
Psalm 22— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I. 
• For common features found in the numerical analysis charts, see the "Key to the charts".  

Specific features of Psalm 22 
• The psalm divides into two distinct parts determined by the direction of address and 

numerical considerations: 
vs. 2-23     words addressed to God     162 words 
vs. 24-32   words addressed to the faithful, spoken about God   85 (5 x 17) words. 

Psalm 22 has an ingeniously designed structure, which is to a great extent determined by 
numerical factors, strongly suggesting a menorah pattern, with the concluding prayer for 
deliverance, vs. 20-23, at the centre.  

• In addition to the apparent meaningful centre of the entire poem in terms the 72 cola in v. 
17b-c, it displays two additional meaningful centres on word level: one (v. 16b) in vs. 13-
19 (Canticle II.1), and the other (v. 26) in vs. 24-29 (Canticles III.1 and 2). The psalm 
shares this multicentre feature with other psalms, e.g., Psalms 55, 56, 57 and 73. 

• Another outstanding feature is the use of a numerical chiasmus in no less than three 
instances: in vs. 2-6, vs. 28-32 and in vs. 13-19. The latter passage, Canticle II.1, is 
significantly structured in the double kabod pattern, 55 = 32 + 23. Its framework is 
remarkably similar to that of Psalm 23, which suggests common authorship. 

Strophic structure  - Canto/Stanza boundary: ||   Canticle boundary: | 
• Van der Lugt: 2-3, 4-6 | 7-9, 10-11 || 12-14, 15-16 | 17-19, 20-22 || 23-25, 26-27 | 28-29, 

30-31 (3 cantos, 6 canticles, with 12 strophes, 32 verselines and 72 cola). 
• Fokkelman: 2-3, 4-6 | 7-9, 10-12 || 13-14, 15-16 | 17-19, 20-22 || 23-24, 25, 26-27 | 28-29, 

30, 31-32 (3 stanzas, with 14 strophes, 34 verselines and 75 cola, taking vs. 30a-b and 
vs. 30c-14 as separate strophes, with two bicolon verselines each). 

• Labuschagne: 2-3, 4-6 | 7-9, 10-12 || 13-16, 17-19 | 20-23 || 24-26 | 27-29 | 30-31 (3 
cantos, with 7 canticles, 10 strophes, 32 verselines and 72 cola, taking v. 28 as a tricolon 
and vs. 31 and 32 as two bicolic verselines as in MT. 

• For an overview of other divisions of the text, see Van der Lugt, CAS, Psalm 22, § 6. 

Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words addressed to God; d: addressed to the faithful, spoken about God. 
• The numbering of the verselines is shown in brown. 
   Total a b c d 
 1 :d«wflḑl rÙmÃzim raxaKHah tel∆Cya'-lav fixEFc¬ņmal 4 4    
  Heading, v. 1 6 =    6 +    0 

 2 ^y«nAGţb¬z·v hAmAl yilE' yilE' 1 4 4  4  
  :yit√g·'aH y„r¸bÊ–d yitAv˚Hyim qÙxflr 4  4 4 
  Total, v. 2 8 =    4 +    4 =    8 +    0 
 3 ^h∆n·vat '◊lÃw £AmÙy 'flrŸqe' yah»lÈ' 2 5 5  5  
  :yil h√Cyim˚d-'◊lÃw hAlÃyalÃw 4  4 4 
  Total, v. 3 9 =    5 +    4 =    9 +    0
  Strophe 1 Total, v. 2-3 17 =    9 +    8 =  17 +    0 
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 4 ^HÙd“q hAGta'Ãw 3 2 2  2  
  :lE'flr¸W«y tÙGlih¸Gt bEHÙy 3  3 3 
  Total, v. 4 5 =    2 +    3 =    5 +    0 
 5 ^˚nyEtOb·' ˚x̧XA–b ß̧–b 4 3 3  3  
   :ÙmEX̧Glap¸Gt¬w ˚x̧XA–b 2  2 2 
  Total, v. 5 5 =    3 +    2 =    5 +    0 
 6 ^˚XAļm«nÃw ˚q·v√z ßyelE' 5 3 3  3  
   :˚HÙb-'◊lÃw ˚x¸XAb ß¸–b 4  4 4 
   Total, v. 6 7 =    3 +    4 =    7 +    0
  Strophe 2 Total, v. 4-6 17 =    8 +    9 =  17 +    0
  Total, v. 3-6 26 =  13 +  13 =  26 +    0
  Numerical   Total, v. 2-3 17 =    9 +    8 =  17 +    0
  Chiasmus   Total, v. 4-6 17 =    8 +    9 =  17 +    0
        Canticle I.1 Total, v. 2-6 34 =  17 +  17 =  34 +    0 

