
2b. The Song of Moses in Deuteronomy 32— 
Logotechnical Analysis 

Guidelines 
• Please read the General Introduction and the Introduction to the Embedded Poetry. 
• For common features found in the numerical analysis charts, see the "Key to the charts".   

Special Features of the Song within its Framework 
• The defining characteristic of the Song of Moses is the fact that it is composed as a Song 

in which Moses is the speaker who recites it, but parts of his recital are explicitly or 

implicitly attributed to YHWH and formulated as spoken by YHWH. Precisely as in the 

wider framework, 31:1-30 and 32:44 – 34:12, where the structure of the text is 

fundamentally determined by YHWH’s and Moses’ addresses, the Song is structured by 

such speeches. The Song was obviously composed along with the Framework and 

should be studied in relation to it. In fact, the Book of Deuteronomy as a whole is 

composed as a literary ‘mosaic’ of speeches. In my view, this is where the key is to be 

found to the understanding of the compositional structure of the Song.  

• In terms of its literary setting and in comparison with other embedded hymns, the Song of 

Moses is unique. Other major poetical compositions embedded elsewhere in the Old 

Testament, e.g., the Song at the Sea in Exodus 15, the Song of Deborah in Judges 5, the 

Song of Hannah in 1 Samuel 2, are introduced by means of a short introductory 

statement, but the Song of Moses is embedded in an extensive Framework (31:1-30 and 

32:44-34:12). The Framework, in particular what I call the Interior and Inner Framework 

(31:14-23 and 24-30), explicitly alludes to the Song and contains comments on its origin, 

content and function in the context. Conversely, the Song contains elements which 

clearly allude to what is said in the Framework.  

In short, the Song and its Framework are so intimately interwoven that it cannot possibly 

be lifted from its context as though it were an inset hymn. In my opinion, it was not 
inserted as an existing hymn into an extant account but was clearly woven from the same 

fabric as the material surrounding it to function as the poetical high point in the series of 

concluding speeches by Moses and YHWH in the Book of Deuteronomy from Chapter 31 

onwards. See Observation 2 below. 

Therefore I cannot imagine an earlier context for the Song from where it was ‘transferred’ 

to its present position. The Song is definitely a product of the author(s) of the Book of 

Deuteronomy, deliberately composed for this particular context. In my view, there is 

nothing in the Song that suggests an earlier Sitz im Leben.   
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For the latest effort to determine a presumed earlier compositional period – in line with 

the (in my view) misguided traditional view of the Song as an inset hymn – see M. 

Leuchter, “Why is the Song of Moses in the Book of Deuteronomy?”, VT 57 (2007), pp. 

295-317. He argues for a compositional period well before the mid-8th century. 

My analysis is based on the Masoretic Text as it stands in the major manuscripts. I have 

deliberately refrained from emending the text in light of other text traditions, such as the 

para-masoretic tradition to be found in LXX and the Qumran fragments. The MT 

reading is supported by the Samaritan Pentateuch, the Syriac Version, Vulgate and 

Targum Onkelos. The relevant verses where I maintain MT are vs. 8 and 43. Some 

scholars and modern translations prefer the reading in the LXX, c.q. in 4QDeut (marked 

in the chart). For my arguments, I refer the reader to my commentary, Deuteronomium 

(De Prediking van het Oude Testament, Baarn, 1997), Volume III, pp. 230ff. and 260f.  

I consider the LXX and Qumran reading as representing a para-masoretic tradition. A. 

Van der Kooij calls the Qumran reading a pre-masoretic version – see his article “The 

Ending of the Song of Moses: On the Pre-Masoretic version of Deut. 32:43”, Studies in 

Deuteronomy in Honour of C.J. Labuschagne on the Occasion of His 65th Birthday, ed. 

by F.Garcia Martinez, et. al., E.J. Brill: Leiden – New York – Köln, 1994, pp. 93-100.  

Strophic Structure  - Canto/Sub-canto/Cycle boundary: || Canticle boundary: | 

• Labuschagne: 1-2, 3-4, 5-6 || 7-8, 9-10, 11-12, 13-14 || 15-16, 17-18 || 19-21, 22-24, 25-

27 || 28-31 || 32-33, 34-36 || 37-39, 40-42 || 43. The canto structure of the Song is 

primarily determined by the words spoken by Moses excluding the words attributed to 

YHWH (vs. 1-18, 19, 28-31, 36 and 43) and the words presented as spoken by YHWH (in 

vs. 20-27, 32-35, and 37-42). In vs. 1-18  the text divides into 3 cantos (vs. 1-6, 7-14 and 

15-18), clearly delimited by the sudden use of the 2nd person in a 3rd person context in vs. 

6, 14 and 18. This means that there are hard caesurae between vs. 6||7, 14||15, 18||19, 

27||28, 31||32, 36||37, and 42||43, which warrant a division of the text into 7 cantos and a 

coda. Following MT, I find 17 strophes, with 70 verselines and 142 cola, taking v.14 as 3 

bicola and v. 39 as 2 tricola. It is important to note that v. 39 is the only verse in the entire 

poem that has tricola, which makes it stand out. This is obviously a rhetorical technique 

to focus special attention on the crucial idea of YHWH’s incomparability and uniqueness. 

Compare Exod. 15:11 in the Song at the Sea and 1 Sam. 2:2 in the Song of Hannah, 

where YHWH’s incomparability also features prominently.  

In MT v. 43 has 2 bicolic verselines, but the Qumran reading has 3 bicolic verselines, 

which would bring the number of verselines to 71, with 144 cola. 
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• Pieter van der Lugt (private communication, 2007): 1-2, 3-4 || 5-6; 7, 8 | 9-10, 11; 12-13, 

14 || 15, 16-17; 18-20b, 20c-21 | 22, 23-24, 25 || 26-27, 28-29, 30-31 | 32-33, 34-35; 36, 

37-38 || 39, 40-41; 42, 43 (5 cantos, 27 strophes with 69 verselines and 140 cola, 

following MT in v. 43 and taking with Fokkelman vs. 14c-f and 39c-f as tricola).  

• Duane L. Christensen, Deuteronomy 21:10-34:12 (Word Biblical Commentary, Vol. 6b, 

Nashville, 2002): 1-6 | 7-14 || 15-18 | 19-25 | 26-29 || 30-35 | 36 | 37-42 | 43. 

