y3 Mk pm 3 3 3
Total, v. 32 7 =4 +3 =7 +0
33 AT TR 35 4 4 4
:TNEW3 NI 2 2 2
Total, v. 33 6 =4 + 2 =6_+ 0
Strophe 14 Total, v. 32-33 13 =8 + 5 =13 + 0
Canto V Total, v. 28-33 36 =19 + 17 =36+ 0
Central section: Israel's apostasy v. 13-33 133 =69 +64 =133 + O
34 AQMYTTIN TTUTND 36 4 4 4
107D T N TN 4 4 4
Total, v. 34 8 =4 +4 =0 + 8
35 ADYIZ 13w 37 2 2 2
;oY 1M 2 2 2
Total, v. 35 4 =2 + 2 =0 + 4
36 AQTTIRY TN 1T 38 3 3 3
:wpinh oml mm 3 3 3
Total, v. 36 6 =3 +3 =0 + 6
Strophe 15 Total, v. 34-36 18 =9 + 9 =0 + 18
37 |take vs. 37-38 as OTNITOR MIM 39 3 3 3
two tricolic verselines :0™ &' DTN TN 3 3 3
38a 2107 128U 3 3 3
38h** oIDiD OTMITET 40 3 3 3
38c** MPID "3BYR 13T WK 4 4 4
38d $QMTR IR AT 3 3 3
Total, v. 38 13 =10 + 3 =0 + 13
39 ADTREDD WRON 41 2 2 2
:OT9%Un3 MM 2 2 2
Total, v. 39 4 =2 + 2 =0 + 4
Strophe 16 Total, v. 37-39 23 =18 + 5 = 0 + 23
Canto VI  Total, v. 34-39 41 =27 +14 = 0 + 41
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40 AMRYI I AR 42 4 4 4
Sallyrmai Pl wi! 3 3 3

Total, v. 40 7 =4 +3 =0 +7

41 AT O 43 3 3 3
;oI a2 Townm 3 3 3

Total, v. 41 6 =3 +3 =0 + 6

42 ADTOININ DISITON 44 2 2 2
d=malainigRlroy] 3 3 3

Total, v. 42 5 =2 +3 =0 + 5

Strophe 17 Total, v. 40-42 18 =9 + 9 =0 + 18

43 oPR piznomyD 45 3 3 3
AQDRYD 1 TIM 3 3 3

;03w 130M 2 2 2

Total, v. 43 8 =6 +2 =0 + 8

Total, v. 40-43 26 =15 + 11 = 0 + 26

44 ADTR WD N 46 3 3 3
;O3 YD 3 3 3

Total, v. 44 6 =3 +3 =0 +6

Strophe 18 Total, v. 43-44 14 =9 4+ 5 =0 + 14

45 MNP oTR e 47 3 3 3
:37om 392 omn 3 3 3

Total, v. 45 6 =3 +3 =0 + 6

46 ADDTS ONiN IPM 48 3 3 3
:Omaiv oD e 3 3 3

Total, v. 46 6 =3 +3 =0 +6

Strophe 19 Total, v. 45-46 12 =6 + 6 =0 + 12

Total, v. 43-46 26 =15 +11 = 0 + 26

Total, v. 34-46 85 =51 +34 = 0 +85

Total,v.28-46 121 = 70 + 51 = 36+ 85

Total,v. 1-46 304 =171 +133 =133 +171

47 Coda WIOR YT MWW 49 3 3 3
03771 NYIR 3 3 3

AR oY PTG 50 3 3 3

HINPTIN3 NINYT? 2 2 2

Strophe 20 Total, v. 47 11 =9 + 2 =0 + 11

Total, v. 46-47 17 =12 + 5 = 0 +17

Canto VI Total, v. 40-47 55 =33 +22 = 0 +55

Total,v.23-47 166 =98 + 68 = 70 + 96

Total, excluding the doxology, v. 1-47 315 =180 +135 =133 +182

48a-c  Doxology SN moy T2 51 4 4 4
o%ivn ) ORI 4 4 4

B PIT52 N 4 4 4

Strophe 21 Total, v. 48c 12 =12 + 0 =0 + 12

Total, v. 1-48c 327 =192 +135 =133 +194

48d SoA iy 2= 2+ 0= 0+ 2

Including the 2 hallelu-yahs: Total, v. 1-48d 330 =195 +135 =133 +197
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* Inv. 7, | see no cogent reason for emending the text by reading ]1‘%53, '‘Most High', instead of
Dj‘%:;, 'by the sea'. Apart from the fact that the use of ]1‘?:.:7 as referring to YHWH in a prayer is
highly improbable, the loss of one word would disturb the meticulously designed numerical
structure of the text.