 7  ^Hyi'-'◊lÃw tavalÙt yikOnA'Ãw 6 4 4  4 0 
  :£Av y˚z¸b˚ £fldA' taKpËrex 4  4 4 0
  Total, v. 7 8 =    4 +    4 =    8 +    0 
 8  ^yil ˚giv̧l¬y ya'Or-lA–k 7 4 4  4 0 
  :H'◊r ˚vy«n√y hApAW¸b ˚ryiX¸p¬y 4  4 4 0
  Total, v. 8 8 =    4 +    4 =    8 +    0 
 9  ^˚hEX̧GlapÃy h√whÃy-le' lOFg 8 4 4  4 0 
  :Ù–b ¶EpAx yi–k ˚hElyiFc¬y 4  4 4 0
  Total, v. 9 8 =    4 +    4 =     8 +    0
  Strophe 3 Total, v. 7-9 24 =  12 +  12 =   24 +    0 

 10  ^§eXA–bim yixOg hAGta'-yi–k 9 4 4  4  
  :yiGmi' y„ḑH-lav yixyiX̧bam 4  4 4 
  Total, v. 10 8 =    4 +    4 =    8 +    0 
 11  ^£exflrEm yiGţkal¸HAh ßyelAv 10 3 3  3  
   :hAGtA' yilE' yiGmi' §eXe–bim 4  4 4 
  Total, v. 11 7 =    3 +    4 =    7 +    0
   Total, v. 7-11 39 =  19 +  20 =  39 +   0
   Total, v. 2-11 73 =  36 +  37 =  73 +     0 
 12  y«FneGmim qaxËriGt-la' 11 3 3  3  
  ^hAbÙrŸq hflrAc-yi–k 3 3  3  
   :r≈zÙv §yE'-yi–k 3  3 3 
  Total, v. 12 9 =    6 +    3 =    9 +    0
  Strophe 4 Total, v. 10-12 24 =  13 +  11 =  24 +    0 
  Canticle I.2 Total, v. 7-12 48 =  25 +  23 =  48 +   0
  Canto I Total, v. 2-12 82 =  42 +  40 =  82 +   0 