• Jan Fokkelman, Major Poems of the Hebrew Bible (Studia Semitica Neerlandica, Van 

Gorcum: Assen, 1998, Volume I, pp. 54-149): 1-2, 3-4, 5-6 || 7, 8-9 | 10-11 | 12-13, 14 | 

15-16, 17-18 || 19-20, 21 | 22, 23-24, 25 | 26-27, 28-29, 30-31, 32-33, 34-35 || 36, 37-38, 

39 | 40-41b, 41c-42, 43. He divides the text into 4 sections, 11 stanzas, 27 strophes, 69 

verselines and 140 cola, following MT in v. 43 and taking vs. 14c-f and 39c-f as tricola. 

• Paul Sanders, The Provenance of Deuteronomy, (Brill: Leiden - New York - Köln, 1996): 

1, 2 | 3, 4 | 5, 6 || 7, 8-9 | 10, 11 | 12-13, 14 || 15, 16-17,18 | 19, 20, 21 | 22, 23-24, 25 || 

26, 27, 28-29, 30, 31 | 32, 33-34, 35 | 36, 37-38b, 38c-d || 39, 40, 41 | 42, 43a-b*, 43c-f*. 

He finds 5 sub-cantos, 14 canticles and 38 strophes, with 70 verselines and 143 cola, 

taking v. 39c-f as a tricolon, and including two cola from 4QDEUT in v. 43. 

• Hans Nobel, Gods gedachten tellen. Numerieke structuuranalyse en de elf gedachten 

Gods in Genesis – 2Koningen (Diss. Groningen, 1993): 1-6; 7-19; 20-36; 37-42; 43 (vs. 

19 and 36 have a hinge function). 

• J.A. Thompson, Deuteronomy (Interpretation, Louisville, 1990): 1-6, 7-14, 15-18, 19-25, 

26-38, 39-43. 

• P.C. Craigie, The Book of Deuteronomy (W.B. Eerdmans, Grand Rapids, 1976): 1-3; 4-9; 

10-14; 15-18; 19-22; 23-27; 28-33; 34-38; 39-43. 

• G. von Rad, Das fünfte Buch Mose (ATD 8, 1964): 1-7; 8-14; 15-18; 19-25; 26-35; 36-38; 

39-43. 

• C. Steuernagel, Deuteronomium und Josua (Handkommentar zum Alten Testament, 

Göttingen, 1900): 1, 2-6, 7-12, 13-18, 19-24, 25-32, 33-39, 40-43. 

• F. Perles, “Zur althebräischen Strophik” (WZKM 10 (1896), 103-114): 1-3, 4-6 || 7-9, 10-

12 || 13-14, 15-17 | 18 || 19-21, 22-23, 24-26 || 27-28, 29-30, 31, 32-33, 34-35 || 36-38, 

39, 40-42 | 43 (6 main parts).  

• A. Dillmann, Die Bücher Numeri, Deuteronomium und Josua (Kurtzgefasstes 

exegetisches Handbuch zum Alten Testament 13, Leipzig 1886): 1-3, 4-6, 7-9, 10-12, 13-

14 || 15-18, 19-21, 22-24, 25-27 || 28-30, 31-33, 34-36, 37-39, 40-42, 43 (3 main parts).  
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Logotechnical Analysis 
• Columns a and b show the number of words before and after the atnach. 
• Column c: words spoken by Moses outside the speeches; d: words attributed to YHWH. 

   Total a b c d 
 1 ^hflrˇ °̌E–bfid·'¬w £«yõamAKHah ˚nyú«z·'ah 3 3   3   
  :yïip-y„r¸mi' ¶ÂrˇˇõA'Ah vúam¸HitÃw 4   4 4   
 2 yÅixŸqil è̌ ˇrAXAGma–k •̀Or·v¬y 3 3   3   
  ^y°itflŗmi' lõaLXa–k lú¬∑ziGt 3 3   3   
  'eHÅÂd-yEl·v £ZÊryiv̧Wi–k 3   3 3   
  :beWïEv-yEl·v £yõibyibËrikÃw 3   3 3   
  Strophe 1 Total, v. 1-2 19 =   9 +  10 =  19 +   0 

 3 ^'ÚflrŸqe' hõ√whÃy £úEH yôi–k 4 4   4   
  :˚nyïEh»l'El lÂdˇˇYOg ˚BbAh 3   3 3  
  Total, v. 1-3 26 =  13 +  13 =  26 +   0 
4  YHWH’s 7 characteristics ÙÅlÛvAKp £yûˇˇimAGt2 èˇ ˇr˚Fcah1 3 3   3   

    with his faithfulness at ^X°AKp̧Him wyõAkflrË–d-lAk3 yúi–k 4 4   4   

the centre of the menorah l∆wÅAv §yû̌ Ě'Ãw5 èˇ ˇh√n˚mÈ' lòE'4 4   4 4   

  :'˚øh rˇˇõAH√yÃw7 qyBÊ–dac6 3   3 3  
  Strophe 2 Total, v. 3-4 21 =  11 +  10 =  21 +   0 

 5 ^£°Am˚m wyûˇˇ√nA–b 'Y◊l Ù_l túExiH 5 5   5   
  :løOGt¸lat¸p˚ Hõ‘–qiv rÙú–d 3   3 3   
   6   * See the note below t'Ø◊z-˚ļmÃgiGt èˇˇh√whÃyal-·h 4 4   4   
        at the end of the chart ^£°AkAx 'Z◊lÃw lõAb√n £úav 4 4   4   
         Sudden change to ßØ∆n“–q ßyûˇˇibA' èˇˇ'˚h-'Ùl·h 4   4 4   
         2nd person in a 3rd  :ßï∆nÃnOkÃyï¬w õß¸WïAv '˚Bh 3   3 3  
         person context Strophe 3 Total, v. 5-6 23 =  13 +  10 =  23 +   0
  Canto I Total, v. 1-6 63 =  33 +  30 =  63 +   0 