** The same applies to the 7 words in v. 38 b-c, which many scholars delete as a gloss (see

BHS). However, with Fokkelman, | take vs. 37-38 as two tricolic verselines, a case of
enjambement. Van der Lugt deletes the 'gloss' and finds two bicolic verselines in vs. 37-38.

Observations

1. For the stereotyped call to praise at the beginning and end of the psalm, see
Observation 1 in my Analysis of Psalm 104, where we find the first hallelu-yah. My
logotechnical analysis concerns the psalm proper excluding this phrase as well as the
doxology (v. 48), which do not strictly belong to the body of the poem. The psalm proper
consists of 315 words arranged in 50 verselines with 104 (4 x 26) cola.

In terms of its 315 words, the arithmetic centre of the poem is constituted by the 17
words in vs. 23-24 (315 = 149 + 17 + 149):

2 Eh 9% T nNn
TP R TS A0’ 79D Ty
7272 WRNTND TR PINE TN
So he purposed to destroy them, had not Moses, his chosen one,

stood in the breach before him // to prevent his wrath from destroying them.
But they despised the pleasant land // having no faith in his promise.

The pivotal position of the arithmetic centre on word level is reinforced on three levels: by
the middle word, the middle verselines (24 + 2 + 24), and the middle cola (51 + 2 + 51).
Seeing its strongly underscored central position, there can be no doubt about these 17
words being the consciously designed meaningful centre. It certainly contains the gist of
the psalm, featuring the crucial themes: lack of faith on the part of Israel, YHWH's wrath
and his willingness to forgive.

2. The meaningful centre is situated squarely within vs. 23-27 (Canticle IV.2), the passage
composed according to the famous formula 34 = 19 + 15, which we encountered in Ps.
105: 40-44 and will meet again in the verses marked by the inverted nun in Psalm
107:23-26 + 40. See Observation 6 in my Analysis of Psalm 105.

This renders Ps. 106:23-27 a well-defined, indivisible literary unit, which should by all
means be kept intact in the search for the boundaries of the literary components.

Starting from this passage, we can proceed to discover the overall structure of the psalm.
The key to understanding its framework lies in the correct identification of the various
literary units surrounding this fixed centre. A great help in establishing their boundaries is
the clear geographic references to distinct episodes that occurred during the time from
the sojourn in Egypt to the settlement in Canaan. This means that Psalm 106 is an
episodic poem, like Psalms 105 and 107. There are seven geographic references, with
Mount Horeb at the centre:

Egypt and the Red Sea (vs. 6-12)
The Desert (vs. 13-18)
Horeb (vs. 19-27) Egypt, Red Sea, land, and desert explicitly mentioned
Baal Peor and Meriba (vs. 28-33), and
Canaan (vs. 34-46).
Additionally, there is the incontestable literary unit in the form of a prayer, vs. 4-7, which

is another indivisible passage. And of course, there is the concluding prayer, v. 47, which
is clearly a coda, as in Ps. 105:45.
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Finally, there are two larger sections that are significantly determined by the number 17:
vs. 8-18, with 68 (4 x 17) words linking vs. 8-12 and vs. 13-18, and
vs. 34-46, with 85 (5 x 17) words linking vs. 34-39 and vs. 40-46.

In light of these considerations, the following major caesuras emerge:
vs.3 |4, 7|8, 12|13, 18|| 19, 22|| 23, 27|28, and 33|| 34.