 13  ^£yi–bfir £yÊrAKp y«n˚bAb¸s 12 3 3  3  
  :y«n˚r¸Gti–k §AHAb y„ryi–ba' 3  3 3 
  Total, v. 13 6 =    3 +    3 =    6 +    0 
 14  ^£ehyiKp yalAv ˚cAKp 13 3 3  3  
  :gE'OHÃw •„rOX h≈yËra' 3  3 3 
  Total, v. 14 6 =    3 +    3 =    6 +    0
   Total, v. 13-14 12 =   6 +   6 =  12 +   0 
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 15  yiGt¸kaKp¸H«n £«yaGma–k 14 2 2  2  
  yAtÙm̧cav-lA–k ˚dËrAKp̧tihÃw 3 3  3  
   ^g√nÙ–da–k yi–bil h√yAh 15 3 3  3  
    :yAvEm ™Ùt¸–b sEm√n 3  3 3 
  Total, v. 15 11 =    8 +    3 =  11 +    0 
 16 yixO–k WÂrexa–k HEb√y 16 3 3  3  
     Three middle words  ^yAxÙq¸lam qA–bËdum y«nÙH¸l˚ 3 3  3  
          of Canto II :y«nEţKp̧HiGt t∆wAm-rap·valÃw 3  3 3 
      55 = 26 + 3 + 26 Total, v. 16 9 =    6 +    3 =    9 +    0
   Total, v. 15-16 20 =  14 +   6 =  20 +   0
   Total, v. 12-16 41 =  26 +  15 =  41 +   0
  Strophe 5 Total, v. 13-16 32 =  20 +  12 =  32 +     0 
 17       £yibAl¸–k y«n˚bAb¸s yi–k 17 3 3  3  
          Middle cola: ^y«n˚py÷–qih £yiv„rm̧ tfid·v 3 3  3  
          72 = 35 + 2 + 35  :yAlÃgfirÃw yfid√y yÊr·'A–k 3  3 3 
          Meaningful centre: v.17b-c Total, v. 17 9 =    6 +    3 =    9 +    0
          Total, v. 2-17 123 =  68 +  55 =  123 +    0 
  18   Middle word:  ^yAtÙm̧cav-lA–k rEKpas·' 18 3 3  3  
        247 = 123 + 1 + 123  :yib-˚'Ër«y ˚Xyi–b¬y hAGmEh 4  4 4 
  Total, v. 18 7 =    3 +    4 =    7 +    0 
 19  ^£ehAl yfid√ģb ˚q̧GlaxÃy 19 3 3  3  
    :lflrÙg ˚lyiKp¬y yiH˚b¸l-lavÃw 4  4 4 
  Total, v. 19 7 =    3 +    4 =    7 +    0
  Numerical chiasmus (13-19)  v. 13-16 32 =  20 +  12 =  32 +    0 
  Strophe 6 Total, v. 17-19 23 =  12 +  11 =  23 +    0
  Canticle II.1 Total, v. 13-19 55 =  32 +  23 =  55 +    0
  Total, v. 10-19 79 =  45 +  34 =  79 +    0 

 20  ^qAxËriGt-la' h√whÃy hAGta'Ãw 20 4 4  4  
  :hAH˚x yitflrÃzevļ yit˚l√yÈ' 3  3 3 
  Total, v. 20 7 =    4 +    3 =    7 +    0 
 21  ^yiH¸p¬n bÂrexEm hAlyiFcah 21 3 3  3  
  :yitfldyixÃy bele–k-d¬Cyim 3  3 3 
  Total, v. 21 6 =    3 +    3 =    6 +    0 
 22  ^h≈yËra' yiKpim y«nEvyiHÙh 22 3 3  3  
   :y«nAty«n·v £yim„r y≈nËr—–qim˚ 3  3 3 
  Total, v. 22 6 =    3 +    3 =    6 +    0
  Total, v. 10-22 98 =  55 +  43 =  98 +    0
   Total, v. 2-22 156 =  84 +  72 =  156 +    0 
 23  ^yAxe'̧l ß̧miH hflŗKpas·' 23 3 3  3  
   :≠eļlah·' lAh“q ™Ùţ–b 3  3 3 
  Total, v. 23 6 =    3 +    3 =    6 +    0
  Canticle II.2  Strophe 7   v. 20-23 25 =  13 +  12 =  25 +    0
  Canto II   Total, v. 13-23 80 =  45 +  35 =  80 +   0  
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 24  ˚h˚ļlah h√whÃy yE'Ër«y 24 3 3   3  
   ^˚h˚ḑ–ba–k bOq·v¬y vfir∆z-lA–k 4 4   4 
  :lE'flr¸W«y vfir∆z-lA–k ˚FneGmim ˚r˚gÃw 5  5  5
  Total, v. 24 12 =    7 +    5 =    0 +  12 
 25 y«nAv t˚nÈv ¶—–qiH '◊lÃw h√zAb-'◊l yi–k 25 7 7   7 
   ^ F̊neGmim wy√nAKp ryiGţsih-'◊lÃw 4 4   4 
  :fivEmAH wyAlE' ÙvÃFwaH¸b˚ 3  3  3
  Total, v. 25 14 =  11 +    3 =    0 +  14
    Total, v. 24-25 26 =  18 +    8 =    0 +  26
 26*  ^bflr lAh“q̧–b yitAGliḩt ß̧̧Gti'Em 26 4 4   4  
      The 8 middle words :wyA'„rÃy d∆g∆n £EGlaH·' yfirfldÃn 4  4  4
      of Canticles III.1-2 (26 + 8 + 26) Total, v. 26 8 =    4 +    4 =    0 +   8
  Canticle III.1  Strophe 8 v. 24-26 34 =  22 +  12 =    0 +  34 