 7 £ÅAlÙv tÙZmÃy èˇˇrOkÃz 3 3   3   
  ^rÙ̋d√w-rÙ–d tÙûņH ˚nyõi–b 4 4   4   
  ßËdØ≈Fg¬yÃw è̌ ˇßyèibA' lòa'̧H 3   3 3   
  :™ïAl ˚ŗm'B◊yÃw ßyõ∆n‘qÃz 3   3 3   
 8 £Ø«yÙFg è̌ ˇ§Ùy¸lev lòExÃnaḩ–b 3 3   3   
  ^£ÚfldA' yûˇ ≈̌ņ–b Ù̃dyÊŗpaḩ–b 3 3   3   
  £yÅiGmav tZ»lubÃFg è̌ ˇbEFc¬y 3   3 3   
    *  LXX, Q  lE' / £«ylïE' :lïE'flr¸W«y yú≈n¸–b rˇˇõaKp¸sim¸l 3   3 3  
        See note below Strophe 4 Total, v. 7-8 25 =  13 +  12 =  25 +   0 

 9 ^Ù°Gmav hõAÙhÃy qelúEx yôi–k 4 4   4   
  :ÙøtAl·x¬n lebúex b˜Oq·v¬y 3   3 3  
  Total, v. 7-9 32 =  17 +  15 =  32 +   0
  Total, v. 5-9 55 =  30 +  25 =  55 +   0 
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 10 rÅA–bËdim ¶Ârˇ û̌̌ ě'̧–b è̌ ˇ˚hèE'Açm«y 3 3   3   
  ^§ÚOmiHÃy lûˇ ĚlÃy ˚hYOţb˚ 3 3   3   
  ˚hØ≈nÃnÙZbÃy è̌ ˇ˚hÃnèeb̧bøOsÃy 2   2 2   
  :ÙΩnyEv §ÙBHyi'¸–k ˚hÃnYÂŗFc«y 3   3 3  
  Strophe 5 Total, v. 9-10 18 =  10 +   8 =  18 +   0 

 11 ÙØFn÷q ryûˇ ǐv√y è̌ ˇreHè∆ņ–k 3 3   3   
  ^•°ExfirÃy wyõAl√zÙFg-lav 3 3   3   
  ˚hÅEx“–q«y è̌ ˇwyAp√n¸–k ẀOŗp«y 3   3 3   
  :Ùøtflŗbe'-lav ˚hõE'AKW«y 3   3 3  
  Total, v. 10-11 23 =  12 +  11 =  23 +   0
  Total, v. 7-11 55 =  29 +  26 =  55 +   0 
 12 ^ F̊n°exÃn¬y dˇ ŽfldA–b hõ√whÃy 3 3   3   
  :rˇˇïAk≈n lúE' ÙõGmiv §yúE'Ãw 4   4 4  
  Strophe  6 Total, v. 11-12 19 =   9 +  10 =  19 +   0 

 13 ¶ÂrÅA' yEtÙmA–b-lav è̌ ˇ˚hèEbi–kËr¬y 4 4   4   
  ^yÚfldAW tZOb˚ņGt lõak'◊Cy¬w 3 3   3   
  valÅe–sim è̌ ˇHabËd ˚øhò‘q«n≈Cy¬w 3   3 3   
  :r˚øc Hyúim¸laxEm §emõeHÃw 3   3 3   
 14 §'Ä◊c bû̌ Ěl·x¬w rä“qA–b tâa'̧mex 4 4   4   
  £yòilyE'Ãw £yäÊrA–k belâEx-£iv 4 4   4   
  £yÅÊd G̊tavÃw è̌ ˇ§AHAb-yï≈ņ–b  3 3   3   
  ^h°ALXix tÙûy̧li–k belõEx-£iv 4 4   4   
  bõ√nEv-£fidÃw 2  2 2 
     Sudden change to 2nd person :remïAx-heGţHiGt 2   2 2  
     in a 3rd person    Strophe 7 Total, v. 13-14 32 =  22 +  10 =  32 +   0
     context; cf. also v. 15b Total, v. 11-14 51 =  31 +  20 =  51 +   0
     Canto II Total, v. 7-14 94 =  54 +  40 =  94 +   0 

 15 XÅAv̧b«Cy¬w è̌ ˇ§˚ruHÃy §òam̧H«Cy¬w 3 3   3   
  ^ Aty°iWA–k Atyû̌ ǐbAv AGtÃnõamAH 3 3   3   
  ˚hÅAWAv fihÙZlÈ' èˇˇHOLX«Cy¬w 3   3 3   
  :ÙøtAvuHÃy r˚Bc lõE–b¬nÃy¬w 3   3 3   
 16 ^£yÚÊr√z̧–b ˚hõu'«nŸq¬y 2 2   2   
  :˚hïusyiv̧k¬y tYObEvÙţ–b 2   2 2  
  Strophe 8 Total, v. 15-16 16 =   8 +   8 =  16 +   0 

 17 fihÅ»lÈ' 'Z◊l èˇˇ£yÊdEKHal ˚Äx¸–bÃz«y 4 4   4   
  ^£ Ú̊vfldÃy 'Z◊l £yõih»lÈ' 3 3   3   
  ˚'ÅA–b b̆Or“–qim è̌ ˇ£yiHfld·x 3   3 3   
  :£ïekyEtOb·' £˚˜rAv¸W 'B◊l 3   3 3   
18  Sudden change ^yiH°eGt õßËdAlÃy r˚Bc 3 3   3   
      to 2nd person in a 3rd  :ßïel¸lOx¸m lúE' xõa–ķHiGt¬w 3   3 3  
      person context   Strophe 9 Total, v. 17-18 19 =  10 +   9 =  19 +   0
    Canto III Total, v. 15-18 35 =  18 +  17 =  35 +   0
  Total, v. 1-18 192 = 105 +  87 = 192 +   0 