They mark the various literary units that form the basis on which | divide the poem. The
layout is very reminiscent of Psalm 105:

vs. 1-3 Call to praise God for his love despite Israel's unfaithfulness

vs. 4-7 The introductory prayer, confession of sins and profession of faith

vs. 8-12 The Red Sea episode: confirmation of the faith of the fathers in God
vs. 13-18 The Desert episode: a prelude to apostasy

vs. 19-22 The Horeb episode: the epitome of apostasy, inevitably causing:

vs. 23-27 YHWH's wrath, because of Israel's rejection of the promised land

vs. 28-33 The Baal-Peor and Meriba episodes: additional examples of apostasy
vs. 34-39 The Canaan episode: idolatry and its disastrous consequences

vs. 40-46 Israel in exile: YHWH judged his people, but relented and took pity
vs. 47 Coda: concluding prayer for salvation and restoration.

The central section, dealing with Israel's apostasy in the desert, stands out (Column c).
In terms of logotechnique, the core is enveloped by 182 (7 x 26) words (Column d).
Close reading reveals that both parts of this 182-word framework, vs. 1-12 and 34-46,
mention the danger of apostasy and its consequences (6-7 and 34-39). They also very
explicitly mention Israel's faith in YHWH’s words (v. 12), in his salvation (vs. 8-11), and in
his compassion based on his covenantal love (vs. 43-46). The symbolism of the 182 (7 x
26) words surrounding the central section may express the idea that Israel's dark record
of apostasy is encapsulated in YHWH's presence among his people through his name.

In v. 47 we find a coda containing a concluding prayer. For my use of the term coda, see
Observation 5 in my Analysis of Psalm 105.

3. The above course layout of the text can in more detail be divided into 7 cantos with the
Horeb episode at the centre. Though they do not form a concentric menorah pattern, the
seven units are nevertheless plausible, since the literary units are carefully kept intact:

Cantol vs.1-7 3 strophes 8 verselines 17 cola 56 words
Canto Il vs.8-12 2 strophes 5 verselines 10 cola 30 words +
Canto Il vs. 13-18 2 strophes 6 verselines 12 cola 38 words = 68
Canto IV vs. 19-27 4 strophes 10 verselines 20 cola 59 words
Canto V vs. 28-33 3 strophes 6 verselines 12 cola 36 words
Canto VI vs. 34-39 2 strophes 6 verselines 14 cola 41 words
Canto VIl vs. 40-47 4 strophes 9 verselines 19 cola 55 words
Doxology v. 48 1 strophe 1 verseline 3 cola 12 words

This menorah pattern is not free from a measure of subjectivity, since Canto | can easily
be split into two cantos, and others can be combined. This also applies to Christensen's
rather artificial ‘nested’ menorah pattern (on page 11 of his Analysis). See my critical
remarks on this kind of 'menorah’ and on the prerequisites for identifying a genuine,
deliberately designed menorah, in Observation 4 of my Analysis of Psalm 105.
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4. Apart from the divine hame numbers appearing in connection with the meaningful centre
(Observation 1) these numbers are woven into the fabric of the text as follows:

VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.
VS.

8-11

10-12
1-12

11-13
15-18
8-18

23-24
25-27
28-33
40-43
43-46
34-46
28-46
46-47
23-47
1-47

26 words in total

17 words in total

51 (3 x 17) words before atnach

17 words in total

26 words in total

68 words, with 34 (2 x 17) before and 34 (2 x 17) after atnach
17 words in total

17 words in total

17 words after atnach

26 words, with 15 (YH) before and 11 (WH) after atnach

26 words, with 15 (YH) before and 11 (WH) after atnach

85 words, with 51 (3 x 17) before and 34 (2 x 17) after atnach
51 (3 x 17) words after athach

17 words in total

68 (4 x 17) words after atnach

182 (7 x 26) words in the framework.

5. The name 7" occurs 8 times in the psalm itself (7x in Cantos I-VII: vs. 1a, 2a, 4a, 16D,
25h, 34b, 40a, and 1x in the concluding prayer, v. 47). It also occurs 1x in the doxology.
The name 77" appears 2x: once in each of the two hallelu-yahs.
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