 27   ˚vA–b¸W«yÃw £y«w√n·v ˚l¸k'◊y 27 3 3   3 
   ^wyAHËrO–d h√whÃy ˚l¸lahÃy 3 3   3 
  :davAl £ek¸bab¸l yixÃy 3  3  3
  Total, v. 27 9 =    6 +    3 =    0 +   9
   Total, v. 26-27 17 =  10 +   7 =   0 +  17
   Total, v. 23-27 49 =  31 +  18 =   6 +  26 
 28*  h√whÃy-le' ˚buH√yÃw ˚r¸–kÃz«y 28 4 4   4 
   ^¶ÂrA'-yEşpa'-lA–k 3 3   3 
  :£«yÙFg tÙx̧KpḨim-lA–k ßy∆nAp̧l ˚w·xaGţH«yÃw 5  5  5
  Total, v. 28 12 =    7 +    5 =    0 +  12 
 29  ^hAk˚l¸Gmah h√whyal yi–k 29 3 3   3 
   :£«yÙFga–b lEHOm˚ 2  2  2
  Total, v. 29 5 =    3 +    2 =    0 +   5
   Total, v. 28-29 17 =  10 +    7 =    0 +  17
  Canticle III.2  Strophe 9 v. 27-29 26 =  16 +  10 =    0 +  26
  Total, v. 26-29 34 =  20 +  14 =    0 +  34
  Canticles III.1-2  v. 24-29 60 =  38 +  22 =    0 +  60 

 30  ¶Âre'-y≈ņHÊ–d-lA–k Fw ·̊xaGţH«Cy¬w ˚ļkA' 30 5 5   5 
   ^rApAv y„dËrÙy-lA–k ˚vËr¸k«y wy√nAp¸l 5 5   5 
  :h√Cyix '◊l ÙH¸p¬nÃw 3  3  3
  Total, v. 30 13 =  10 +    3 =    0 +  13 
 31  ^˚FnÂd¸bav¬y vfir∆z 31 2 2   2 
   :rÙ–dal y√nOd'al raKpusÃy 3  3  3
  Total, v. 31 5 =    2 +    3 =    0 +   5 
 32  ^Ùt“qËdic ˚dy«Fg¬yÃw ˚'Ob√y 32 3 3   3 
  :hAWAv yi–k dAlÙn £av¸l 4  4  4
  Total, v. 32 7 =    3 +    4 =    0 +   7
  Total, v. 28-29 17 =  10 +    7 =    0 +  17
  Canticle III.3  Strophe 10 v. 30-32 25 =  15 +  10 =    0 +  25
      Numerical Chiasmus, v. 28-32 42 =  25 +  17 =   0 +  42
  Total, v. 27-32 51 =  31 +  20 =    0 +  51
  Canto III Total, v. 24-32 85 =  53 +  32 =    0 +  85
   Total, v. 2-32 247 =  140 +  107 =  162 +  85
  With the heading, v. 1-32 253 =   146 +  107 
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* The 2nd person suffix of ßy∆nAp̧l in v. 28 may be found suspect in a context in which the poet 
speaks about God. However, it need not be ‘corrected’ to read wy√nAp̧l - see the note in BHS – in 
light of the 2nd person form ß̧̧Gti'Em in v. 26a within a 3rd person context. In fact, v. 26 contains the 
words of 'the afflicted' (mentioned in the preceding verse), which are here quoted by the speaker. 
Since they are not directly addressed to God, they fall in the category 'words addressed to the 
faithful' (column d). In any case, for the hearer/reader, the sudden switch functions as an attention-
drawing device – compare Observation 3 in my Analyses of Psalm 20 and Psalm 21.  
The 8 words in v. 9, spoken about God, within the address to God, must be interpreted as the 
words of the adversaries quoted by the speaker in his prayer.  