© 2007 Casper Labuschagne   2b.deut32— rev. 11/15/07 1:16 PM Page 5



 19 Moses comments ^¶°A'Ãn«Cy¬w hõ√whÃy 'Ërˇ ú̌¬Cy¬w 3 3   3   

  and introduces :wyïAtOņb˚ wyõ√nA–b savúa–kim 3   3 3   

  20     YHWH’s £ÅehEm è̌ ˇy¬nAp hflryòiGţsa' rem'Æ◊Cy¬w 4 4  1 3   

           First Speech ^£°AtyÊr·xa' hû̌ Ǎm hõe'Ëre' 3 3     3 
   hAGmÅEh è̌ ˇtOkuKp̧haGt rÙ̀d yû̌ ǐ–k 4   4   4 
  :£ïA–b §úumE'-'◊l £yõ«nA–b 4   4   4 
  21  Vs. 21-22 constitute  lÅE'-'◊l¸b y«n˚Z'Ãn÷q £Eh 4 4     4 
        the 4 middle verselines: ^£°ehyEļbaḩ–b y«n Y̊s·vi–k 2 2     2 
          70 = 33 + 4 + 33   £ÅAv-'◊ļ–b £û̌ Ě'y«nŸqa' è̌ ˇy«n·'¬w 4   4   4 
       Meaningful centre :£ïEsyiv¸ka' lõAb√n yÙBg¸–b 3   3   3
  Strophe 10 Total, v. 19-21 34 =  16 +  18 =   7 +  27 

  22     Middle words  yÅiKpa'̧b hû̌ ǍxËd“q è̌ ˇHE'-yi–k 4 4     4 

           of the Song: ^ty°iGţxaGt lÙZ'̧H-dav dˇˇõ—qyiGt¬w 4 4     4 

     462 = 226 + 10 + 226  –hÅAlubyï«w è ˇˇ¶Ârèe' lak'̀◊Gt¬w 3   3   3 

          :£yΩÊrAh yB„ḑsÙm XõEhaļGt¬w 3   3   3 
  23   The 7 disasters, ^tÙÚvflr1 ÙmyõElAv húeKp¸sa' 3 3     3 

         with ravaging plague :£ïA–b-heGlak·' yõaFcix2 3   3   3 

24     at the centre  •eHYÂr yEmúux¸l˚4 bôAvflr yú≈z̧m3 4 4     4 

  ^yÚÊryÊr¸m beXûˇˇ’qÃw5 2 2     2 

   £ÅA–b-xaGlaH·' è̌ ˇtÙmEḩ–b-§eHÃw6 4   4   4 

  :rˇˇïApAv yúEl·xOz tõam·x7-£iv 4   4   4
  Strophe 11 Total, v. 22-24 34 =  17 +  17 =   0 +  34 

 25  bÂrÅex-le–kaḨGt è̌ ˇ¶˚xim 3 3     3 
  ^h°AmyE' £yYÊrfld·xEm˚ 2 2     2 
   hÅAl˚ţ–b-£¬Fg è̌ ˇr˚xA–b-£¬Fg 4   4   4 
  :hïAbyEW Hyúi'-£iv qõ≈nÙy 4   4   4 
 26 ^£°ehyE'̧pa' yiGtËrˇ õ̌amA' 2 2     2 
  :£Ωflr¸k«z HÙYnÈ'Em hAtyúi–b¸Ha' 3   3   3 
 27  r˚ØgA' èˇˇb≈yÙ' savòa–k yÄEl˚l 4 4     4 
   YHWH quotes a presumed ^ÙmyÚ„rAc ˚̃ŗ–k¬nÃy-§ïeKp 3 3     3 
   claim by Israel’s enemies  hAmÅflr ˚nyZ„d√y è̌ ˇ˚ŗm'Ω◊y-§eKp 4   4   4 
  :t'Ω◊z-lA–k lúavAKp hõ√whÃy 'B◊lÃw 5   5   5
  Strophe 12 Total, v. 25-27 34 =  14 +  20 =   0 +  34
  First Divine Speech,  v. 20-27 96 =  44 +  52 =   1 +  95
  Canto IV Total, v. 19-27 102 =  47 +  55 =   7 +  95 

   28    Interjection: ^hAGm°Eh tÙYcEv dˇ ú̌abO' yÙ_g-yi–k 5 5  5    

            Moses :hï√n˚b̧Gt £õehA–b §yúE'Ãw 3   3 3   

   29    interrupts ^t'°◊z ˚lyûˇˇi–k¸W¬y ˚Ym¸kAx ˚Bl 4 4  4  
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            and :£ïAtyÊr·xa'̧l ˚nyõib√y 2   2 2   

   30    comments  •elÅe' è̌ ˇdAxe' •̀O–dËr«y hãAkyE' 4 4  4    

           on ^h°AbAbËr ˚syûˇˇ«n√y £«yõ¬n¸H˚ 3 3  3    

           the  £ÅflrAķm £Zflr˚c-yi–k è̌ ˇ'◊l-£i' 5   5 5   

           first :£Ωflry«Fģsih hõ√whyï¬w 2   2 2   

   31    divine ^£Úflr˚c ˚nY„r˚c¸k 'B◊l yôi–k 4 4  4    

           speech :£yïilyiļKp ˚nyõEbÃyO'Ãw 2   2 2   
  Total, v. 29-31 26 =  15 +  11 =  26 +   0  
  Canto V    Strophe 13 Total, v. 28-31 34 =  20 +  14 =  34 +   0
  Total, v. 20-31 130 =  64 +  66 =  35 +  95
   Total, v. 19-31 136 =  67 +  69 =  41 +  95 

 32  £Ø√n¸p¬Fg èˇˇ£Od¸s §epò∆Fgim-yïi–k 4 4     4 
      YHWH’s Speech continued ^hÚflrOm·v tYOmËdaKHim˚ 2 2     2 
   HÙÅr-yEbÃFniv è̌ ˇÙmèEb√n·v 3   3   3 
  :ÙmïAl t̃OrOŗm tB»ļ–ķHa' 3   3   3
  Total, v. 28-32 46 =  26 +  20 =   0 +  46 
 33 ^£°√ny≈y £õ«ny«FnaGt túam·x 3 3     3 
  :rˇˇï√z¸ka' £yõ«nAţKp H'ı◊rÃw 3   3   3
  Strophe 14 Total, v. 32-33 18 =   9 +   9 =   0 +  18
  Total, v. 28-33 52 =  29 +  23 =  34 +  18 

 34 ^yÚÊdAGmiv sû̌ ǔmA–k ' Y̊h-'◊l·h 4 4     4 
  :yïAtOŗcÙ'̧–b £õutAx 2   2   2 
 35  £ÅEGliHÃw èˇˇ£“q√n yòil 3 3     3 
  ^£°AlÃgfir X˚ZmAGt tõEv¸l 3 3     3 
   £ÅfldyE' £Ùûy è̌ ˇbÙr“q yòi–k 4   4   4 
  :ÙmïAl tıOdit·v HõAxÃw 3   3   3
  Continued Divine Speech,  v. 32-35 37 =  19 +  18 =   0 +  37 

