
Psalm 32— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I. 
• For common features found in the numerical analysis charts, see the "Key to the charts".   

Specific features of Psalm 32 
• Psalm 32 opens the last distinct sub-group of psalms in Book I, Psalms 32-41. It shares 

significant traits with Psalm 41 at the end of the book and with Psalm 1 at the beginning. 
All three psalms have y„ŗHa', 'happy', as their initial word. 

• The arithmetic centre of Psalm 32 on word level is significantly, flanked by 52 (2 x 26) 
words, which is the gematric value of the keyword y„ŗHa', 'happy' (105 = 52 + 1 + 52). This 
is very reminiscent of Psalms 1 and 41. In addition, Psalm 1 and Psalm 32 have virtually 
similar pivotal words: tEv̧l, ‘at a time of’, in Ps. 32:6b, and ÙGtiv¸–b, ‘in its time’, in Ps. 1:3b. 

• The canto structure of the poem is determined by the direction of address, with the words 
directly addressed to God in vs. 5-7 at the centre, flanked by words spoken about God. 

Strophic structure  - Canto/Stanza boundary: || 
• Van der Lugt: 1-2, 3-4, 5 || 6-7, 8-9, 10-11 (2 cantos with 6 strophes, 14 verselines and 

29 cola, disregarding the atnachs in vs. 4 and 10). 
• Fokkelman: similarly, but he finds 34 cola, disregarding the atnachs in vs. 4 and 7, and 

taking vs. 3, 7, 8, 10 and 11 as tricola. 
• Labuschagne: 1-2, 3-4 || 5, 6, 7 || 8-9, 10-11 (3 cantos based on the change in the 

direction of address, with 7 strophes outlined in a menorah pattern, 14 verselines and 32 
cola, taking v. 8 as a tricolon, and vs. 4 and 10 as tricola on account of the atnach). 

• For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 32, § 6. 

Logotechnical analysis 
• Columns a and b show the number of words before and after the atnach. 
• Column c: words addressed to God; d: words spoken about God. 
   Total a b c d 
 1 lyi–k¸Wam d«wfld¸l Heading 2 =   2
  vaHeKp-y˚WÃn y„r¸Ha' 1 3 3   3 
              y„ŗHa' = 52 :hA'AX·x y˚ş–k 2 2   2 
2        (1+21+20+10 = 52) bOḨx¬y '◊l £fldA' y„ŗHa' 2 4 4   4 
  ^§OwAv Ùl h√whÃy 3 3   3 
  :h√CyimËr Ùx˚ŗ–b §yE'Ãw 3  3  3
  Strophe 1 Total, v. 1-2 15 =  12 +   3 =   0 +  15 

 3 ^yAmAc·v ˚lA–b yiGţHfirÈxeh-yi–k 3 4 4  4  
  :£ÙCyah-lA–k yit√g·'aḨ–b 3  3 3  
 4* ßÂd√y yalAv da–b̧kiGt hAlÃyal√w £AmÙy yi–k 4 6 6  6 
   ^y«nḨl/ Ê–y–daHļ ™aKp̧h∆n 2 2  2  
  :hAles ¶«y—q y≈nObËrax̧–b 2  2 2 
  Strophe 2 Total, v. 3-4 17 =  12 +   5 =  17 +  0
  Canto I Total, v. 1-4 32 =  24 +   8 =  17 +  15 
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 5 ß·vyÊdÙ' yit'ALXax 5 2 2  2  

  yityi–sik-'◊l y«nOw·v¬w 3 3  3  

  ^h√whyal yavAH¸p yEl·v hÂdÙ' yiGtËramA' 6 5 5  5  

  :hAles yit'ALXax §Ow·v At'AW√n hAGta'Ãw 4  4 4 
   Strophe 3 Total, v. 5 14 =  10 +   4 =  14 +   0
  I Total, v. 1-5 46 =  34 +  12 =  21 +  15 