Observations 
1. The arithmetic centre in terms of the 247 words of the poem is the first word of v. 18, 

rEKpas·', 'I can count' (247 = 123 + 1 + 123). Since the middle word is no strong 
candidate for meaningful centre, we find it in terms of the poetical structure: the two 
middle cola in v. 17b-c (72 = 35 + 2 + 35): 

  :yAlÃgfirÃw yfid√y yÊr·'A–k  ^  y«n˚py÷–qih £yiv„r¸m tfid·v  
 A band of evildoers encircle me  //  piercing my hands and my feet. 
The meaningful centre is an eloquent description of the godforsaken situation in which 
the speaker finds himself – compare v. 2a! The evangelists Mark and Matthew may 
have been familiar with the fact that this is the meaningful centre of Psalm 22. That 
explains why Psalm 22 played such a crucial role in the depiction of the godforsaken 
situation in which Jesus found himself on the cross (Matthew 27:46 and Mark 15:34). 
Note, apart from the cry attributed to him and the idea of the piercing of the hands and 
feet, also the dividing of the garments (v. 19; cf. Matthew 27:35 and Mark 15:24). 

2. The meaningful centre falls within the significant passage in the prayer describing the 
speaker’s desperate situation by means of the striking metaphor of the wild animals 
and the dogs, Canticle II.1 (vs. 13-19). This passage is clearly delineated by the use 
of the double kabod formula, 55 = 32 + 23, which symbolizes the presence of God 
(consult the General Introduction, “Special patterns”): 

vs. 13-16 Strophe 5 The metaphor of the wild animals 32 words 
vs. 17-19 Strophe 6 The metaphor of the dogs  23 words. 

At the same time the 55 words divide into 32 words before and 23 after atnach, 
constituting a beautiful numerical chiasmus, which buttresses the unity of the passage 
in still another way – see the chart. This compositional formula, 55 = 32a + 23b, 
corresponds exactly with that of Psalm 23! 
Additionally, Canticle II.1 has its own meaningful centre, the 3 words in v. 16b:  

AxÙq̧lam qA–bËdum y«nÙḨl˚   ‘and my tongue sticks to my gums’. 
This little centre is flanked by 26 words on either side: 55 = 26 + 3 + 26, once again 
precisely as in Psalm 23! See Observation 2 in my Analysis of Psalm 23. Note also 
how Psalm 23, of which the quintessential idea is ‘You are with me’, contrasts with 
the opening words of Psalm 22, ‘My God, my God, why have you forsaken me?’ 
Therefore, in light of this, we may safely conclude that Psalms 22 and 23 belong 
closely together and were evidently composed by the same author. The similarities 
between them simply cannot be a matter of chance. 
Compare the similarly structured meaningful centre of Canticles III.1-2, 26 + 8 + 26! 
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3. Canto I (vs. 2-12) has 11 verselines and 82 words: 2 canticles (2 strophes each). 
Canto II (vs. 13-23) has 12 verselines and 80 words: 2 canticles (2 +1 strophes). 
Canto III (vs. 24-32) has 9 verselines and 85 words: 3 canticles (1 strophe each). 
Canticle I.1 (vs. 2-6), Strophes 1 and 2, has 34 words, which divide into 17 in vs. 2-3 
and 17 in vs. 4-6. In addition, the atnach divides the text into 17 words before and 17 
after atnach, so that vs. 2-3 and 4-6 constitute a perfect numerical chiasmus – see 
the chart and compare the numerical chiasmus in Canticle II.1 (vs. 13-19). 
Canticle I.2 (vs. 7-12), Strophes 3 and 4, is made up of 48 words, with 24 in vs. 7-9 
and 24 in vs. 10-12, which witnesses its unity. 
Canticle II.1 (vs. 13-19), Strophes 5 and 6, stands out with its 55 words, divided into 
32 in Strophe 5 (and before atnach) and 23 in Strophe 6 (and after atnach).  
Canticle II.2 (vs. 20-23), Strophe 7, concludes the first part of the psalm (vs. 2-23), 
which is from beginning to end addressed to God. In the second part, however (24-
32), the speaker addresses the faithful and speaks about God. The unmistakable 
change in the direction of address causes a very strong caesura between vs. 23||24, 
which neither Van der Lugt, nor Fokkelman, nor Christensen have recognized.  
Canticle III.1 (vs. 24-26), Strophe 8, is made up of 34 (2 x 17) and  
Canticle III.2 (vs. 27-29), Strophe 9, is made up of 26 words. 
The 60 words of Canticles III.1-2 divide into a perfectly balanced structure with v. 26 
at the centre, flanked by 26 words (as in Canticle II.1!): 60 = 26 + 8 + 26. V. 26 as the 
deliberately designed meaningful centre, is highlighted by the sudden switch to words 
addressed to God. See my remark at the bottom of the chart and compare the 
General Introduction, “Special devices to highlight the meaningful centre”.  
Canticle III.3 (vs. 30-32), Strophe 10, with 25 words, concludes the poem. 
Note that the entire second part of the poem, Canto III, in which the speaker 
addresses the faithful (Column d), is made up of exactly 85 (5 x 17) words. 