   36      Comment  ÙÅGmav èˇˇh√whÃy §ỳÊd√y-yïi–k 4 4  4    

             by ^£°Ax∆ņt«y wyYfldAb·v-lavÃw 3 3  3    

             Moses  dØ√y talÃzû̌ ˇA'-yi–k è̌ ˇhe'Ër«y yòi–k 5   5 5   

             on :b˚ΩzAvÃw r˚BcAv sepõe'Ãw 3   3 3  
             continued Strophe 15 Total, v. 34-36 34 =  17 +  17 =  15 +  19
             divine Canto VI Total, v. 32-36 52 =  26 +  26 =  15 +  37
             speech Total, v. 20-36 182 =  90 +  92 =  50 + 132 
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   37      and introduction to  ^Ùmy°Eh»lÈ' yû̌ Ě' rˇ õ̌amA'Ãw 3 3   1 2  

             YHWH’s  Final Speech :Ùøb ˚yúAsAx r˚Yc 3   3   3 
 38  ˚lÅEk'◊y èˇˇÙmyèExAbÃz belòEx râeH·' 4 4    4  
 The introductory formula rˇõ̌amA'Ãw ^£°AkyisÃn §yû̌ ≈̌y õ̊GţH«y 3 3    3  

 stands apart from the speech:  £ÅekÁrÃz¸v¬yÃw èˇˇ˚m˚èq√y 2   2  2  
   1 + 68 (4 x 17). See v. 39! :hΩflr¸tis £õekyEl·v yúihÃy 3   3  3  
39    The paseq slash divides  hÄAGtav | Z̊'Ër 2 2    2  
         the 18 words in v. 39 ' Å̊h è̌ ˇy«n·' yò«n·' yûˇ ǐ–k 4 4   4 
         into 1 + 17, ^yÚÊdAGmiv £yõih»lÈ' §yúE'Ãw 3 3    3  
    V. 39 is the only verse  hÆ∆Cyax·'¬w tyûˇ ǐmA' yü«n·' 3   3  3  
    with tricola in the Song! 'ÅAKpËre' yû̌ «̌n·'¬w è̌ ˇyiGţcèaxAm 3   3  3  
     :lyïiFcam yYÊd√Cyim §yúE'Ãw 3   3  3  
   v. 39 18 =   9 +   9 =   0 +  18  
  Strophe 16 Total, v. 37-39 36 =  19 +  17 =  1 +  35
  Total, v. 36-39 51 =  26 +  25 =  16 +  35 

 40 ^yÚÊd√y £«yõamAH-le' 'úAKWe'-yïi–k 5 5    5  
  :£ïAlOv̧l yõikOnA' yúax yiGtËràamA'Ãw 4   4  4  
 41  yÅi–bËrax qZfir¸–b èˇˇyitÙFnaH-£i' 4 4    4  
  ^yÚÊd√y XõAKpḨim̧–b zúEx'◊tÃw 3 3    3  
   yÅflrAçl è̌ ˇ£“q√n byòiHA' 3   3  3  
  :£ïEGlaH·' yõa'ÃnaW̧milÃw 2   2  2  
 42  £Åfl–dim è̌ ˇyaFcix ryòi–ķHa' 3 3    3  
  ^rˇ°̌AWA–b lû̌ ǎk'◊Gt yõi–bËraxÃw 3 3    3  
   hØ√y¸biHÃw èˇˇlAlAx £`fi–dim 3   3  3  
  :bï≈yÙ' tÙBvËraKp H'˜◊rEm 3   3  3 
  Strophe 17 Total, v. 40-42 33 =  18 +  15 =   0 +  33
  Total, v. 39-42 51 =  27 +  24 =   0 +  51
  Canto VII Total, v. 37-42 69 =  37 +  32 =   1 +  68
   Third Divine Speech, v. 37-42 69 =  37 +  32 =   1 +  68
  Total, v. 20-42 251 = 127 + 124 =  51 +  200 

  43 * Coda    ÙÅGmav è̌ ˇ£«yÙg ˚nyò«nËrah 3 3   3   

  Moses ^£Ù°–q«y wyYfldAb·v-£fid yúi–k 4 4   4   

  summons  wyÅflrAc¸l byûˇˇiH√y èˇˇ£“q√nÃw 3   3 3   

  the nations >  :ÙïGmav ÙYtAmËda' rˇˇúeKpikÃw 3   3 3  
   Total, v. 43 13 =   7 +   6 =  13 +   0
  Total, v. 39-43 64 =  34 +  30 =  13 +  51
  Total, v. 36-43 97 =  51 +  46 =  29 +  68
  The Song, Total, v. 1-43 462 = 242 + 220 = 262 + 200 

* V. 6: The interrogative particle h is written apart from the next word in MT (Codex L), the 
Damascus Pentateuch and Codex Aleppo and stands on its own as a separate word. In Codex L it 
is followed by a maqqef. My explanation of this phenomenon is that the Masoretes missed a word 
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and, for logotechnical reasons, created an extra word without disturbing the content. They 
obviously failed to see that there was a scribal error in v. 5a which caused the loss of one word. In 
my opinion, the present 3-word reading in MT, £Am˚m wyûˇˇ√nA–b '◊l, ‘not his children but a blemish’ 
(?), is the result of haplography of the original 4-word phrase £wyw £wy wˇnb-'l. This gives perfect 
sense to v. 5a: ‘His no-child has dealt corruptly with him, day by day’. For ‘no-child’, compare the 
terms ‘not-wise’ (6a), and ‘no-god’ and ‘no-nation’ (21). 

*  V. 43: The para-masoretic form of the text found in 4QDeut has £«yamAH, ‘heavens’, instead of 
£«yÙg, ‘nations’, in the first colon, and wyû̌ √̌nA–b, ‘his sons’, instead of wyYfldAb·v, ‘his servants’, in the 
second colon. Moreover, it has six extra words: a 4-word colon after the first colon, £yhl' lk 
Ùl wwxtHhw, ‘and bow down, all you gods, before him’, and 2-word colon before the last colon in 
MT, £lHy wy'nHmlw, ‘he will punish those who hate him’. In my opinion there is no cogent 
reason to emend MT, which is in fact strongly supported by the numerical evidence. 