 6*  ßyelE' dyisAx-lA–k lEGlaKp̧t«y t'◊z-lav 7 6 6  6  
       Middle word: 105 = 52 + 1 + 52 r'◊cAm tEv¸l 2 2  2  
       Middle two verselines ^£yi–bfir £«yam •eXEH lOq 8 4 4  4  
       Middle cola: 32 = 14 + 4 + 14 :˚vy«Fg¬y '◊l wyAlE' 3  3 3 
       Midle strophe:  Strophe 4 Total, v. 6 15 =  12 +   3 =  15 +   0 

 7* yil retEs hAGta' 9 3 3  3  
   y«n„ŗFciGt raFcim 2 2  2  
  :hAles y«nEb̧bÙşGt ^XEGlap y≈Fnflr 3 2 1 3 
  Strophe 5 Total, v. 7 8 =   7 +   1 =   8 +   0
  Canto II Total, v. 5-7 37 =  29 +   4 =  37 +   0 

 8   ßËrÙ'Ãw ß̧lyi–ķWa' 10 2 2   2 
  ^™ElEt ˚z-™ÂrÂḑ–b 3 3   3 
  :y«nyEv ßyelAv hAc·vyi' 3  3  3
  Total, v. 8 8 =   5 +   3 =   0 +   8 
 9  s˚s¸–k ˚y¸hiGt-la' 11 3 3   3 
   §yibAh §yE' dÂrep̧–k 3 3   3 
  ^£Ùl¸bil ÙyËdev §esÂr√w-getem¸–b 12 4 4   4 
  :ßyelE' bOrŸq la–b 3  3  3
  Total, v. 9 13 =  10 +   3 =   0 +  13
  Strophe 6 Total, v. 8-9 21 =   15 +   6 =   0 +  21
  Total, v. 6-9 44 =  34 +  10 =  23 +  21
  Total, v. 5-9 58 =  44 +  14 =  37 +  21 

 10 vAHflrAl £yibÙ'¸kam £yi–bfir 13 3 3   3 
  ^h√whya–b  fixEXÙ–bahÃw 2 2   2 
  :˚Fneb¸bÙsÃy desex 2  2  4
  Total, v. 10 7 =   5 +   2 =   0 +   7
  Total, v. 6-10 51 =  39 +  12 =  23 +  28 
 11 ^£y÷qyÊ–dac ˚ly«gÃw h√whyab ˚x¸miW 14 4 4   4 
  :bEl-y„r¸H«y-lA–k ˚ny«nËrahÃw 4  4  4
  Total, v. 11 8 =   4 +   4 =   0 +   8
  Strophe 7 Total, v. 10-11 15 =   9 +   6 =   0 +  15
  Canto III Total, v. 8-11 36 =  24 +  12 =   0 +  36
  Total, v. 1-11 105 =  77 +  28 =  54 +  51 
  With the heading and hAles (3x), v. 1-11 110 =  79 +  31 

* In v. 4b the word yÊ–daḨl, ‘my sap?’, should probably be read y«nHļ, ‘my tongue’ (see BHS). 
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* V. 6b-c, as it stands, is problematic, if not unintelligible. In order to make sense out of the words 
qfir '◊c¸m tEv̧l, we have to accept a correction of the text. Following A.S. van der Woude, “Zwei alte 
Cruces im Psalter” in Studies on Psalms (Oudtestamentische Studiën XIII, Leiden 1963, p. 131-136), 
in the footsteps of B. Duhm, I read ….£yi–bfir £«yam •eXEH lOq rÙcAm tEv̧l, 'in a time of distress, the 
thundering flood of great waters shall not reach him.' (see BHS and compare Ps. 31:22). This 
emendation does not affect the total number of words in the psalm. 
* In v. 7c, there is no explanation for the unusual positioning of the atnach within a colon. Disregarding 
this atnach would bring the total number of words before atnach to 78 (3x26). 