4. The evidence adduced above strongly suggests a menorah pattern on canticle level 
for the entire poem, with the prayer for deliverance, vs. 20-23, at the centre: 

 1 vs. 2-6  34 (17 + 17)       Prayer: despite being forsaken, I trust in God 
 2   vs. 7-12 48 words         Prayer: despite dire straits, God is my God 

 3    vs. 13-19 55 (32a + 23b)        Prayer: heed my godforsaken situation 
 4     v. 20-23 25 words             Prayer: Concluding appeal to God 
 5    vs. 24-26 34 (26 + 8)           All you faithful, praise the Saviour        
 6   vs. 27-29 26 words        Let all nations worship the King 
 7 vs. 30-32 25 words       Posterity will serve him and proclaim him.  

The menorah pattern found by Christensen (1-4, 5-8, 9-15, 16-19, 20-26, 27-29, and 
30-32) differs significantly from the one presented here. Since he does not take the 
change in the direction of address into account, I consider his ‘menorah’ invalid. 
Moreover, it is very unlikely that this menorah can overlie the complicated ‘nested’ 
menorah pattern proposed by him (see his analysis on Bibal.net).  
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5. Here is a survey of the occurrences of the divine name numbers in the poem, of 
which I mention now only those based upon verses and groups of verses, leaving 
most of the occurrences I discussed above out of consideration: 

vs. 2-3  17 words in total 
vs. 4-6  17 words in total 
vs. 3-6  26 words in total 
vs. 2-6  17 words before and 17 after atnach 
vs. 12-16 26 words before atnach 
vs. 2-17 68 (4 x 17) words before atnach 
vs.10-19 34 (2 x 17) words after atnach 
vs. 10-22 26 words after atnach 
vs. 2-22 156 (6 x 26) words in total 
vs. 10-23 104 (4 x 26) words in total 
vs. 24-25 26 words in total 
vs. 24-26 34 (2 x 17) words in total 
vs. 26-27 17 words in total 
vs. 28-29 17 words in total 
vs. 27-29 26 words in total 
vs. 26-29 34 (2 x 17) words in total 
vs. 28-32 17 words after atnach 
vs. 27-32 51 (3 x 17) words in total 
vs. 24-32 85 (5 x 17) words in total 
vs. 18-32 52 (2 x 26) words after atnach. 

6. The name hwhy occurs 6 times (vs. 9a, 20a, 24a, 27b, 28a, and 29a). In v. 32b the 
LXX has a 7th instance. See BHS. The designation yilE' , ‘my God’, appears in vs. 2a 
and 11b, and y√nOd' in v. 31b. 
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