 Observations 
1. The meaningful centre of the Song 

In terms of words, the arithmetic middle falls in v. 22 (462 = 226 + 10 + 226), but it is 

unlikely that the author has designed these words as the meaningful centre: 

ˇˇ¶Âre' lak'`◊Gt¬w ty°iGt¸xaGt lÙZ'¸H-dav dˇˇõ—qyiGt¬w yÅiKpa'¸b hûˇˇAxËd“q èˇˇHE'-yi–k 
       Fire is set ablaze by my anger; it burns to the depths of Sheol and devours the earth. 

These words, expressing YHWH’s terrible wrath, are of course meaningful in 

themselves, but in terms of content, vs. 21-22 are a better candidate for a deliberately 

designed meaningful centre which represents the quintessential idea of the Song. 

The pivotal position of vs. 21-22 is undergirded on verseline level: they constitute the 

4 middle verselines, that is, if my colometric division is correct (70 = 33 + 4 + 33): 

            £°ehyEļbaḩ–b y«n Y̊s·vi–k   lÅE'-'◊ļb y«n Z̊'Ãn÷q £Eh 21 

   :£ïEsyiv̧ka' lõAb√n yÙBģ–b   £ÅAv-'◊ļ–b £û̌ Ě'y«nŸqa' è̌ ˇy«n·'¬w 
           ty°iGţxaGt lÙZ'̧H-dav dˇõ̌—qyiGt¬w   yÅiKpa'̧b hû̌ ǍxËd“q è̌ ˇHE'-yi–k 22 

    :£yΩÊrAh yB„ḑsÙm XõEhaļGt¬w   –hÅAlubyï«w èˇˇ¶Ârèe' lak'`◊Gt¬w  
21They roused my jealousy with a no-god,   provoked me with their false gods; 

        But I, I shall rouse their jealousy with a no-people,  
        with a foolish nation I shall provoke them.  

         22Fire is set ablaze by my anger;   it burns to the depths of Sheol  
       And devours the earth and its increase;   it scorches the foundations of the mountains. 

What makes vs. 21-22 particularly meaningful is that they give the reason for YHWH’s 

wrath: Israel’s apostasy. This is the leading theme not only of the Song but also of the 

Framework to the Song  - compare YHWH’s speech in 31:16-21 and Moses’ charge to 

the Levites and the Israelites in 31:26-29.  
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The meaningful centre falls precisely within YHWH’s major speech in Canto IV, vs. 19-27, 

which constitutes, as I shall show below, the central focal point of the menorah structure 

of the Song.  

2. The Setting of the Song in its Framework 
In terms of the caesurae caused by the various speeches, the text of the Song within 

its wider framework shows the following microstructure: 

31:1-6 Moses addresses Israel in regards his imminent death and succession 

31:7-8 Moses encourages and emboldens Joshua in view of the settlement 

31:9-13 Moses charges the Levites and elders concerning the law 

31:14-15 YHWH directs the coming events  

31:16-18 Part 1 of YHWH’s First Speech: he foresees Israel’s  apostasy 

31:19-21 Part 2 of YHWH’s  First speech: he orders Moses to write the Song 

31:22-23 Moses complies and YHWH gives Joshua his commission 

31:24-29 Moses instructs the Levites and warns Israel of the imminent apostasy 

31:30 Redactional note to introduce the recital of the Song 
32:1-43 The Song of Moses  

32:44  Redactional Postscript to the Song: Recapitulation 
32:45-47  Moses’ valedictory address, urging the people to take the Song to heart 

32:48-52  YHWH’s Final Address to Moses on the eve of his death 

33:1 Redactional note to introduce the Blessing of Moses 

33:2-29 The Blessing of Moses (secondarily incorporated) 

34:1-12 The death of Moses and the acceptance of Joshua as leader, whereby 

the stage is set for the continuation of the story in the Book of Joshua. 

The macrostructure of the Song excluding the Blessing of Moses - which was added 

in the final stage of the redactional process of the book - can be outlined in a perfect 

menorah pattern, with the Song at the centre: 

    31:1-13   Outer framework: Moses’ final provisions in view of his imminent death 

      31:14-23  Interior framework: YHWH charges Moses and Joshua in the tent 

        31:24-30  Inner framework: Moses’ provisions regarding the Song 

          32: 1-43   The Song of Moses 
        32:44-47  Inner framework: Moses’ final charge to ‘all Israel’ 

       32:48-52  Interior framework: YHWH commands Moses to climb the mountain 

      34: 1-12   Outer framework: Moses’ death and funeral as well as his necrology 

For particulars in greater detail, consult the Analysis of the Framework.  

© 2007 Casper Labuschagne   2b.deut32— rev. 11/15/07 1:16 PM Page 10

http://www.labuschagne.nl/2a.deut32.pdf


The Song itself is also composed in a menorah pattern  
This is based on the hard caesurae noted above in the rubric “Strophic Structure”: 

Canto I    vs. 1-6 Introduction: YHWH’s faithfulness set against Israel’s infidelity 

  Canto II   vs. 7-14  History attests to YHWH steadfast faithfulness 

    Canto III   vs. 15-18  Israel’s behaviour demonstrates their apostasy 

      Canto IV   vs. 19-27  YHWH judges his people with restraint 

    Canto V  vs. 28-31  Moses describes the outrageous behaviour of the enemies 

  Canto VI  vs. 32-36  YHWH charges the apostates and announces their doom 

Canto VII  vs. 37-42  YHWH challenges the no-gods, exposing them as futile, and 

        proclaims his uniqueness and his sovereignty over life and death 

Coda  v. 43   Moses summons the nations to praise Israel for what YHWH did. 

Cantos I-III, vs. 1-18, the first part of Moses’ speech before he cites YHWH’s 

speeches, divides into 3 sections, which are clearly demarcated by the rhetorical 

device of the sudden change to the 2nd pers form of address in a context in which 

Moses speaks about the Israelites in the 3rd person. In the chart I have marked the 2nd 

person forms at the end of the three strophes in brown (in vs. 6, 14 and 18). 