Observations 
1. In terms of the 105 words of the poem, its arithmetic centre consists of the word tEv̧l, 

‘at a time of’, in v. 6b, which is by itself not particularly meaningful (52 + 1 + 52). The 
number 52 (2 x 26), on either side of the pivotal word, represents the numerical value 
of the keyword y„ŗHa', 'happy', in vs. 1a and 2a (1 + 21 + 20 + 10 = 52).  
This is strongly reminiscent of the use of the numerical value of this keyword in Psalm 
1 and Psalm 41, as well as in Psalms 33 and 40. See Observation 3 in my Analysis of 
Psalm 1 and Observation 2 in that of Psalm 41. 
The pivotal word tEv¸l is situated within the passage I regard as the real meaningful 
centre of the poem, v. 6, comprising the two middle verselines (14 = 6 + 2 + 6), which 
coincide with the four middle cola (32 = 14 + 4 + 14 cola):  

rÙcAm tEv¸l     ßyelE' dyisAx-lA–k lEGlaKp¸t«y t'◊z-lav 
     :˚vy«Fg¬y '◊l wyAlE'  ^  £yi–bfir £«yam •eXEH lOq  

Therefore, let every faithful one pray to you //  at a time of distress:  
the thundering flood of great waters //  will not reach him.  

The idea of complete safety for those who trust in God represents the essential 
message of the poem. This idea is corroborated by the opening and concluding 
strophes (Strophes 1 and 7): 

vs. 1-2, the assurance of happiness for those whose iniquities are pardoned, 
vs. 10-11, the affirmation that God’s love surrounds those who trust in him. 

2. As in many psalms, the direction of address determines its canto structure, which is, 
in this case, additionally marked by selah: 

vs. 1-4  Canto I words spoken about God (selah) 
vs. 5-7  Canto II words directly addressed to God   (selah) 
vs. 8-11 Canto III words spoken about God.  

The sudden switch to words directly addressed to God in v. 4a is apparently a 
rhetorical device to prelude the address in vs. 5-7. The 5 words referring to God in 3rd 
person in v. 5c are to be regarded as integral to the address: speaking to God, the 
speaker cites his resolve to confess his transgressions. 
The selah after v. 5 suggests that there is a caesura between vs. 5||6. This brings us 
to the strophic structure, which can be outlined in a menorah pattern: 

  1.  vs. 1-2 Happiness for those whose iniquities are pardoned 
  2.  vs. 3-4   Refusing to confess brings distress  (selah) 
    3.  v. 5     Forgiveness begins with the confession of sins (selah) 
      4.   v. 6       Those whose sins are pardoned are safe in times of distress 
    5. v. 7     YHWH is a hiding place in times of distress (selah) 
  6.  vs. 8-9   Exhortation not to refuse sound advice and instruction  
7.  vs. 10-11 Only those who trust in God may rejoice in his loving kindness. 
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What makes the menorah pattern all the more plausible is the fact that its centre, v. 6, 
coincides precisely with the the meaningful centre of the poem.  
The strophic structure presented here is similar to Christensen’s menorah but differs 
in regards vs. 6-7 from the strophic division proposed by Van der Lugt.  I take Van der 
Lugt’s Strophe 4 (vs. 6-7) as two independent strophes, because v. 6 (my Strophe 4) 
deals with ‘every faithful one’, while v. 7 (Strophe 5) is about the speaker personally. 

3. The divine name numbers 17 and 26 feature in the following fashion: 

vs. 3-4  17 words in total  
vs. 1-5  34 (2 x 17) words before atnach 
vs. 6-9  34 (2 x 17) words before atnach 
vs. 6-10 51 (3 x 17) words in total 
vs. 1-2+8-11 51 (3 x 17) words spoken about God (Column d) 
vs. 1-11 104 (52 + 52 = 4 x 26) words inveloping the pivotal word. 

4. The name hwhy occurs 4 times: vs. 2b, 5c, 10b, and 11a. 
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