Canto 1, vs. 1-6 divides into 3 strophes of 3 verselines each: 

   vs. 1-2  Exhortation to listen to the words of the Song    
    vs. 3-4  Declaration of intent: to proclaim YHWH’s name and character   
    vs. 5-6  Moses characterizes the Israelites as unfaithful   

Canto II, vs. 7-14, has 4 strophes: 

   vs. 7-8       Israel must remember what happened when Elyon partitioned the world 
   vs. 9-10      Israel became YHWH’s allotted portion which he found in the desert 
   vs. 11-12    YHWH lovingly cared for them like an eagle that guards its nest  
   vs. 13-14    He enabled them to occupy the land and enjoy its fruits. 

Canto III, vs. 15-18, has 2 strophes: 

    vs. 15-16 Having become rich, Israel committed adultery and provoked YHWH 
     vs. 17-18 The nature of the foreign no-gods the Israelites served. 

Canto IV, vs. 19-27, is the central canto at the focal point of the menorah, containing 

YHWH’s major speech. Seeing its positioning, it deserves special attention. It is very 

skiffully designed, being made up of 102 (6 x 17) words, which divide into three 

exactly equal strophes of 34 (2 x 17) words each: 

 vs. 19-21, Strophe 10   YHWH decides to punish Israel  34 (2 x 17) words 

 vs. 22-24, Strophe 11   The nature of the seven disasters  34 (2 x 17) words 

 vs. 25-27, Strophe 12    YHWH’s restraint by the prospect of war 34 (2 x 17) words. 
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The middle strophe, Strophe 11, with its striking, meticulously designed compositional 

formula 34 = 17a + 17b, contains YHWH’s reaction to Israel’s apostasy: his decision 

to punish them with all kinds of disasters: 7 in total – see the chart.  

Within Canto IV, this 34-word strophe,  Strophe 11, flanked by 34 words on either 

side, constitutes the meaningful centre of the canto. It opens with v. 22, which 

contains, as we have seen above, the meaningful central words of the poem and also 

4 of the 8 meaningful middle cola– see Observation 1. 

Canto IV, vs. 19-27, is demarcated in v. 27 by a significant rhetorical device: YHWH 

cites a presumed claim by Israel’s enemies in which they speak about YHWH in the 

3rd person. This marks the transition to the next section, Canto V, vs. 28-31, in which 

Moses speaks about YHWH in the 3rd person. This is an important insight for 

delineating this part of YHWH’s speech correctly. The speech in vs. 20-27 has 95 

words, in vs. 32-35 the speech has 37, and in vs. 37-43 68, giving altogether 200 

words in YHWH’s speeches. Fokkelman regards the 28 words of vs. 28-30 as spoken 

by YHWH and finds altogether 228 words (95 + 65 + 68) - op. cit., pp. 59-60;). In my 

view, it is very unlikely that YHWH speaks about himself in the 3rd person in this poem 

(v. 30)! As in the Framework, the divine speeches in the Song are strictly phrased as 

spoken by YHWH, in which he refers to himself in the 1st person. This also argues 

against Nobel’s view that all 34 words of vs. 28-31 are to be taken as spoken by 

YHWH (op. cit., p. 259; for a discussion of the matter, cf. Sanders, op. cit., pp. 212f.).  

Canto V, Strophe 13, vs. 28-31, consists of one 5-line strophe, which is an 

interjection by Moses who interrupts the flow of YHWH’s words to comment on his 

decision to judge his people. In vs. 30-31 it becomes abundantly clear that Moses is 

not quoting YHWH but speaks about him in the 3rd person. This interjection is 

significantly made up of 34 words, showing the close connection between the 

interjection and YHWH’s speech with its three 34-word strophes.  

Canto VI, vs. 32-36, has 2 strophes:   

  Strophe 14, vs. 32-33   Description of the nature of the apostate Israelites 

  Strophe 15, vs. 34-36   YHWH has disasters in store: Moses comments. 

Strophe 15, vs. 34-36, is conspicuously composed in exactly the same way as 

Strophe 11, in the pattern 34 = 17a + 17b. In Canto VI, the continued speech of 

YHWH (vs. 32-35) is followed and concluded by a short comment (v. 36), in which 

Moses expresses the hopeful perspective for YHWH’s just and compassionate 

judgement of his people. Canto VI, stands out, being significantly made up of 52 (2 x 

26) words. It marks the end of YHWH’s judgement of his people – he does justice to 

them (v. 36). From now on his wrath turns against the no-gods and Israel’s enemies.  

© 2007 Casper Labuschagne   2b.deut32— rev. 11/15/07 1:16 PM Page 12



Canto VII, vs. 37-42, has 2 strophes. It contains YHWH’s final speech and has 

exactly 68 (4 x 17) words. Strophe 16 is made up of 5 verselines, of which the last two 

(v. 39a-c and 39d-f) are conspicuously designed as tricola to focus special attention 

on the content – compare my remark in the rubric “Strophic Structure” above. 

Strophe 16, vs. 37-39  YHWH challenges the no-gods, exposing them as futile,   

and proclaims his uniqueness and his sovereignty over life and death 

Strophe 17, vs. 40-42  YHWH’s resolve to wreak vengeance on Israel’s enemies 

The Coda, v. 43    Moses summons the nations to praise Israel for what YHWH did. 

Contrary to what I found in the Book of Psalms, where the coda as a rule forms part of 

the last strophe or canto, this coda clearly stands on its own. There is a strong 

caesura between YHWH’s speech in 37-42 and these words attributed to Moses.  

Additional Observations 

3. The use of the number of fullness, 7 
The Song divides into 7 cantos arranged in a menorah pattern and is deliberately 

made up (in MT) of 70 (10 x 7) verselines, with 462 (66 x 7) words. For 70 as the 

number of the ‘sons of Israel’ compare 32:8, 10:22, Gen. 46:26-27 and Exod. 1:1-5. 

There are two series of 7 items: the 7 characteristics of YHWH in v. 4, with his 

faithfulness at the centre, and the 7 disasters in vs. 23-24, with the ravaging plague at 

the centre. Note also that r˚c, ‘Rock’, occurs altogether 7 times (5 times explicitly of 

YHWH), deliberately so designed to express the fullness of the idea of YHWH as a 

rock, which signifies his reliability in contrast to Israel’s unreliability.  

4. The special position of v. 39 
Because of its content, YHWH’s declaration of his incomparability and uniqueness, v. 

39 has a special position in the Song. This is demonstrated by the fact that it is the 

only verse in the poem with tricola - see the chart. Moreover, the Masoretes have 

used the paseq slash to divide its 18 words into 1 + 17, creating in this way an extra 

divine name number 17 to ‘seal’ its important content. This setting apart of the first 

word has a close parallel in the preceding verse, v. 37, where the introductory formula 

rˇõ̌amA'Ãw, ‘and he will say’, stands apart from YHWH’s speech, dividing the 69 words of 

Canto VII, vs. 37-42, into 1 + 68 (4 x 17), generating an extra multiple of 17. 

Significantly, in 31:24-29 we find a perfect parallel to this device: there the paseq 

slash after the first word divides the 103 words of the passage in 1 + 102 (6 x 17). 

See the note at the end of the chart, on p. 5 of my Analysis of the Framework. 
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5. Overview of the words in the speeches 

The speeches by Moses in the Framework should be understood as the words 

attributed to him addressing the Israelites (31:2-6), Joshua (31:7-8), the Levites and 

the Elders (31:10-13), and the Levites and the Israelites (31:26-29). This means that 

the words in the narrative are excluded, since they fall in a different category, being 

spoken about Moses. This distracts nothing from the general conception of the book 

as words spoken by Moses on the eve of the occupation of the land. 

     The Framework and Song     Verses      Moses       YHWH 

  Outer Framework 1 (31:1-13) vs. 1-6   78 (3x26)  

 vs. 7-8   34 (2x17)  

 vs. 9-13   75  

 Total 1-13 187 (11x17)  

  Interior Framework 1 (31:14-23) v. 14    11 

 vs. 16-18    67 

 vs. 14-18    78 (3x26)   

 v. 23    16 

 Total vs. 16-23  156 (6x26) 

 Total vs. 14-23  167 

  Inner Framework 1 (31:24-30) vs. 24-30   82  

            The Song of Moses 32:1-43  200 

  Inner Framework 2 (32:44-47) vs. 44-47 

68 (4x17) w. 

  42 (6x7)  

  Interior Framework 2 (32:48-52) vs. 48-52 

85 (5x17) w. 

       77 

 Total vs. 44-52

153 (9x17) w. 

   77 (7x10) 

  Outer Framework 2 (34:1-12) 34:1-12    15 

  Grand total  (Deut. 31-34*) 

All Moses’ and YHWH’s words 

 

770 (11 x 70) 

311 459 (27x17) 

For partticulars in more detail, consult the Analysis of the Framework. From a 
logotechnical point of view, the multiples of the divine name numbers 17 and 26 
clearly stand out. The most intriguing ones are the 187 (11 x 17) words spoken by 
Moses in the Outer Framework, and the 459 (27 x 17) words spoken by YHWH in the 
entire Framework including the Song. This may be interpreted as additional evidence 
for my delineation of YHWH’s speeches in the Song, in which I find 200 words. This is 
in contrast with Fokkelman’s 228 words, who regards 32:28-30 as spoken by YHWH 
– see my discussion of Canto IV above. Finally, there are altogether 770 (11 x 70) 
words in  Moses’ and YHWH’s addresses. This number is deliberately designed to 
refer to 70 as the number of the ‘sons of Israel’ (v. 8) – see Observation 3. 
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6. YHWH’s name and other designations 
There are altogether 17 explicit references to YHWH in the Song. The name 
hwhy occurs 8x (3a, 6a, 9a, 12a, 19a, 27d, 30d, 36a), lE', ‘God’, 2x (4c, 18b), £yih»lÈ', 
‘God’, 1x (3b), fihÙlÈ', ‘God’, 1x (15c) and r˚c, ‘Rock’, 5x (4a, 15d, 18a, 30c, 31a). 
The epithet ˇ§Ùy̧lev, ‘Most High’, in v. 8a, which refers primarily to the High God as 
Creator, is only by implication to be identified with YHWH.  
Most intriguing to note is that the name YHWH occurs 26 times in the Framework, 

which give together with the 8 occurrences in the Song a total of 34 (2 x 17). 

This buttresses my supposition that the Song was composed integral to the 

Framework and that the concluding narrative in  Deut. 31-34 - excluding the Blessing, 

which was secondarily incorporated – was designed as a coherent literary unit.   

7. The sacred numbers woven into the Song 
32:1-3  26 words in total 
32:5-6  23 words in total (kabod number) 
32:7-9  32 words in total (kabod number), with 17 before atnach 
32:10-11 23 words (kabod number) 
32:7-11 55 words with 26 after atnach 
32:13-14 32 words in total (kabod number) 
32:11-14 51 (3 x 17) words in total 
32:15-18 17 words after atnach 
32:19-21 34 (2 x 17) words in total 
32:22-24 34 (2 x 17) words in total, with 17 before, and 17 after atnach 
32:25-27 34 (2 x 17) words in total 
32:20-27 52 (3 x 26) words after atnach 
32:19-27 102 (6 x 17) words in total 
32:29-31 26 words in total, with 15 (YH) before, and 11 (WH) after atnach 
32:28-31 34 (2 x 17) words in total 
32:20-31 130 (5 x 26) words in total 
32:20-36 182 (7 x 26) words in total 
32:37-39 17 words after atnach and 17 words after the paseq slash in v. 39 
32:36-39 51 (3 x 17) words in total, with 26 before atnach 
32:39-42 51 (3 x 17) words in total 
32:37-42 68 (4 x 17) words in YHWH’s final speech (Column d) 
32:20-42 51 (3 x 17) words outside the divine speeches (Column c) 
32:39-43 34 (2 x 17) words before atnach 
32:36-43 51 (3 x 17) words before atnach 
32:1-42 68 (4 x 17) verselines in the poetical body of the poem 
32:1-43 68 (4 x 17) bicolic verselines in the poem as a whole  
32:1-43 462 (66 x 7 or 42 x 11) words in total in MT 
32:1-43 468 (18 x 26) words, including the 6 extra words of 4QDeut in v. 43 

Bibliography Please consult the detailed Bibliography in Duane L. Christensen, 
Deuteronomy 21:10-34:12 (Word Biblical Commentary 6B, Nashville, 2002), pp. 783-784. 
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